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6DaHWDN

Rad LVWUDQRMHQ XUWMIIRB D MN @8tara MAided 1852, +1900.)i njegova
HVWHWLFL]PD QD NQMLAHYQRVW KUYDWVNH PRGHUQH WM
GHVHWOMHUD VWROMHUD 1D WUDJX GRVDGDaAQMLK LVW!
ELR MHGDQ RG QDMSUHYRYVHQLMIQMLABMRPLWD QLMQKAHY MR I
SRGUXpMD X KUYDWVNRM NQMLAHYQRVWL X si@naliz? GHVHVW
L] @mRddabranaGMHOD N QML a HISt@QaNDVREB XORMORYLUD 90DGLPLL
YUDQD *DORVYIRMODYD .U GdEokazhl® N BjoEje mjeinteres zaOscan

Wildea, zanjegowva H V Watakhhdiriinja zanjegov stilutjecab na oblikovanje pojedinih djela

WLK SLVDFD NDNR EL VH SRMHGLQH SRMDYH X KUYDWYV
SURWXPDpPLOH NOCORGERDOBRQAWPDQMX SLVDQMD L XORJH SLVE
PRWULAWD YUHGQRYDOD XORJD HVWHWLFLVWLPpNLK NRGR'
N Q M L & HorRpodbDsvjetskog rateego i uUKUYDWVNRM NQMLAHYQRIVWL UDC
cjelini. U prvome se dijelu rada pokazueNDNYD MH ELOD :LOGHRYD XORJ
NRPHQWDULPD R SRORADMX XPMH WijegbwojDpoxnaPRmleic® RPH G U
mladim Tinom 8 MH Y lteis¢R VWUDAXMX WUDJRYL :LOGHRYD LQWHUW
*RVSRyDunsoketdmL X RGDEUDQLP 1D]JRURYLPV\SDUNINBD SLU L pEL
VUHGL&aQMH]D &thiNir@dahrvatslog prijevodaWildeoveSalone WH VH LVWUDa)»
kakosu]DJUHE D p Ntd dicdnyeH GRS XODU QH S U H GtReclatasblikovahiRPH O L N>
IDWDOQLK &H Qddindimd *MIONRRNOL BV Orkitéks@uma. Na podlozi tih uvida

izvodi se ireinterpretaci . U O Ha L Q H Salohixia\pbidibzi Wildea.8 ]DYUEQRPH GLMH
rada analizia3V H .UOHAaLQ RGQRV SUHPD Birehh\ektEtlcizu t¢ Bedsi NH PR G
UHLQWHUSUHW D F LLgendd) GadpptdDEI¢m@eMDRRMH VX SUWHPEAWHHAHQ |
'LOGHRYLK NQMLAHYQLK WHNVWRYD L HVHMD

.OMXpQH PLMMHpPL:LOGH HVWHWLFL]DP KUYDWVND PRGHUC
9RMQRYLU 90ODGLPLU 1D]JRU )UDQ *DORYLU OLURVODY .UOF



Abstract
The whole work is conceived as a literdineoretical Croatialcomparative research which,
using the aesthetics Qfscar Wilde, as one of the most present versions of aesthetic writing in
Croatian literature and theatre, but also in the cultural space in the first decades of the 20th
century in general. It can contribute to a deeper understanding of parts of thé iogusdual
ZULWHUV VXFK DV $QWXQ *XVWDY ODWRa OLURVODY .UOt
Vladimir Nazor and to a better understanding of the dynamics of their real debts and loans,
traces of which they themselves often rewrote and concealed iousaidrms of their
autobiographical and biographical comments. With the basis on Wildean aestheticism, which
IS seen as a highly seferential and artificially stylized way of writing often spiced with
sensual and perverse motifs, the paper approasbe®tpus of Croatian literature of the early
20th century as a complex collage of texts which is contrary to hitherto dominant hterary
historical practice. The texts in this collage often rewrite each other and oppose each other with
different strategies of shaping and presenting reality, not becaose @@ closer to it or
represent it better than the rest, but precisely because everyone is equally distant from it, no
matter how they imagine that distance. The reinterpretation of a part of the corpus of Croatian
literature of the first decades of th@tR century, armed with analytical procedures honed by
reading Wilde's texts, implies at least two important methodological differences in relation to
traditional interpretations. Firstly, a hesitation before the statements of the authors themselves
abouttheir own work, because on Wilde's example we quickly notice that the author himself is
just a continuous and incomplete conscious performance of his own authorship. Secondly, the
resistance to reading which the literary text persistently tries to unaouisiguand finally pair
with elements from netiterary reality, while taming the dissolved symbol and abolishing the
unreliability of the linguistic sign. Thistudyhas thus, by dealing with the aesthetics of Oscar
Wilde and its significance for Europediterature of the late 19th and early 20th century,
recognized a number of comparable phenomena both in the texts of individual Croatian writers
of that period, but also in the textual lives of these authors, who regularly, following the
example of Wildeyery skilfully shaped their own public figure and their own autobiography,
which contains many more fictitious features than one has often wanted to see or admit. The
research was therefore not designed merely as a search for perhaps unrecognized borrowed
motifs or fable lines, but it opposed and juxtaposed the texts that had hitherto persistently
challenged every kinship and every form of closeness or concord. The similarities, which were
at times monstruous, were supported with interpretations that wowid a different point of

view, illuminate the links, coincidences, and echoes that, especially from the perspective of



national philology, were invisible or were simply considered marginal and less important. The
studytherefore simultaneously presentserpretations of selected texts by canonical Croatian
ZULWHUV $QWXQ *XVWDY 0ODWR& OLURVODY .UOHAD )UDQ *I
from a Wildean perspective, but also reads some of Wilde's texts from an unusual perspective
of Croatian writes from the early 20th century, while curiously crossing the boundaries
between different national literatures. On a theoretical and methodological level, the research
re-examines some common concepts used by the literary science and especially thedigempara
study of literature, such as the concept of literary influence.

7KH ILUVW SDUW RI WKH ILUVW FKDSWHU Ltgw&8ddYRWHG
'LOGH DQG :LOGH V ZRUN O6LQFH SUHYLRXV LQWHUSUHWDMW
:LOGH KDG D VWURQJHU LQIOXHQFH RQ ODWR& WKH FKDSWE
LQWRQHG OHWWHU WKDW 7LQ 8MWHY UHVEROVWRVR/ R HHUHIUHIEH 3
the poetry collectioteavyhearted bel([2MDYHQR JYRQR) ZKLFK LQ 8MHYLO V
UHFRJQL]HG WUDFHV RI ODWRA V LQIOXHQFH DQG WKH LQIC
+HUJHaLO0O V FODLBW DQW®WRANDWBDWMKHG KLV DHVWKHWLFV
8MHYLUO V FODLPVY DERXW ODWRa V SRHWLFV IURP WKDW OH\
RI VHYHQ DUWLFOHV WKDW 8MHYLU GHGLFDWHG WR ODWRaA
eLJKW IUDJPHQWY DHRKW WRBGER &® EWRXW CHBt XA 6 AMMIWD Y 0D W
*XVWDY X)) 2KWRKX HUH SXEOLVKHG DIWHU 8MHYLU GLHG %D\
reading these fifteen networked records, and then starting from the flédsxaN :LOGH LQ ODW
QRWHERRNY WKH DQDO\VLV RI D VHULHV RI ODWR& V WH]
SUHVHQWHG W WXUQV RXW WKDW WR ODWRA& :LOGH LV LQV
life and work were marked by multiple contradict positions imposed on artists at the end of
the 19th and the beginning of the 20th century by market logic and a society eager for media
VFDQGDOV ODWR& ZKR LV DQ HI[WUHPHO\ DVWXWH VRFLDO
comment on the probin of positioning in the literary field, which allows the artist not to
succumb to the pressure of audiences and markets, but at the same time remain creatively
autonomous and socially relevaltKH LQWHUSUHWDWLRQ RI WH[WV E\ 8MF
WiOGH XQGHUOLHV ODWR& V SUREOHPDWL]DWLRQ RI DXWKF
Wilde, conceived as a complex sstflization and continuous performance of his own
authorial personality, which alone allows him to evade the pressures of civil society
utilitarianism and determinism. Equivalent to such a strategy of uninterrupted self
WUDQVIRUPDWLRQ LQ SXEOLF OLIHLQ ODWRa V OLWHUDU\ V

identity in short prose and the figure of the mask in lyricism. Trred thesis of the first chapter



LV WKDW ODWR& V SUREOHPDWL]DWLRQ RI DXWKRUVKLS DQ
to the modernization of Croatian literature at the beginning of the 20th century, on the basis of
ZKLFK ERWK 8MH Yhapedd@réplexJaDieRive/and autgoetic games with
which they indefinitely announced and rewrote their own authorial instances in literary, but also
nnonOLWHUDU\ WH[WV ,Q WKH VHFRQG S DHgWadR witWtkieH FKD S
Sunflowe (*RVSRYD VD VXUWKBNIHMER B explored on two levels. The first
level being the one at which the author flirts with individual Wilde motifs, but also the level at
which it is subject to popular, fashionable notions of literary decadetesh circulated many
IRUHLJQ DQG GRPHVWLF QHZVSDSHU UHSRUWY ZLWK ZKLF
S8MHYLU V .UOHAD V DQG %HJRYLUO V FULWLFDO UHYLHZV RI
SDURG\ RI 9RMQRYLUO V SOlbple Bythptoin&iv\VeHpoeSdibhsvafHiteraty \andP X
FXOWXUDO FULWLFLVP WKDW FRQGHPQV 9RMQRYLU V IODW
PDUNHW $ UHYLHZ RI 9RMQRYLU V GUDPD DQG LWV UHFHS\
because it testifies toghreasons why the most influential Croatian writers of the first half of
the 20th century maintained an ambivalent attitude towards Wilde and aestheticism, persistently
diminishing the influence of aestheticism on shaping their own poetics. The aimfofahe
part of the first chapter is to try to explore the literary features and structures in Vladimir Nazor's
Istrian tales(, VW D U V)Nwhich bave Hot been examined in depth so far. This is done in
comparison to Oscar Wildes's fairy tales which arénéeresting example of his aestheticism
marked with a special usage of language, nuanced style ancefarence, and decorated with
symbols typical for the turn of the century. The greatest attention is paid to the interpretation of
1 D] R U Y \HalWgcR (Bacol rakamani EDVHG RQ WKH DQDTheVFisherRdan:LOGH Y
and His SoulD Q G 1 D] R Wrestwithéuta Nightingaléa X P D E H] )\Wbidh ¥ah MeD
read as an aesthetic allegory about the power of art. The analysis of Nazor's storas iyspi
Wilde tries to examine different codes and texts which they contain from a new perspective and
proposes a new approach to the emergence of writing in dialect in Croatian literature of the
early 2@h century.

The first part of thesecondchapter deal with the complex effects that the appearance
of the translation of Wilde's plagaloméhad on the literature of Croatian modernism. The
influence that the exceptional popularity of Wilde's work in the Gerspaaking area had on
the writer's reception ithe Croatian culture of the early 20th century is investigated. It will be
proven that the first Croatian translation®dlomél U R P E\ -XOLMH %HQHALU LC
$QGULU ZDV EDVHG RQ WKH LQIOXHQWLDO *HUPDQ WUDQVC

of Lachmann's interpretation of Salome's character on popular notions about this exemplary



character of théemme fatalen newspaper reviews of Wilde and his drama and in reviews of
Zagreb's performances of the play is analy@edthe example of selectditerary texts by Fran
*DORYLU WZBRomVULFQG OLURVODY Sdboebad a agbherf DO
Scheherazade and Heliogabalus fi@ygone Dayk the popular Wildanintertextis analyed,
whichinfluenced the modernization of Croatian literary style in the modern period, not only at
the level of borrowing typical motifs, characters and atmosphere, but also in the autonomous
and sefFUHIOH[LYH ODQJXDJH JDPH R .UO HédhapteMsid¢deated7 KH V H
WR WKH LQWHU S Lsdlsvhe Wit pa@ tries to gainHoauXMEe\possibility of a different
LQWHUSUHW D Wdlom@erRolvindJitfridra thé dontext of tHeygone Dayswhich has
influenced most of the existing integdations, and disconnecting the interpretation of the play
IURP WKH DXWKRUfV QXPHURXV FRQWUDGBMWWRG\ [F@ PAPKIHQ V>
everchanging formulation of the final meaning of the text, the interpretation recognizes the
same proedures that are used by Salome for seducing and manipulating men surrounding her
in the play. Salomes a supreme orator in the play, always conscious of her use of language, of
the repercussions of her speech and of the textuality of the world shasnfhls part suggests
that a method for analysing the language of the play can be found in the discursive mechanisms
Rl1 2VFDU :LOGH YV Sdlohig Bs2a@ti@ eIamplé of the decadent use of language,
DOWKRXJK :LOGHYTV LQIO X Hpsth bBe@ dispudeld. ADmiNbeSayed thidd V
WKH LQIOXHQFH RI :LOGHYV DHVWKHWLFLVP LV QRW YLV
character®r plot, but in the autonomous and s€f HIOHFWLYH ODQJXDJH SOD\ LQ
The third chapter is compasdrom three parts. The first part is designed as a short
GLJUHVVLRQ GHGLFDWHG WR WKH LQWHUSUBYYyomeWayR Q RI VI
(Davni dan), which can be read as various forms of transcripts of typical motifs and stylistic
registerscharacteristic of the most prominent Croatian writers of the late 19th and early 20th
FHQWXU\ VXFK DV $QWXQ *XVWDY ODWR& 90DGLPLU 9LGUL
HILVWLQJ DQDO\WVHV RI WKH FRPSOH[ SRO\SKRIQLRI DQGHa|
VWXGLHV ZKLFK H[SORUHG .UOHaDTV DWWLWXGHY WRZDUG\
and early 20th century as a whole, the avhn WR VKRZ WKDW DOEHLW RIWHQ F
valorisation of the works of early Croatian and EultbpQ PRGHUQLVWYV LVQIW YLV
explicit statements about certain representatives of the era, but also in his complex re
LOWHUSUHWDWLRQV RI WKH PRWLIV DQG VW\OHVY GRPLQDQ'
Bygone Dayss a link to the LQVLJKWY LQWR ODWR&a V UHODWLRQVKLS
8MHYLU DQG .UOH&b V GHEWV WR ODWR4& DQG LV LQWHQGH:
UHLQWHUSUHWDWLRQ RI .UOH atbe ¥eddrd @Qridl \Whe Bigd\psrt & thé R D H V



chapter 7T KH VHFRQG SDUW RI WKH FKDSWHU LQWHUSUHWYV D VF
with another selected excerpt fréddggone Days .UOHAD V GLDU\ FRPPHQWDULHV
aestheticism are intertwined with many other author's texts iar dd problematize the
established literanK LVWRULFDO SUHVHQWDWLRQ LQ ZKLFK .UOHAD
phases in which early intoxication by aestheticism is replaced with-gashé experiments

which then retreat before the realistigtu@listic poetics. In theecondoart of the chapter, the
UHFHQW LQWHUSUHW DMdeRQefendd EHAR UD QLI YI/OPO L\Q ZK L FK
text is read with the basis of Nietzsch&fgichrist, is the starting point for researching the play
EDVHG RQ VHYHUDO :LOGHYV WH[WV LQ ZKLFK WKH ,ULVK Zl
his character of Jesus Christ. The analysis places special emphasis onRugdessin Prose

and the role ofAndré Gide in their reception, looks at German and Croatian translations of

some of Wilde's poems in prose and parables, and touches on thghee&sul of Man Under
Socialismand De profundis The interpretive curvature thus described constantly retarns
ZRUNV E\ .UOHaD DQG 0ODWR& IRUPLQJ D FRPSUHKHQVLYH L
the Legend which includes a comparison of Nietzsche and Wilde's insights based on Patrick
%ULGJZDWHU V UHVHDUFK .UOHAD ¥dldnlhe Basis 6fBavetddof UHD G
Wilde's texts, witiSalomestanding out as a particularly important prototertthel egendis

revealed by this intertextual society as a complex metafiction in which the character of the
Shadow plays the role of a privilegeshder of the fictional world which it inhabits, which is
WKHUHIRUH FRPSDUDEOH WR UHDGHUV VXFK DV The®© GH 1Lt}
third part of the chapter builds directly on girevious on@nd is dedicated to the interpretation

of Krflea D V NeSds\ GlembafGospoda Glembajevand the novelistic cycle with which it

is inter-connected. Extensive preparatory work for the interpretation of the dramatic text is a
FRPSDUDWLYH UHDGLQJ RI .UOHAD VB@bhe Biys shdHiFdidR QVLG H'
HQWULHV IURP IURP WKH SHUVSHFWLYH RI ZKLFK .UOF
notes, revisinghemand commenting on them, and which also contain a very important poetic
textChildhood1902:03. The aim of interpreting suchtertwined texts is to show in what ways
.UOHAaD REVHVVLYHO\ WKHPDWL]HVY WKH UHODWLRQVKLS EH
SUREOHP EHFDXVH WKH FHQWUDO WKHVLV RI WKH DQDO\VL
shaping of reality as problem not solved by the realist@turalistic method. Therefore, the

mutual analysis of Wilde's essaie Criticas ArtistDQG VHYHUDO RI .UOHA&D V HVV
points to many interesting links in the aesthetic considerations of the two autholks th

ZKLFK LW LV VXJIJHVWHG WKDW .UOHAD V witit[ag/an artkstR X O G E+
,Q WKH FRQWLQXDWLRQ RI WKH FKDSWHU WKH DQDO\VLV R



works of writers who portrayed a develogsalirgeoisesociety and the reinterpretation of the

Osijek lecturd 2V M HpPp N R S)Udstténgnene@ by the presentation of Wilde'writings of

IbsenfV S @ DisVown pieces, based on all previous insights, is a starting point into the
interpretation of the plajessrs. Glembaylts aim is to show that the central theme of the
famous play, which was regularly portrayed as an example of analytical realisrecisely

the problematization of truth, truthfulness, reliability, and fidelity of representation in dramatic

form that actually breaks down the mouldioé secalledrealistic dramaturgy. Thus, on several

levels, aestheticism is shown to be a permafeRPSRQHQW RI .UOHA&aD V PRGH
undermines th&aditional,clear succession of stylistmoetic models in the author's opus.

Keywords: 2VFDU :LOGH DHVWKHWLFLVP &URDWLDQ PRGHUQ
9RMQRYLU 90DGLPLU 10]BRVODNYQUDERINLIU
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1. UvOD

A-HU XSUDXP MBW QGRWMW QHNH JHPOMH VWMHpPH RQDM S
QD]JLYDPR QDFLRQDOQRauUX VDPR GRWLFDMHP V XPMHW
QHRELPQRP LQYHU]JLMRP PRAaH WXPDpLWL RVREQRVW
YODVWLWH RVREQRYWHIRDBWRRREEQRVW XOD]JL X WXPD
VWYDUQLMH WR YL&H IDGRYROMDYD WR MH XYMHUOML

(Gilbert u Wildeovu esejuULWLpDU NDR XPMH

A« VXEMHNW QLMH SRMHGLQDpPpQD SXQLQD dviBMB VH V S
OGDEUDQRP NQMLAHQBORP TDADURIXIE SUD]QLQD RNR NRN
beskrajnih preobrazbi (govor upisan u lanac transformacija), tako da svako kgganje
QH OOHIXMH QD RGVXWQRVW VXEMHNWD D qjel QD QM
predikatsubjektD ELOR QHL]JUHFLYRJ ELOR VXEMHNWD NRMHF
subjekt yLQL PL VH L YMHUXMHP GD QLVDP MHGLQL NRML
NQMLAHNYDEREW ELOD U L MiiKimaREZrazR ek jéalitaky plisubjekti i
REMHNWL NDR GD L] OLPXQD LVWLVNXMHPR VRN bHF
6LPERO L]QLpH L] QX&GH G ) VaisgeaXdeRahOR R]QDpXMH
(Roland BartheKritika i istina)

Irski pisacOscar Wilde(1854. +1900.) L QMHJRYD GsM K C50J KIAR YOHOMHW OMH U |
VW R @nimiduigepularnosPHYy X KUYDWVNRP pLWDWHOMV.$Rgane JIOHGD!
pXGL QL awR VX L QDMSR]QDWLML KUYDWVNL SLVFL L NU
omanijeni Wildeomi njegovimesteticizmom OHYyXWLP |J]DQLPOMLYR MH aWR VX
NDVQLMH VLPSWRPDWLPQR SUHEULVDYDOL L SRWLVNLYDOL
RGULpXUL VEBREQBHPQWXQD *XVWDYD 0D RAadudinj@dowW RVODY I
znatniji utjecajpripisivali svojimsuvremenicima 7LQ 8MHYLU :LOGHRYH WUDJRY'I
X GMHOX $QWXQD *XVWDYD ODWR&D L ,YH 9RMQRYLUD )UD
-XOLMH %HQHALU X *DORYLUHYLPKX®RNQIRPYIL UBILYQ P Q D6 HUIRHAD
SLVDFD KUYDWVNH PRGHUQH X FMHOLQW hrvatBkQhe® OMLY R
NQMLAHYQR]JQDQVWYHQRP NRQWHNVWX L]RVWWildddviRSVHAQL
GMHOD QD KUYDWVNX NQMLA&H Y& Rogiafizam RI&gd DoriSraoDly R 1D W
LQWHUSUHWDFLML WHNVWD L |DWR a&WR VH RODNR YMHU



NQMLAHYQLP SRVXGERPM LUBRIJRWRPD QHUH VDPR VOLMHG]
WUDJRYH X WHNVWRYLPD Gapiftdsd’ ibH/Qidedv DvdjlioraliinteptekdtR o H
LVNRULVWLWL NDR SRYRG GD VH SR]DEDYL L QHNLP NQMLaAl
VLPSWRPL PRGHUQL]PD 6WDOQR UHPR VH VWRJD VXVUHWDYV
vlastitu fikcijsku rarav, s likovima koji su svjesni papirnatosti svjetova u kojima se nalaze, pa
LK L WXPDpH NDR WHNVWRYH NRMH PRJX SUHNUDMDWL WH
VWYDUQRVWL L XPMHWQRVWL SUHREOLNXMXLUD QLOhH\QWRL W
preispisivatiL XYLaAHVWUXpLYDWL

5HLQWHUSUHWDFLMD GLMHOD NRUSXVD KUYDWVNH P
GHVHWOMHUUD VWROMHUD NRMD VH RERUXaAaDOD DQDOLW
Wildeovih tekstova, podrazumijessdoganajiPDQMH GYLMH ELWQH PHWRGRORA
QD WUDGLFLRQDOQD WXPDpHQMD SUYR |JDGUANX SUHG |
VWYDUDGOH@R Y XOMBHBRY X SULPMHUX EU]JR XRpDYD GD MH VD
QHGRYUALYD VYMHWRD DL DXHVEEDWNOYDY WWUXJR RWSRU SUHPL
XSRUQR SRNXaDYD MHGQR]QDpPQR L NRQDpPQR XSDULWL V
SULSLWRPOMXMXiUL SULWRP UDVSXaWHQL VLPERO L GRNLGTE
tekstova hwdWWVNH PRGHUQH XQDWRp WRPX aWR MH GHNODUDWL
QMLKRYR LJLJUDYDQMH UHDOLVWLPNLK NRGRYD X GRPLQDC
LQWHUSUHWLUDOD WDNR GD VH GRNLGDOD QWILMR }yIDP PQ DRyl
NRMH VX QHULMHWNR X FLMHORVWL VDWNDQR6OGWUHWLUDOD

,VWUDALWL WDNR SULND]DQX WHPX VWRJD QHUH ]QDpL
RVYUWLPD QD :LOGHRYR GMHOR X GkRtiRdnalidzabNs@riiaael Y QLP L
UHFHSFLMX :LOGHRYD VWYDUDODawDYD X VXVMHGQLP HXU!
hrvatske prijevode Wildeovih djela, premda sviviakvidi pLQH YULMHG @y a SRGOR.
LVWUDALNRRM VH X VYRMLA 8KNPHRWEDORD QOY SERIGNDWNH R GI
:LOGHD NRMH VX SULNXSLOL , YR +HUJHALU 7TDWMDQ
(2010) Namjeraje LVWUDALYEQMIBIIGDVH HVWHWLFL]PRP 2VFDUD
]OQDPpHQMHP ]D HXURSVNX NRMDERIPRVW WROQRUID SUHSR]C
SRGMHGQDNR X WHNVWRYLPD SRMHGLQLK KUYDWVNLK SLVI
tih autora, koji su nerijetko pL QLSWHX]RUX QD :LOGHD YUOR aWNMHAWR R
likivAasWLWX DXWRELRJUDILMX Nd¥ilbRED @ WEDAWID PEORR 3 R/ R LVAHH [

vidjeti ili priznati.



5DG QHUH L]J]QRVLWL LVFUSDQ SULND] :LOGHRYD A&LYRYV
VWY D UD@HDERVYD LQWHUSUHWDF DM X R M&HV Q@ MSHRMHYE. G RWHNAQWL.
UHFHSFLMX :LOGHRYD GMHOD SUHPUHAaLWL V LQWHUSUHW
ALYRW NUDMHP VWROMHUD QLMH |DGRELR PLWVNL VWDW
predmetom nebrojeniLVWUDALYDQMD X V XY WiemRehQIRON KXHPYD@E M/DIOALW
pomana |D :LOGHRP L ]D :LOGHRYLP GMHORP X DQJORDPHULY
nerijetkoje ELOD SRYH]DQD V SRVWXSQLP Rjoéeistdijy D@eHP L RV
teorije tjekom 86hi90- LK JRGLQD SUR&AORJD VWROMHUD SRWRP V P
se 9OLK JRGLQD NUDM VWROMHUD UDVYLMHWOL WDNR GD
pridoniojojje L UD]YRM SRVWNRORQLMDOQLK SULYP4 ¥SNIdX LVWUL
X PQRJLP LQWHUSUHWDFLMDPD SUHWX¥RWYR X DXORYDWIEK
QRUPDWLYQRVWL L UHSUHVLMH ,VWUDALYDQMD NRMD VX
SRYLMHVWL VHNVXDOQRVWL L QMH]L @Hragb Uadé/ Mieh@ldd XY MH
JRXFDXOWD D GMHORPLPQR ]J]DVLIXUQR SRWDNQXWD L LV
(1987), poput radova Jonathana Dollimo@891) Eda Cohend1993)i Alana Sinfielda
(1994) VXYyHQMH :LOGHX LQWHUSUHWPD®Q P DWX WUDHRQ X MaIHN/ X L
SURFHVLPD NRQFHSWXDOL]DFLMH L VWLJPDWL]DFLMH PX&aNl
RWSRU L]JUDAaHQ QDYRGQR SRGMHGQDNR QSveHd ek¥lhoBtiaL YR W F
pretvorile su suvremenwajldologiju u radoYLPD L VWXGLMDPD L]JQLPQR ER
LVWUDALYDQMD L] NRMHJD VH QD VOMHGHULP VWUDQLFDPD
koji su se bavili Wildeovim odnosom prema jeziku, njegovim strategijama samooblikovanja
YODVWLWH DXWRURNXHP OHY QY RWWARrNLPMUD]|PDWUDQMLPD L
HXURSVNLP NQMLAHYQRVWLPD

Pod pojmonWildeova esteticizma ovome radyodrazumijevde RVRELWR RVYLMH?ZE
uporaba jezika i iznijansirano autorefereskq (sebesvjesno) pismdoje e QDJODaHQR
stilizibano i pPHVMIWRILUHQR VLPEROLPD NR Minu&ataogbroivemgkvaUHS R] Q
VH NRQFHSFLMD HVWHWLFLVW hgratBuia JSHne RIRSAHAPBHOML SRQ
Linde Dowling(1986) koji pojam dekadencije nastoje razvezati od osdbiteatike | povezati
VD VSHFLILPpQLP VK'Y begovQrivosioBitdhEX ] ERIDDEERP RVORQLYAL VH
'RZOLQJ QD SRVWWBWUXWWXH IMHJY NX pWMH RWYRULYAL WDNR
NRMH VX X W]Y GHNDGHQWQRPH SLVPX LVSUYD SURQDOD]L!:
+RVRELWR X LVWUDALY D Q MtakBsn§eRuvhiemMuHprapoznavaldNi\sdD@tQ R V W

18]RUDQ SULND] :LOGHRYH VWYDUDODpPNH ELRJUDILMH WH VDaHW SUHJC
Aransaez 2014: 1#64.Za iscrpne biografske podatke v. novu biografiju M. Stur@isear. A life(2019).



GHNDGHQWQLK SLVDFD GD VH SRYHaX ]DMHGQLpPNL SUXabDM
UDEL WLSRORA&ANL UD]JXPLMHYD VH NDR QDGUHYHQ SRMPX
DQJORDPHULPNRPH NRQWHNVWX REXKYDUDilevKdshS 1IJQMLAHY
VWROMHUOH WH NRMH SRYH]XMH RWSRU SUHPD UHDOLVWLPD
ODWR&aX NRULVWL VH QDL]PMHQFH V SRMPRP DUWL]PD 7DN
kada se postak] SRMHGLQH WHNVWRY H XWDDW VIQRpfvéf iMEEHY QR V'V

VWROMHUD PR&H L X QMLPD XpLQLWL pLWOMLYLMLPD
REOLNRYDQMD NRML VX |IDYULMHGLOL YHUX SR]JRUQRVW RG
LVWUDALYDQMH QDPMHUDYD L SRND]DWL

Rad VWRJD QHUH VDPR WUDJDWL ]D PRAGD QHSUHSR]C
IDEXODUQLP OLQLMDPD QHJR UH VXSURWVWDYLWL L VXSF
RVSRUDYDOR VYDNR VURGVWYR L VYDNL REOLN EM@LVNRVW
WUHQXWNH PRAGD L ]D]RUQHSRWDXNGRYQHQ® D VDQ WHRNSW H W |
GUXNpLMHJD PRWULAWD RVYLMHWOLWL SRYH]J]QLFH SRGXGI
nacionalne filologije, bili nevidljivi ili su jednostavno smatrani mirba i manje bitnimal
radu seL] :LOGHRYH S H U \intekphetacia YakstavpOkBriphkkih hrvatskih pisaca
$QWXQD *XVW PyyHD SFOM\IREENDIira Nazora) UDQD *DORYRW¥ODDYD .UOH 8
ali se pritom povratno pojedin Wildeowv tekstov p jwWwlID QHXRELpDMHRMAbOVE HUV SH
KUYDWVNLK SLVDFD V SRpHWND VWROMHUD SULWRP ]
UD]OLPpLWLK QDFLRQBOIQNVKUNDGWRYVAIEMBIR \QDbLOD QD NRML V
hrvatski modernistiiziavR L QHL]J]UDYQR SUREOHPDWL]JLUDOL NRQFHSW
YDabDQ NQMLAHYQRM NRPSDUDWLVWLFL

5DG MH SRGLMHOMHQ QD WUL FMHOLQH 3UYD FMHOLQD
:LOGHD X KUYDWVNRM NQMLAHY QRXWADLY B DDIVWARAD QNDRMH R
OLPQRVW KUYDWVNH NQMLAHYQRVWL SRpHWNRP VWROMF
VX SUREOHPVND abDUL&AWD WH XYRGQH FMHOLQH SULNODG
PRGHUQRPH GUXaWKXMWHHV /GO FANVIWQRRNRJIJD VWLOD NRMD
LIORAHQLK LQWHUSUHWDFLMD 8 XYRGQRPH SRJODYOMX LV
NRMX X WLP RVYUWLPD LJUD :LOGH 8 GUXJRPH SRJODYO
ODWRASNEBGLFLVWLPNLK WHNVWRYD V SRPRUX NRMLK VH LV
'LOGHRP NDR RJOHGQLP SULPMHURP PRGHUQRJD XPMHWAQ
XVSRUHGLYRVW HVWHWLPpNLK SUHWSRVWDYNL :LOGHRYH L
pwWwYUWRPH SRJODYOMX SUYH FMHOLQH LQWHUSUHWLUDMX
*RVSRYD VD VXQHRBRMYRPLUD, LUWPRG D BAADRLAL Nadora. Na



SULND]X 9RMQRYLUD RSULPMHUXMH VH ODWRAaHdma, @ULWLpPN
VH XND]XMH QD ]DQLPOMLYH SRYH]JQLFH V .UOHALQRP NUL
NULWLND SULWRP UD]PDWUD X GYDPD REOLFLPD NDR SXEO
NQMLAHYQD VDWLUD WH GUD PR \BRRYERRdDéto@iligrd jedall HU X G L
WLS HVWHWLFLVWLpPpNRJD SLVPD X UDJGREOMX PRGHUQH L
'LOGHRYLP GMHOLPD 8 |JDYUGAQRPH GLMHOHBa®RaIGXPOMD DQ
bez slavuaUD]RWNULYD VH G U XHNpH MAL PIRIJ XA GRIBPO BN B LQWHU S L
WHNVWRYH SULWRP SRYH]XMH LJUDAHQD VNORQRVW LJUL V!
L REOLNRYDQMX VYRMHYUVQLK NQMLAHYQLgOVeRRIIDSLND aw
HVWHWiLSEIoMWLPpNL

8 GUXJRM FMHOLQL QDJODVDN MH QD UHFHSFLML :LO
LVWUDALYDQMX KUYDW Vdand 'K NDNXMWIR D -ED GMHRSUBLMHYRC
L 1LNROH $QGULUD L] JRGL QM RIDV B/DIRVI 6 ¥ RSGROG ® R GLZ QIMHE
L DQDOL]J]LUDMX VH RELOMHAMD /DFKPDQQLPLQH LQWHUSUL
ND]DOLaAaQH NULWLNH L SULND]H DQDOL]JLUD L SRSXODUQD
je previadavala u vrieme prvin zagbEDpNLK L]YHGDED 1D SRGOR]JL WD
LOQWHUSUHWLUDMX VH GiaantH LOQOVGRYLWHDYYOH ODUVYNEDpPNLP
Wildeove Salomé WH .UOHa%a@ma D I OJUOMNRAHKHUH]DGH REUDYHQ X M
Davnim danima $QDOL]RP LYAEMWRQDPX]RUQRJ OLND IDWDOQH aHQ!
RELOMHAMD ILJXUH IDWDOQH aHQH X KUYDWVNRM NQMLAF
.UOHALQD OLUVNRJD L GQHYQLPNRJD WHNVWDSXoffelG VX X U
drugome pofavlju cjeline.

7UHUD FMHOLQD ]DSRpLQMH DQDOL]JRP .UOHALQD RGQR
odabranim zapisima Ravnihdana 8 XYRGQRPH SRJODYOMX FMHOLQH WDN
.UOHALQ DPELYDOHQWQL RGQRV SUHFIMYWILOR XUND W/ \DNOW R
NDVQRJD L UDQRJD VWROMHUD QH EL OL VH VWHpPHQL
RGQRVD SUHPD HVWHWLFL]PX X RVWDWNX FMHOLQH 8 GU
.UOHALQLK L :LOGHR® XKV VU NWDMRYDVWO HWHHXQH PUHAH L]YRG
drameLegenda 8 WUHUOUHPX JDYUAQRPH SRJODYOMX L]JQRVL VH 1
.ULWLpDU NDRLOBMRWOQHVWHWLpPNL XYLGL SUHSOLUX VH SF
.UOHALQLK WYAMDH X]DMDPQLP pLWDQMHP WHNVWRYD GY
UHLQWHUSUHW D F L Rospodd GGkeambakikikofdrt B3¢ Hastoji pokazati da je
HVWHWLFL]DP ELWQRP VDVWDYQLFRP pDN L RQRJD GLMHOD
uzommpULPMHURP DQDOLWLpPpNRJD UHDOL]PD



2. .5,7,.%$ .5,7,.( .1-,4(91( .5%$ ( .5,927925(1, 4,92723,6, ,
SLUTNJE TEKSTA

2.1. +HUJHALU R 8WHWLLIU R ODWRA&X

l.

8 SROHPLpNL LQWRQLUDQRPH SLVPX NRMH MH VLMHpQM
+HUJHAaLOX 7LQ 8MHYLU SUREOHPDWL]JLUD YL&H WHPD NRI
SURXpDYDQMH NQMLAHYQRVWL %XGXuL GD JD SbgH ]DJRY
SULVWXSD L X WRPH WUHQXWNX MRa&a XYLMHN QHVXYyHQRP
NQMLAHYQRVW QD )L GR]HRX Y XCPEHMIHNEXO WMMKLUHYR VH SLVP
NDR L]JUD] RWSRUD RJOD&HQ V YLAHVWHWNR N DNUD &R ND D ARG
PHWRGX NRMRP MH VYHGHQ QD SUHGPHW X RVYUWX DNDGH|I
VWRJD aWR UH VH SULMHSRU L]PHYyX VWYDUDWHOMD L QMHJ
L] JUDYDQVNRJD GUXaAWWHNRUDYNRMHIDAQR IMBWRWXFLMH W
VH NQMLAHYQR&UX J]QDQVWYHQR EDYL SURWHJIQXWL L QD
.RYDpLUHP SHW JRGLQD NDVQLMH SD UH VH X WRM UDVSU
SXEOLFL X pOMDHXYNX PRWRISUR QLNVSIM HYD U ORYDAMX NIBIW H G U X
(Novosti NRORYR]D XGYDMDMXuL VH YHU QDVORYRP QD
VWYDUDODaAWYR QHJR L ]|D PRGHUQLVWLpPpNX VDPRSUREOHP|
LVWUDALYDQMX VWDOQR YUDUDWL SMHVQLN SR]JYDWL L QI
+HUJHaLO PLVOLR MH GD PRMH WRERaAQMH EQHMDVQRUHE
%DXGHODLUHRP ODOODUPpPRP 9DOpU\MHPp QLOLRPPLODRA
RYLK LOL GUXJLK YUVWD VWLKRWYRUDFD NRMH VDP VYDI
NQMLAHYQRVWL YHU VDPLP SULMHYRGRP PRUDOL GRND]DW
8MHYLUO 6' ;,9 7HPX NQMLAHY QRI@XXWWHPRMX 5 ULMIHNRRG
YHU X SLVPX +HUJHELUX SUHWYDUD X SUREOHPVNR abDULaWI
koji je, uostalom, 1932. godine objavio studiforedbena ili KPSDUDWLYQD NQMLZE
LVFUWDYDMXiL X DNDGHPVNRPH SURVWRUX J]DJUHEDpPNRJD
SROMD L NRML VH SMHVQLNRYRP SUREOHPDWL]DFLMRP WH
ODNR GDWL VPHVWL 1DLPH 8MHYLU MHt & pietivamX Tual DILUD
8 M H Ydtigrint uObzoru JRGLQH NRML MH QDVWDR X SRYRGX R
zbirke 2MDYyHQRSUYVHRQIRRGQH JRGLQH QR NDG +HUJHALU WDM V)
6WUDQL L FGERRWDYQMHQ X J RGnbQril i dGRIRIDN Q kdémiukhavodi



WYUGQMH L] 8MHYLUHYD SLVPD MHU EL RQR AEXGXUHP C
GUDJRFMHQD JuDyD3 +HUJHA&LU SD WDNR YLaH
SROHPLpDUD ]|DGUADYD QD GLVWDI®FLL RO R LSXH BUWPIHMX  FIJ RIXOP
+ponajprijebiografsko+ LVWUDALYDQMH 9UDWLPR VH LSDN 8MHYLUH
QDPpLQH XPMHWQLN NULWLpDU SUREOHPDWL]LUD NRPSDUDW
LVNRULVWLOL X QDVWRMNRXLVWUTLMMPMMDQWIR L 8MHYLU X SF
neprestano osporavati ovaj ili onaj utjecaj u vlastitim tekstovima i pritom neumorno
preispisivati vlastiti autorski lik.

Premda u predgovoru knjiggW UD QL & HGRIMNMIRIMH ]DSLVH QD]LYD AIH
ANQMLAHYQLP RJOHGLPD:® L APDUJLQDOLMDPD?® WH LP RGUL
RGOXpLR AAUWYRYDWL VYH AWR EL PRJOR SRGVMHUDWL QD
kao putovanje zaobilaznicom j& H GRPDURM NQMLAHYQRVWL UHGRYLWR
NRMH SULNXSOMD AKRGDMXuUL WXYLP NQMLAHYQLP QMLYDPE
SUYRWQX LQDpPpLFX + HQbidtianmidijitroYj® daR pjesikina potrebu osporiti
pojedine uvide WLWLpDUD NRML VPDWUDMXiUL WUDAHQMH YUHOD
8MHYLUHYX SMHVQL&AWYX LSDN SLaAaH NDR %DOGHQVSHUJHU
QMHPDpPNRJD NDR ]JDJRYRUQLN NRPSDUDWLYQH PHWRGH X
studija o europskome romantizmu, o Zoli, o francuskim piscima na hrvatskoj pozornici te o
SULMHYRGLPD L SUHYRYHQMX +HU2ZHEDHR RWY BRRIGROR [SDUY_IN
SRYH]QLFH L]JPHYyX QRYRREMDYOMHQLK SMHWHnatskojQ DM UD C
mladoj liici WH DXWRUX SUHGEDFXMH ASMHVQLpPpNL KHUPHWL]
IUDQFXVNRJD VLPEROL]PD LVWLpXUL L GD PX VH XUHGQLN ]
NDNR P X Miib rekddidé néjasna mjesta svatko treba thhdVL NDNR ]QD L KRUH
prikaza pojedinih dijelova zbirke u kojemu nerijetko citira odabrane stihove i u interpretaciji
SULEMHJDYD ELRJUDIL]PX ]DYU&QL GLR VYRMHJID WHNVWD -
XJOHGLPD?3 PHyX NRM LroDeQeirand ke Pjebriké/Baadelairea, Rimbauda,
ODOODUPpD &ODXGHOD $SROLQDLUHD L 9HUKDHUHQD A«
pronalazii u Banvilleu, Laforgueu i Villonu te posebno izdvaja Rimbauda, u kojemu prepoznaje
AYHOLNL X]RUQD VWUDWMXXBBHLAXIOHGL L SR]DMPLFH QLSRA&V
SMHVQLNRYX?® +HUJHA&ALU RVYUW ]DRN U aglddiid pgaskbZ6riel HY LP V
AOLPQRVW WROLNR ERJDWLMD ELYD ibMROLNR YL3H SULPD (

8MHYLO VH X VYRMHPX SLVPX pLQL VH QH VXSURWVYV
X]JRULPD LOL XWMHFDMLPD NRMH MH SUHSR]J]QDR +HUJHA&LI
XWMHFDMD NRML MH X SRGOR]JL +HUJHALUHYD SWIDWNN XSD



SULWRP SRQRYQR RGJRYDUD L QD ODWRAHYH SULJRYRUH L
JRGLQH X NRMRM JD MH ODWR& RSWXALR ]D SODJLMDW QI
PDMPXQRP L UDEHUL SULWRP DQWLHNMBYR Eprai@®e ij¢D RSRQ
XWMHFDMD NRMH MH +HUJH&LU XUHGQRS8BIRaYK&tiMARa L]PHY X
SULND]XMXuUL VYDNX WRpPNX NDR SRWHQFLMDOQR LVKRGL
PQRJREURMQH OLQLMH JUDNDVWR R LLWH KXWADYRL B X\WAIH B R ¥ 13 X
PMHVWX XODVND LOL R SHUVSHNWLYL RYLVL @aWR UH IXQNF
UH LJUDWL XORJX SRVXyYyLYDpD D WNR GXaQLND 8MHYLU Q
UDVWYDUD NQMLAHY QRYRY XNSRYRBRD BDREDIGDEXD URPDQWLD
QMHJRYLK UHNYL]LWD L]GYDMD 6WHIDQD *HRUJHD +RIPD
DXVWULMVNH PDMVWRUH IRUPH XVWUDMXuUL QD QHIUDQFX"
XORJX SMHVQLRNNRND REM XUDVIND NDR WDWD pLMD VH SRHW
QDOD]L X IUDQFXVNRM NQMLAHYQRVWL JGMH ELVPR MH YM]I
1930 LK JRGLQED X VYRMRM GLVHUWDFLML SRPQR Um§pODQLR
X GMHOX YLAHVWUXNR LIPMHAWHQRJD LUVNRJ NQMLAaHYQLN
MH YH]IDQ X] JHUPDQVNH HVWHWLNH L PLVWLNH .RG QDV V
NODVH L QDFLMH 7DNR ELYD& QHRHHWLY)UDR MXYYyLQDBFRV
ODWR& MH VPDWUDP X FMHOLQL JGLSLR HVWHWLNX ,UFD 2
RSDVQH DQDUKLpQH L DQWLPRUDOQH VWUDQH 3 8MHYLIU
SURWXUMHpPQLP aWR BGHNEX WHWHHELJIQHMWHDR B RWUDJIX ]D X
VWUDQH LVWX PHWRGX SULPMHQM X Nesta RdpormD s2\Vistedobno |D SU D
GLVWDQFLUD RG ODWR&D L GRGDWQR XPDQMXMH QMHJRYX N
je svoditi na Fracuze, jer je to kod mene spontano i originalno, a moje poznavanje literature je
VYMHWVNR WH VH QH RIJUDQLpXMH QD MHGQX JHPOMX .ULW
XWMHFDMH L PRGHOH 3 ODWR&AHYX MH HVWJdatV haN X pLQ
:LOGHD M hhi¢ jptyKiRp@&ac koji je, poput njega, stvaratelj upleten u nerazmrsivu
NRJPRSROLWVNX PUHaX =DSUDYR QH L]JQHQDYXMH aWR E)>
SMHVQLaAaWYD QDYRGQR QH PRJX VYHDWML EWDHNDN BY GREPN V
da SMHPRAH ELWL LVWRYMHWD Q+ A{LP R DD L\GRHLMDER E R P
]DYUGAQRM PHIJDORPDQVNRM LIMDYL QDVOMHGXMXUL URPDAQ
I neponovljivoga pojedinca, prikazuje kao S DWHOM YODVWLWLK QDYRGQL
JUDQFX]LPD YLAH QHJR RQL PHQIbidSD9ID GIM DO & UJIHAPLIMHWWLNARLY

20 sukoly LIPHYX O0DWR&D aWaIMED®ILA0H6; ¥o D J L Ui: 1234511 Kokolari 2015.



WDNR +HUJHELUHYX SUHWSRVWDYNX R QXaQRVWL NQMLAaH
izvornosti koja proizlaziizautdHQH NUHDFLMH SULND]XMXuduL L VYRM DXW
7DM UHPR PRWLY DXWRUVNRJD VDPRREOLNRYDQMD X UL
NRPHQWDULPD L X FMHORYLWLMLP SRHWLpPpNLP ]DSLVLPD Y
SRQDMYLWR&EHYDP L X .UOHALQLP WHNVWRYLPD 8MHYLUO VY
NRMRM )UDQFX]L YLAH GXJXMX QMHPX QHJR aWR RQ GXJXMFE
R YODVWLWLP SULMHYRGLPD NRML VX L MHGQD RsG, VUHGL3
SD WDNR SLaXiuL R VYRMHPX SULMHYRGX )ODXEHUWD LVW
QHIJR MH L EROML RG RULJLQDOD QR aWRegdjd i deb®@skfpR R Q C
RG )ODXEHUWD 3 3UHP G DWIXJWNDH [DQ B MSHUGRXYNRHN DNFOLR/ 5 L
QDL]JOHG RGYDaQH WYUGQMH SRQRYQR MH XGYDMDQMH
SRGUD]XPLMHYD UD]J]OLNRYDQMH RVREH DXWRUD RG SUHGR
piscu, o njegovu djelu i o njegovu stilu. UjeL UFavibert PRaH GRLVWD EWWL IORE
LIYRUQLND DNR X GUXJRPH MHIJLNX YMHUQR L]JUD]L SUHGRG
8 GYD SRWH]D NRMD QDOLNXMX QD GYLMH PHIJDORPDQVNH J
WHPHOMQLK SUHWSRVWDYNL +HUJHAL U Haakad&nskoy W X S D
LIYDQLQVWLWXFLMVNRM NRPSDUDWLVWLFL QLWL MH PRJ
NQMLAHYQRJD XWMHFDMD QLWL MH L]YRUQLN SRYOD&aWHQ
svoje tekstove i samoga sebe nego i svoje navodne uzofePDagd L QML KRYL &M HGD
8MHYLUOU SULWRP NULWL]JLUDMXUL +HUJHALUHYX DQDOLIX
intertekstualnostit3RNXaDMPR VWRJD QD SULPMHUX 8MHYLUHYLK ]D
8MHYLUO X ]DJUDGL U D HRWMINNUKL YLDV W DEBEH RWMIX XHYMVE H 8 MH Y LU H

metode.

Il.

7L,Q 8MHYLUOU REMDYLR MH VHGDP WHNVWRYD R ODWRA&X
3UYL pnxaGka knjiga RWLVQXW X RaXMNX JRGLQHLDSRKYDOC(
ljudiikrajevi GUXJL L Gedad tasamitil Bevf&¥ i Oinobarésobjavljeni u kolovozu i
UXMQX LVWH JRGLQH GLR VX SROHPLNH V ODWR&aHP X NRM]I
RULJLQDOQRVWL L JERJ QHSUL]QDWBKPNORVRGHUBWILKUG XJRYD
VYLEQMX JRGLQH ODWR&HY MH SRPLUOMLYR LQWRQLUD
ODWRAHYH VPUWL X WUDYQMX JRGLQH 8MHYLUOin REMDYL
B8MHYLUO R $XJXa/pasfedna dv&aébjavlidd WHNVWD SRVYHURBQW A VFX
NDR SR QdfishutpuDsidbnju 1940. godine,DWR&H Y L S vtldipRtkydj B952.



JRGLQH 2VLP WLK VHGDP REMDYOMHQLK WHNVWRYD 8MHY
okupljenih pod naslovon$tudija 0o AQW XQ X *XVWDYRMBWRAXUDQR /HQWLI
REMDYLR XORDX®RGRVWIRGLQH RSLVDYAL LK NDR AQDFUW SI
QDPMHUDYDQX FMHORYLWLMX UDJUDYHQLMX RYHUOX VWXGL
SRWRP XY WiNHabrakB&lela 7L VX IUDJPHQWL SUHPD /HQWLUGOX
LIPHVYX L JRGLQH %XGXuL GD WUL SRVOMHGQML
neobjavljene fragmente, tj. tekstove nastale 1934. godine ili kasnije, s pismom poslanim
+HUJHALUXIRGLQH SRYH]XMX SRMHGLQL LVWL SRWH]L NRML
prR p L WHDRMBporednoWH WHNVWRYH L LIGYRMLWL S pikaEz@ kePVND S|
ELVPR OL LK LVNRULVWLOL NDR RGVNRpPQX GDVNX ]D DQDOL
SRMHGLQL VH 8MHYLUHYL NRPHQWDUL RGQRVH QD QDpl
NRQWLQXLUDQRM L]YHGEL REOLNRYDR VYRR R ND/YRQ M HO GiDQ 8
SULWRP NDR L $QGUp *LGH X VYRMHPX XWMHFDMQRP QHN
NRMHPX UH MR& ELWL ULMHpL ODWR&HY aLYL JRYRU VXSU
A1IMHJRY WDOHQW ELR MH RQDM ndilMj® KitnastRriey MW DFLM |
RGJRYDWD@WIRE L )UDQRXDWRA MH YROLR DQHJGRWH WDM
HOHPHQW KLVWRULMH QR NRML VWYRUHQ JERJ OLpPQRVWL
V XpLWHOMD QDWREHHY DA TAbStve N AODWRAHY GXK WR MH K
OLVW NDIDQM®BNR UDBWHYMHEHSVWRID L LVWLpH A7UHED JD X
VDP SRYUALQVNIDSMRAND PUNDHEFXMLNRQWUDVW L]PHYyX SRYUAal
RG NOMXIPQIX NRMD RELOMHAaDYD 8MHYLUHY SULND] L RGQR
NDR MDYQH OLPpQRVWL L QD SURFMHQX QMHJRYH UHFHSFLM|
samo kao frivolni kavanski kozer nego i kao netko tko pripovijeda samoga $£beV6DM X UL VH
ILNFLMDPD NRMH MH WHaANR LOL QHPRJXUH UDJJUQXWL RQ |
QDSDGDpPp ALYLR MH L ELFCOWRHAUD QUR QBXIIL RBGPDX VH YLGL ¢
QMHJD ELOR SUYR JODYQR SWR]JHQMW B FLLNVHDO IHMSIGIDVD® QD UL
QMHJRYH GRALYOMDMH L SULPDQMDBXRERPYID SHDIVMBRPSR]C
SLApHYD SDULaAND LVNXVWYD SULND]DQD VX NDR OLWHUDW
LIPHYyX ODWRAHMIHKW WULBSRYDVWLWRPH aLYRWX X 3DUL]X L |

S DNR EL ELOR YLGOMLYR L] NRMHJD MH 8MHYLUHYD ]DSLVD VYDNL FLW
]JDSLVD 6HGDP REMDYOMHQLK pODQDND R 0D \&dRanh Hela(l868 HQRamH X VHG|
]D S8MHYLUHYD ALYRWD QHREMDY OM S#btaKih IdjeRAFSH QITtiWe d¥aja svez2alaHV WL VY
kao i dosadgitira u nastavku8 VS XW YDOMD LVWDNQXWL GD 6WDPDU SLaxXxuL R 8MHYI
e BWXGLMD R $QWXQX WXIVWWDLY XP Bl QW& R¥FON L8 MHYRLGINDASHUPDQHQWQRJ
HYVWHWLFL]PD LPSUHVLRQL]PD ]DJROMQH SHGDQWQRVWL3LSDYBRRGQH
StudijupLWD NDR BMHDbXIQYVA VD FLVWDWPRERP
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]JDSDGQRHXURSVNLP PHWURSRODPD A.DG YHOLNL OMXGL Q
kao velike ljude ilitYHOLNH NDULNDWXUH 6YH MH LJIREOLpPHQR QH
LIHDYD X PLOLMXQVNRPH QDVHOMX DOL VH SULGLAH SXWE
ELOD MH VWYRUHQD $RWHMERRFHOX{KMBDWRAHYD MH WHPH
autofikcionalizacija koja podrazumijeva da se vlastiti javni ik uUS\RPH WUHQXWNX RVYL
L]IYRGL L GD MH GLR WH XORJH NULYRWYRUHQMH YODVWL
SUHGVWDYX X NRMRM MH L UHGDWHOM L JODYQL JOXPDF A
koliko teatra, koliko glume, prodire u HJRY QDMLQWLPQLML QDMOLpPpQLML
WHDWDU « QR WHDWDU VX QDURPLWR QMHJRYH DSRVWRC
A-RULDpPH 3 WHDWDU QMHJRYD XpHQRVW WHDWDU QMHJIRY
repertod) X GXKD SR VWRWL SX3W pDUCHETULL [§10Q 8 HYpMBMERIA B Y TLNF LN
ODWW®NR QLMH ILNFLMRP LVSXQLR VDPR YODVWLWX SURA&(
SULSRYLMHVW R VDPRPX VHEL LVSRUXpXNH JIH X YEXXEXILQ & D\
RG VDPRJD VHEH VWYRULR OLN RG QMHJD VH QH PR&H QL (
WUDJ AaHOMH GD VH SUDYL YDabQ V SR]QDQVWYLPD L SDPU
VX |D WR GD ]DpXyXMX GDPOWHIRIURLHHQGBQMD QIH KOD!
QDSURWLY QHNRDYRALRDOEWDHEPOMLY MH VWRJD 8MHYLUHY
ODWR& NDR SRONRMHBPXY VSRPLQMH L GD MMNa®ing] Re&aniDaXxX *DL
RSWXAaLR GD PX NUDGH IL]JLPNH JHVWH MHU WD ]JJRGD DNR
AHOML GD VH L]D]JRYH QHRELpPpDQ VNDQGDO QHJR L R GRAL
SRGMHGQDNR REMDYOMHQHPW HN®W ROYDHV RidHWWHH R\EXV XA W E
SODJLMDWD DOL L YODVWLWX MDYQX OLpPQRVW QD pLMX L
]D UDJQROLNH SUDNVH ODWRAaHYD VDPRXSUL]JRULYDQMD V
DXWRUVWYD 8MHFWLOYRURQDXMDAHK SD L XVSXWQL NRPHQWDU
NRMHPX MH AODWR& « X FMHOLQL ]J]GLSLR HVWHWLNX ,U
SUHX]LPDQMH WRWDOQH HVWHWLNH NRMD VH QH RGQRVL
principe negoL QD HVWHWL]DFLMX YODVWLWRJD 4aLYRWD NRML V
WHPHOMQX LGHMX WDNYH DXWRSRHWLNHOgWtRaG@dn@D L X :LC
zbirke Intencije X NRMHPX VH XPMHWQRVW SRLVNdROY MHUXM|
SRGOR]JL WXPDpL L ODWRAHYD VNORQRVW NULYRWYRUHQMX
MHGLQVWYHQR X]YLAHQ QDG VYDNX NULWLNX MHVW ODJDC(

48MHYLUHY SULND] ODWRA&AHYLK SDULANLK LVNXVWDYD SR@MiMdjeiD L QD .U
u Pariz u novelHodorlahomor Veliki LVSXQMHQRM QL]RP DOX]LMan®@® VODWRAD L
JODNHU 1HPHF L yDOH )HOGPDQ
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XPMHW QenfobdsE 2G %DXGHODLUHD MM GR§QBRWDP LYW QILIND
:LOGHD NRMHJD WX QLMH SUDYR UD]XPLR ILOR]JRIVNL VPL®
MH VYRMRP UXNRP REUDGLR X MR&a GYLMH LOL WUL UDVSUH
GRGDFL L SSWIpBREOIXWVWNX ODWRBEXYLU VWRJID L ODWR&EHYX
NDR REOLN VDPRVWLOL]DFLMH L GLR L]YHGEH A%RHPD VQ
WH GD LPSRQLUD ELOR XpHEmR&UX ULOLSRGIORQADOIVRE &N YD
kakav skFLUD 8MHYLU ELW UH ]DQLPOMLYR DQDOL]JLUDWL NDN
Wildea.

-HGDQ MH RG SURYRGQLK PRWLYD X 8MHYLUHYLP ]DS
SRVYHUHQRVWL ULMHpPpLRADP 3APHRP GROX XOMWIRE RORMXRSVHVLML
MMHpLPD SUHSR]QDMH WHAQMX GD G\D/W RE DIBkprvbedmMu JRY R U3
LVNXabDYDQMX UD]OLpLWLK ULMHpL L L]JUD]D SUHSR]QDMH F
SUHGEDFXMH SRYUAQRVW QHSURALYOM WQimpegionizaMRQYHQ
nazvati frazizmom DWR& L JURQRXMH WUD&LR VWXGLM MH]LND , >
PRUQLP VRpPpQLP SRGUXJOMLYLP GUVNLP NDWNDGD L aDaCcC
JD MH SRIJODYLWR VWXGLM¥Y X UIMMNMHpLL BOQHWY BEBMXGLRVE
YLUWXR]QRVW PDMVWRULMD PDJLMD 6WXGLM MH]LND L V
SRpHWQH IDJH VYDNH YHUH XPMHWQRVWL DOL abUP MHI]LN
sebi umjetL,pNX WHRRDWNRé 3,, 7DM MH 8MHYLUHY SULJRYRU SRYH]
WXPDpL ODWR&HYX UHFHSFLMX |1UD QMWR&R JOWNHNV BYEHR CELD P M +
IUDQFXVNL XNXV |D ODWR&D QRUPD L GRJPD QMHJERY VRQH
XYLMHN SL4AH SR LVWRPH UHFHSWX WH WYUGL GD MH YHULC
svedena na jednu poantu, u zap@lDWRAaHYD SDULVQDSERDQD GQUWWEFD MH
ANXOWXUQL SDUYHQL® L GD AQLMH JUHPR QD W3 R\HRE IXQG]UDX &
YODVWLWLP aLYRWRPS3 QMHIJRYH WHNVWRYH pLWD NDR
UD]J]QLK NULWLpPNLK VWROBRIWREQGBNBWLY XLFDSPDXVUD aWR
i RimbauduSLVDR VDPR ELRJUDIVNL QR QLMH LJORALR WHRULM)
QLMH GRUDVWDR SUREOHPX MHU A V XYL3d3H MH RGUD] D GI
GD ODWR3E VLPEROL]DP SULND]XMH NDR AHPBQteWa@R L pLV
ASULOLPQR L QHIUDQFXVNRJ SRGULMHWOD?3® 8MHYLU SUHS
ODWR& QLMH NULYRWYRULR VDPR YODVWLWL aLYRWRSLV QI
X]JRUH L NQMLAHYQX SRYLMHVWLWSL SNHODIMBI®EoriRd) LND]X F
=DQLPOMLYR MH GD UH \sihbdddgekadebtiLiWijihdl/X [ idpbij@auitiX
.UOHaL NRML MH SUHPD 8MHYLUHYRM GLMDJQR]L X OLULN:
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UHDOL]DP ANDVQLMIRGEBRPDRNEYQRQMX L ILOWULUDQMX
VXJHVWLMH RQLK VWUDQLK SMHVQLND ]D NRMH MH RQ ELR
ODWR& WDNR VX RGUD]L QHSUREDYOMHQLK VWUDQLK XWMH
izmey X SRYUALQH L GXELQH SRQRYQR MH VUHGL&AQMD ILJIJXUD
QHIJR SRVWDMH IUDJRP LOL NDNR WX NRQYHQFLRQDOQRV
Davnih dana AaDEORQRP 3MHVQL&AWYR MH SRGO HUWmeiodddLQVNRI
ALYRWD A'DQDV VH VYH PLVOL NUDWNR L SOLWNR QDMGDC
ERJDW WUHQXWQLP SURWLYXUMHpMLPD 3RH]JLMD MH L] RE
SUR]JH«3 1H LIQHQDYXMHODWRIED SR XPKMHDA2Y MH R
X IUDJPHQWLPD 3 6YD VH QDEURMHQD RELOMHAMD
SURYHQLMHQFLMD L MH]LPpQL HNVSHULPHQWL NRML QHULM
oblikovao pod raznolikim utjiecdiPD IUDQFXVNH NQMLAHYQRVWL VW
IUDJPHQWDFLML WHNVWD PRJX W-XuDioh pvilikaN@ersuShdtey OMH G L
nepovoljne za razvoj koherentnijega i kompleksnijega stila i djela, ali i kao izraz zagovora
poetike estetic)PD L GHNDGHQFLMH .RMD MH SUHPD 8MHYLUX
SRHWLpNLP SUHWSRVWDYNDPD DNR X |]DSLVLPD WUDALPR |
FMHORYLWX HVWHWLNX RG QMHJD A]J]GLSLR3"

U zapisuODWRA L J)8RMEFKILIJODYQLP O0DWRBHYLEP AIRLDNOHXM
SLVFH3® +HLQHD L :LOGHD SRQRYQR L]JQHYMHUXMXUuL XRE
SRMHGLQLK QDFLRQDOQLK NQMLAHYQRVWL NDNR MH QHL]
QDJODADYDMXUL YDAQRVW UHLQW ptigwtorn\W @rginMdblichnia W R U D L
UHFHSFLMH X SRMHGLQRM QDFLRQDOQRM NXOWXUL 7RM G
AXpLWHOMD X NULWLFL® RG NRMHJD ODWR& QDYRGQR QH
pojedinim piscim& 3LaXUL R :LOGHBRWX X ODWRAD NRMHPX 0DW
SRJOHGH QD VYLMHW 8MHYLU XVSXW UD&apODQMXMH L :I

5)UDQJHA X XORPNX X NRMHPX 8MHYLU SULND]XMH %RXUJHWD UD]JRWN
3RYLMHVWL IUDQFXVNH NQMLOHYOFRXWIORPNX X NRMHEXnaPWRKED RSWX &
R SLVFLPD RG %RXUJHWD 8MHYL({ SDUDIUD]LUD 7KLEDXGHWRY NQMLAHY
SRVWXSDN XPDQMXMH WH&LQX 8MHYLUHYD SULJRYRUD ODWR&X QR PRJ(
seopredmetubaM HQMD SL&H WDNR GD VH RSRQDADMX RELOMHA&MD WRJD SUHG
GD MH NULYRWYRULQD L SDELUPHQMH NRMH NDGD VX X SLWDQMX QDYF
QLNDGD QH XSXUXMH QD VWY B UQHRNWWY RYHI RIWHIPQPHGOL XRVWDORP
IUDQFXVNL A&LYGRN MRIMELRHALYOMHQ ]DBEDYRMDMRGL RH QWS JUNRQYLDR) |
fikcija, kako tvrdi SMHYLU" )UDQJHA UH VH X VYRMBBDXINRPHMWRMX SRRYLW IS YD
+HLQHD L ODWRAD XYMHUOMLYD DOL RGEDFLW iUH PRIJXUQRVW GD MH :L(
WDM VWDY ODWRAHYLP SLVPRP /XQDpHNX L PDOREURMQLP UHIHUHQFDH
ODWRAHYLP ELOMHAQLFDPD WYUGHiUL GD ODWR& VYRMX LPSUHVLRQLVWL

LG 2YLP )UDQJHARYLP XYLGLPD XXNRQROLHP RDMWRSRYRK QRSLYDW L
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A=QDpHQMH :LOGHD VYDNDNR MH ELOR X MHGQRP PRPF
VDVWDYQH GLMHORYH PL ELVPR laksve R2vOjhe RieeiokogX VWD U
.HOWD L NDWROLND :LOGH MH MHGQD VLQWHWLpPQD NR
X TUDQFXVNRM NQMLAHYQRVWL DOL RQ MH VYRMRM
UHOMHIQRVWL GUVNRVWL VYLUtk& RYtiMe logika i elikd,GH MH
NDQRQ QDG NDQRQLPD 1HJR :LOGH SL4&H URPDQpLU GU
URPDQ L GUDPX MHU WR VX UDGRYL L YROL QDMOHA&HL
,DNR QH UD]JUDYXMH WDM NRP HQ W2DMIdepize(ektetikelpto?lBRzeM H & W R
ORJLND L HWLND SRQDMYLAH ]DWR &aWR VH :LOGH X]R
ODUSXUODUWLVWLpPNLK QDpHOD UiKGERYWH SSRGS yXWHR H\
VXSURWVWDYOMDMXiUL VEBHUXRWIOXNDIWNMVMRRDLMDWW R 0D
SULND]JLPD L VDP SULGRQLR 8 QDVWDYNX RYRJD LVWUDAal
DPELYDOHQWQRJD RGQRVD HVWHWLNH L HWLNH X :LOGHRY >
na Wildea, a kasnije i u BRRSX UHLQWHUSUHWDFLMH SRMHGLQLK .L
Wildeova eseja. ULWLPpDU NDRBMIBPYIHWQOLNORPNX LVWLpXuL NDR E
'LOGHD L ADQY®RR®H X NRMLPD VX VH RGYDALOL RNX&DWL
NQMLAHYQX VUNMDHBYGERVIWD NDR SLVFD NUDULK REOLND QC
UHGRYLWR SUHGEDFLYDR L YHOLN EURM IHOMWRQD VPDW
SULSDGDMX XPMHWQLpPpNRM SUR]JL WM AEHOHWULML® 1DU
utiecaja Heineov i Wildeov,QLVX SURUDGLOD L SURAHOD X ODWRAHYX G
X RWSDGX L WDM :LOGH NODVLND X GAHSQRP IRUPDWX UR
SUHPD WUHUHP VWDGLMX VLQWHI]H Qétoghened WiddputM prémeQ LN D G |
]JDJUOMDMX L VOMXEOMLYDQMX 3 %XGXuL GD MH NDR &
]DSLVLPD pHVWR XSDULYDR %\URQD L :LOGHDLor8BMOHEQR MH
kroz prizmu A. G. MBMHYLU %\URQD ]D UD]JOLNX RG ODWRA&aD L RV
prikazuje izrazito negativno. Opisuje ga kao snoba, dendija i diletanta koji izigrava romantiku,
NDR JOXPFD NRML SRND]XMH GD MH JOXPDF L NRML VH X
haliQDPD 3ULND] %\URQD NDR ]DEDYOMDpPD NRML L]JYRGL VY
VYRGL WHN QD NRVWLP X YODVWLWRM LJUL QH SRGVMHUD
8MHYLUX RVWDMH QD SRYUA&ALQL YHUEDOLJRALL OMH A H B R §A

6 60LpDQ NRPHQYWBBEDMX VLP E RdBtLARdske) Moder@eRL@M YWH SURPLWDWL L X
Simbolodekadenti i njihova likvidaciaAGRN MH SDUDOHOQR $ * ODWRA SURSDJLUDR :
od najboljih uzora francuskoga Parnasa i dekadencije, a estetika simbolizma odrazila se u cijeloj literaturi samo
nadvaWUL VRQHWD /MXEH :LHVQHUD 3
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QHJR L QD ODWR&HYH NRPHQWDUH R :LOGHX NRMHJD MH 0
SUHSR]QDR NDR QDVOMHGQLND WUDGLFLMH XPMHWQLND ]D
LVWLpXUL GD GRNWULQH V NUDWINDHpX QDR ODMMR BDN FENRIS XWAD
GHNDGHQFLMH HVWHWLFL]PD L ODUSXUODUWL]PD VYRM L
SRVHEQR QDJODVLR L X SLVPX +HUJHaLUX VPDWUD GD L %
QHNDNR ENDWROLpPNYFELX YVQRERRRF NGRGPIOQ/NL? SUHGVWD
:LOGHD? 6MHWLPR OL VH QDpLQD QD NRML 8MHYLiU RSL
OLPQRVWL MDVQR MH GD JD SULNOMXpXMH OLQLML GHQG
pripadaji %\URQ L :LOGH ,VWUD&LPR VWRJD QD WUDJX 8MHYLut
L QMLKRYX XORJX X ODWRAHYX VDPRREOLNRYDQMX

2.2.7UDJLPpQL SRPRGHADSHREDG RNV

l.

ODWRdAHYH ELOMHAQLFH VYMHGRpH GD MH ODWR& SURpPLWD]I
QMHPDpNRPH SULMHYRGX L] QMLK MH WLMHNRP JRGLQD QD
VDaHWLP NRPHQWDULPD 9HO X SUYRM libtaGk ti Bédgradu NRMD
XMHVHQ JRGLQH GR ERUDYND X @&HQHYL X SUROMHUX

L SHW QMHJRYLK DIRUL]DPD RpPpLWR HNVFHUSWLUDQLK L] QI
nastale 1896. godine u Beogrdd6edma bilHAQLFD NRMD QDVWDMH X 3DUL
JRGLQH VDGUB&dadib tdoricL/ReaRinguo Slici Doriana Grayai o Salomj iz

NRMLK ODWR& LVSLVXMH L FLWDWH =DQLPOMLYR MH GD 0DV

77DM SUYL ]DSLV ]DSRpLQMH ELOMHANDPD A(QJOH] 2VNBbdijelaOGH MH Y
&YLMHW HVWHWD MH VXQpDQLFD VXQFRNUHW 3 6';9,, ,kejilWLP VOLM
prijevoduglase6 YH OR&H SMHVPH SURL]OD pbbtdjijnijedlad grifel dskn Gupasitiisad kbja

QLMH RSDWEDmidaB.E8tdtND MH X]Ydtigdd QUDM@I RS VPDWUD GD VX FLWLUDQH
QMHPDpPNRJDtGdijaM BMRAEGREULP GLMHORP XOD] H X WHPHOMY, ODWRAEHY
QR QH VODAH VH V 8MHYLiHP YADAQIRO BM K \OWR SO GDWRNBINKR MakvX AHY QR M
mu u zapisuUODWRA L )BDDRFKXVYIX Menddsl jd svihtpet misli doista preuzetdnizncija, tj. iz eseja
.ULWLpPpDU NDRBXPEMHW@WLPQD MH WYUGQMD GDOM PORDIWIRALAPpLWBW L QF
Intencie 1DLPH FMHORYLWD :LOGHRYD JELUND HVHMD REMDYOMHQD MH X
LIDAOD X /IRQGRQX L X 1HZ <RUNX PHYyXWLP L X IMHPDpPpNRM MH REMDYO
QD QMHP Dpvdtlladgamidowsnut u tri nastavkaX % D KU RY XDleZ¥/itRe® L8OX. godindv. Ivory,

2008: 136), a prijevodi cjelovite zbirke objavljeni su 1902. i 1905. godine (v. Vilain 2010: @@Bpjatnije je

VWRJIJD QD aWR XBRKE@RXMXELGGWHMH R :LOGHX X SUYRPH ]DSLVX GD X YU
R LUVNRPH SUYRXpPIDBNXHQVNLP SULND]JLPD X NRMH VX XEDpHQL L SRMH:
MH VXGLWL SR ELOIMté¢héi@upbbdetk FMHIRRLQOMH aWR RVQDAaXMH L QDax WH].
R NULWLFL SURYLUXMX L]JPHYyX UHGDND O0DW R&%¥. Dodtne W RND ) & H6 NI Q1 Hi
NRULVWL NDNR EL GRND]DR XWMHFDM LPSUHVLRQLVWLpPpNH §HAWLNH $C
WYUGL GD ODWRA :LOGHD X ELOMHAaQLIF D/ \F&RMLVDHBaHANBEHARRGM D LB X W L
izdanju JAZU/LiberKODGRVW ULPVNL EURM R]QDpXMH VYH]I]DN D DUDSVNL VWUL

15



godine najavljuje da bi mogao prevesti Wilde®@alomuV TUDQFXVNRJD MH]JLND QR
KUYDWVNL ELWL SUHYHGHQD QDA&XORWWD WBNJIWEDRDNXKGE Q
SUHPD QMHPDpNRPH WHNVWX +HGZLJH /DFKPDQQ SUHYHOL
ELOMHAQLFD NRMD REXKYDUD UDJ]GREOMH RG MHVHQL
VDGUADYD QDMYLAH O0DWR aHY9LK JORNVD] RM:H GG®HM H 30DWMLR & X
zbirku = O RArthQa Savila L GUXJHL SQMHRADpNL SULMHYRG :LOGHRYH
Roberta Sherarda, a drugi se zapis odnosi na eseje iz ztietkeije. Uzazbirku Intercije valja
VSRPHQXWL XGDYRMWHRXoye@ese X RVYUUXUL VPesmeQD ]JELL
6YHWLVODYD 6WHIDQRYLUD VUSVNRPX SMHVQLNX VXJHULUI
sjajni esepPen, Pencil and Poisor? 6" 9,,, 6OMHGHUD MH ]D QD&a&X WHP
RVPRM ELOMHAQLFL SRYVYHaaHODes OO X RMRWRYXWERM HDXS RP L
Wilde tekstomHérodias SRVO XAaLR NDR SUS#GMURANRPEP BLAXIHAQLFD VD
VNXS ELOMHADND NRMH VY M H GHdside kbjirvhidrépbzvafe &lipphdkeD R L O
L NDWROLpNH PRWLYH NRMH QD]JLYD VQREL]PRP WH X NRML
L] G Y DM D M RavenSd&ithyaP Balada o tamnici u Readingu 8 LVWRPH QL]X ELON
nalazi se i natuknica 8 U L p,0z/kDjih posebno izdvaja naslo&retni princi 60 DY XM L UXAaDbD
te natuknica d’jesmama u prozio predavanju QJOHVND XPMHW QhepEv@isiu HQHV D
Renaissance of At 8 NDVQLMRM ]DELOMH&NL ODWR& QDSRPLQMH G
VOLPpQD S Onealk bjdamexioviFhlpjesmama RpLWR DOXGLEOMMXNM Q DU S
=DGQML ]DSLV X RVPRM ELOMHAQLFL SRVYHUHQ :LOGHX VI
epistoleDe profundis 8 MHGDQDHVWRM ELOMHAQLFL NRMD QDVWDM
dR MHVHQL JRGLQH X] RSVHAaQHRRALS\RDWHDL 5 6D ODRKESH DR Y
XSLVXMH NRPHQWDU GD MH :LOGH X WRM NQML]L SURQDA&DF
%LOMHAQLFH VYMHGRpH GD MH ODWRA :LOGHDapLWDR
SURpPpLWDR XQDWRp WRPX a&WR EL L DQDOL]D RGDEUDQLK
ODWRAHYLP L]YDGFLPD D QH R FLWDWLPD NRML VX VDPR
zanimljive pojedinosti o tome koji su dijelovi Wildeovih tekstova ponafyH SULY XNOL ODWF
SRIRUQRVW WH MHVX OL NOMXpQD PMHVWD X QMHJIRYR
LQWHUSUHWDFLMDPD NRML VX GRPLQLUDOL X-kdltuinhHPH QD \
VUHGLQDPD %XGXuL GD MH ODWRAJNVIWRPQR LUBMYRBWMAKY W/ |
oebmMuD]OLPLWLMH UHIHUHQFH pHVWR NDNR EL VNLFLUDR N
EL L]YHR NDNYX DQDORJLMX X NRMRM VH QHULMHWNR NU
VXVWDYQR UD]JUDYXKXIRBYVSRUGHNHPX MIIBEXX X QDVWDYNX UF
UDJ]QROLNH ODWR&HYH WHNVWRYH X NRMLPD VH 2VFDU :LO
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DOXGLUD QH ELVPR OL DQDOL]J]RP RGDEUDQLK ODWR&AHYLK W
ODWRAHYRPFDSWREPLML SRORADMD XPMHWQLND X PRGHUQRF

I,
.DR 4&WR VH UHGRYLWR LVWLFDOR X VWUXpPQRM OLWH.L
XSR]QDMXiUL SULWRP V SLVFHP L KUY DVPEMuXiz NPE@av X U Q X
(Impromptu L] VLMHpQMD JRGLQH RE MDafRdhel @REH X WL
SRORYLFRP kagrijeHpYQUMLBY BYNRNPUHD! Ui HQUREjeldTlojmovi (1938.). Dvije
]JDQLPOMLYH pLQMHQLFH RELOMH&DYDMX WDM ]DBSXWLL XRN
SRWNUDM WHNVWD GD YLAH QHPD VWROMHUD SUHPGD VF
GD QMHJRY NRPHQWDU NRML MH QDVWDR X SUYRPH GDQ X
QHXKYDWOMLYX SULMHOD]X YUHPHQX N&idiHaciBkBELMD R
NDWHJRULMDPD JUDQLFL UD]JGREOMD RELOMH&HQRM L]PMF
7DNRYHU NDNR X XUHGQLpPpNLP QDSRPHQDPD LVWLpPH 'UDJX!
MH NDVQLMH L]JRVWDYLR VUHGLEQML REUD POW R &¥ EQR PS LW/(

prikazu Un coup d'oeil sur la littérature croat®bjavljenome uRevue internationale,

L'Humanité NouvelleX SURVLQFX JRGLQH 8 XORPNX pODQND
,UQLFHYLP WYUGQMDPD SRNDpIR SHRRR/ MHIMDR@DY HIDGHRE 1
SRpHWND

IDNRQ aWR VH X XYRGQRPH GLMHOX VYRMH LPSURYL]DI
XEU]JR SUHOD]L QD :LOGHD NRML MH SULND]DQ NDR AGUXJI
>SPRGHUQH®@ .LSOLQ($R YIV2®)E PQianDde WNIHR se Wilde opisadlici
Doriana GrayaW H VH V S RPD Q M&DMRHAISG NG NVHWAIHH VH GD ASRSXW
ELMDAH >PHNDQLP@ FKDUPHXURP NUD GHtH PL DX ¥ R QUL MaHG
QbvwubDGD « MHU VH QH KWMHGH SRNRULWL GUBMEWYHQRP
D RVYUW VH ]JDRNUX&XMH ]DNOMXpNRP A:LOGH >MH YHOLN
NRQVWDWDFLMRP A X iiid. R 31DH M & DEM NpEDESIRG Y hastao pod
VQDaAaQLP XWMHFDMHP RQRYUHPHQLK QRYLQVNLK WHNVWRY
QMHPDpPpNRPH WLVNX LUVNL SLVDF SULND]JLYDQ NDR auwyb
]DSLV R :LOGHX R pHPXDVYWIHVGRYPRGD GLQGRERNLK GMHOD QD
WH ELOMHaQLFH MR&4 QLMH PRJDR WHPHOMLWL QD ODWRA&H"
QHNROLNR NUDWNLK XYLGD VDGUaDYD |DQLPOMLY ]DPHWDN

8 5| MHiglatit{ ]DJUDGDP D 0D W Rzkasni L QRApWERY [ NRMH MH LVSXAWHQ L XORPD
RVYUUH QD .UQKFHDP GUWMDQRYLIHYH XUHGQLPNH ELOMHANH 6' ,,,
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kasnijim svojm WHNVWRYLPD NDNR UHPR SRND]DWL SRVWXSQR
XPMHWQLND NRML MH RELOMH&aHQ QDSHWRP UHODFLMRP L]JF
NRG ODWR&D QLNDGD QLMH RWNOL]DOD GR DQDUKL]PD L G|
SUYR VX ELW®R OREMMREMIN®D SULND]D :LOGHD LPSOLND
SDUDOHOL]PD V %\URQRP 1DLPH X QDVWDYNX pODQND %\
NDNR EL VH :LOGH QRYLQDUYV N LkidtukhNoWiQsRvrerReaEvigiéskie, X G U X
postaje simbolomn&NRML QDOLMHAaAX GRGDWQD ]QDpHQMD X NRQWHN
A;,; YLMHN QH XQLaAaWL WODpLWHOMD L WLUDQLMH DOL VH
YHOLPpYEDAWR ELMD&H YHOLNR ELMDAaH SURWadkaware RSR]JLFL
SUDK | DEOXGH 7ROVWRM SURVYMHGXMH X LPH MHGQRVWDY
brani pojedinca proti masi, Goethe pogansku kulturu, Byron strast, Stendhal energiju, Heine
]JRYH QD JHPOMX UDM«?3 L VWtBM X Rakp nife samoQugbihomS R
PRGHUQRP AUWYRP PDORJUDYDQVNRJD OLFHPMHUMD MH
NRQYHQFLMDPD L GUXaWYHQRPX PRUDOX QHJIJR SRVWDMH \
L QRYH SR]JLFLMH NRMX X WBPDN YSIRPNG 8/ 8 I/ Y. HQDL R W N K@ Q! RI VW
LIPHYyX :LOGHD L %\URQD SD L]J]UDYQLMH L :LOGHD L 1LHW
ODWRAHYLP WHNVWRYLPD =DQLPOMLYR MH VWRJD aWR GL
SRGVMHUD QD :LOGHRYHWWAHA |SIROHPOLYRUBDDG . WQLFHYRP GLMI
GHNDGHQW X NRMRM ODWR& NQMLAHY Q-Xhondlv LpxokigdX SUH S
XPMHWQLND L GMHOD QD WUDJX 1RUGDXD NRMRP VH L MH(
X JUDYyDQVNRM@ RXOWXWGHNODGHQW MHU VDP SULOLPQR ]GL
OLWHUDWXUH QHPD .QMLJk LPD GREULK L QHYDOMDOLK ¢
QHOLMHSLK $ OMHSRWD QH SR]QDMH EROHVWL 3 ODWE
PvimELVWUL ]1QDpHQMH ULMHpPpL RGELMDMXUL .UQLFRYX GLMD
ueseu6 RFLMDOL]DP L OMXGAWNDL[EKXE&ED VH SXEOLND QLNDG (
A3XEOLND MH SRVYH PRUELGQD MHU QLUmemiknikakmje MH QL ]
PRUELGDQ 2Q XPLMH VYH L]JUD]JLWL 3 :LOGH L WR F
1LHW]VFKHD L]JRNUHUH NRQYHQFLRQDOQD J]QDpHQMD SRND]
nazivanemoralnimnerazumljivim HJ ] R W Lrie@takim SULWRP MH YDAaQR QDJOD
'LOGHD QH UDGL R RELPQRPH QHVSRUD]XPX LOL R VHPDQ
LGHRORANH PDQLSXODFLMH MH]JLNRP A9HU VPR LVWDNOL C
YODVWL GD VX UlLBMOpL \SRRWMIX QR DLYRXL MHGQRVWDYQR ]QD
VDVYLP VXSURWQR RG QMLKRYD VWYDUQRJ VPLVOD 3 "U)

od moraliziranja jer je umjetnost za njega, kako pokazuju i zapisi o artizmu, zapravo amoralna,
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pan DV SULWRP QHRGROMLYR SRGVMHEDRGD N BIGIRPMipRG :LOGH
Graya A1HPD PRUDOQLK LOL QHPRUDOQLK NQMLJD .QMLJH V
)

9UDWLPR OL VH ODWRAHYRM VNLFL :LOGWHD 0D WREBQ XX
SULND]D WLWXOD ANUDOMD FDXVHXUD GHOLNDWQLK ]DEDY
SRJOHG PR&A4H GMHORYDWL GHSUHFLMDWLYQR 1DLPH ULMH
djela, po kojoj je Wilde bio itekako poznat, osobitakon Gideova nekrologa u kojemu je
SULND]DQD :LOGHRYD SULSRYMHGDpPpND YMHAWLQD L X NRML
i fiksiranja teksta pismom. Ne radi se pritom samo o dvama modusima u kojima se objavljuje
XPMHWQLPpNR GMHOR) MMHIRLRARDRL][GHBAEIH YODVWLWRJID DXW
SULSRYLMHGDQMH ELOR MH MHGDQ RG SRVWXSDND NRMLP N\
SULSRYMHGDpD L NRMLP MH VWYDUDR VYRM XPMHWQLpPpNL
improviziranim izvelbama kako bi se odupro pritisku kulture tiska opsjednute provjerljivom i
RYMHUOMLYRP |DSLVDQRP ULMHPpMX =QDNRY LWRL \MHHG B DL |
8 M H YeluuittY ELR VNORQ VOLpQLP VWUDWHILMDPD QHSUHNLQX
VWDOQR SUHLVSLWXMXUL SR]JLFLMX XPMHWQLND X PRGHUQF
raznolikih prethodnika i njezinih novijih prijepiSalH pXGL VWRJD dAWR &irkhb ODWR A
-RY ,0L0 NRQVWBWQRBRDWH SALPpDWL D GUXJR MH SLVDWL ¢
SsUuLpbQMD VDVYLP MH GUXNpLMD RG YMHaAaWLQH SLVDQMD :
VHEL SULpPpDMXuUL SUHNR aWw D RiSetr jE glivrid© iRprovi2atoMtidibitcKk S ULpPL
X 3URYDQVL GYRUVNL ODNUGLMDa& NRG EDUEDUVNLK NUDC
6WHUOLQJ L :LOGH X QRYLMRM HOHJDQFLML HQJOHVNH GU>
Barbey d'Aurevilly i legija duhovitih causeura u domovini espriigkih gracija.3(SD IV: 157)
:LOGH MH |D ODWR&D WDNR SULPMHU XPMHWQLND NRML QH
QDVOMHGQLN WUXEDGXUD L GYRUYVNRJSaldnRandpskakad aD SD |
OLUVNL VXEMHNW MDY\RRVEHMDY WRRkMDRifgHs UO M M QL AW L Q X

*0OtomeSRQDMEROMH VYMHGRpPL 8MHYLiGHY S10DMINAMDW R RN YWHSWSREDNARLYGIHUL UK
zapiscima8 VSRPHQH QD $ * ODMWRBOMR +IXVOHU YHi X SUYRPH VMHUDQMX QT
istLp®D MH SULpDR AOLMHYR DLJDIEMWRY @RFD IBW HWHO XQFNX GR LJUDADMD GR3
NULWLPNL GXK3 L GDDNPDNDN Vi (oW Q RasWipndApiim D +IXVOHU SUHQRVL GD PX N
UHNDR GD JD OMXGL X NDYDQL RELOD]H ANDR YWRJILL RHOMHEMEGER I OLWH L
ODWRADAWFUEH SRVWDR WDNR SR]QDW X =DJUHEX GD VX VH QD QM SR
LVWLPH GD MH ELR AE ¢]AGDYR®IBYRHKE LVNIBIDR « PQRJR WRJD &V
REOLNX IHOMWRQD3 GD MH LPDR A S ULURGDQ GDU ]D NRPLPQR L
SULPMHGEH RQ VH ]DGUADR NDR SUHG ULMHWNLP H Jt{iH®DN®RD GRS K 3G P D
XSRJRUDYD .UHALPLU Uspoireidab&usS®® ORWRUED SRUWUHWLUD VOXAHiUL VH L
WH]DPD SD ELVPR PRJOL UHUL GD JD L OLWHUDUL]JLUD QMHJRYL
X] 8M Werftagentet X NRMRM MH POCHURES MBIYWR (BWHYLiHYD NULYRWYRULQD"
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Skizzenbucht? ODWR&X MH :LOGH S U hotR Pasiudip VROXM DM INDFRHU MH V
GD VH XPMHWQLN X QRYLP GUXaWYHQLP L HNRQRPVNLP RN|
AWR UH VHORHSPHMRB\BDBEWDLY &L, ik RedREW Ip@tXjski preoblikovati
SULNORQLY&AL VH GHQ@&E1IIPX XVS ORHUV

7UHUH ELWQR RELOMHAMH ODWRAHYD SULND]D :LOGHD ¢
QDJOD&EDYD SRYH]QLFX L]JPHYX A&LYRWD L GMHOD A:LOGH >I
no tu vezu ne izvodi onakkako bi voljeli zagovornici biografizmaako daVH L] NQMLaAHYQ
GMHOD QHPLOLFH pLWD DXWRURY AaLYRW QHJR WDNR GD V#}
XPMHWQLpPpNR GMHOR NDR L]YHGED L NDR VORAHQD VDPRV
odgovora Krnicu, koji neposredno prethodi rargjgranomu ulomku i u kojemu govori o
VYRMLP S08URBRBP @mOdbidgpafiske SK\WROLNR XNROLNR VYDNL XPMH)
VLORP LOL KRWLPLFH SURALYOMXMH VXGELQX RSLVDQLK R
ELVPR WHNVWRYLPRRIRPURMPRQOVOILPQH PLVOL QR QDGRY
esea6RFLMDOL]DP L CMXEBMHKDDGXER YHU FLWLUDOL GRYRONMN
AUmjetnik RVWDMH L]YDQ VYRMH WHPH L V QMHQRP SRPRUL S
HIHNWHODWR& MH NDR L :LOGH VPDWUDR QH VDPR GD NQM
UHFHSFLMH RG NDNYD aLYL QRYLQDUVWYR NRMH SRWLpH Q
ALYRWX QHJIJR L GD PDORJUDYDQVNL PRUDO GRMH PMWWDIUWN
OLWHUDUQD YULMHGQRVW yHWYUWR VH RELOMHaMH 0DW!
SUHWKRGQR VSRPHQXWD RELOMHAMD ODWR& QDLPH GUD
XSOLUXUuL WDNR X VYRMX VNLFX :LOGHDR SRRDRJ&UMAWRGI
VNDQGDOD NRML JD QH SRYH]XMH VDPR V %\URQRP QHJR L
SRPRGQRVWL NRML VX WDNRYHU ]DRNXSOMDOL ODWRabD MH
]QDpDMNH PRGHERKIMDQ MHQRJID \WWarbaY iQrhddijski Radpir@anim

VA8 SROXPUDNX ORBRNUIOHA® VLYLP YRMQLpPpNLP JXQMHP VNORSOMHQLK

+%LR VDP PRA&H VH UHUL SROLWLpD UY MHG QRG LRYIDO FDJOQO B RVB/MD PaAf
EROMH QHJRza&nelkR Wstd pEogi®@da, u malom gradu koji je 1840. imao 14.000 stanovnika. Ni jedan
ELVNXS X RQR YULMHPH QLMH ELR +UYDW %LOL VX WR 0DGAaDUL N
PLQRYQLND NDQFHOLVWD NRML VX JRYRULOL QMHPDpPpNL 7UJRYLQD MH
L ]DUDYXMXiuL QD VLWQLP SDUQLFDPD NXSLR GYRNDWQLFX WR VH VPELC
iza njega sve ostalo. UMYRM VDP VUHGLQL V ELMHG QR&wN QM B &HE XQNRRIR XQ HI R RQH K
GUXJLP NYDOLWHWDPD 3RNX&DR VDP QHAWR UHUL R WRPH QDURGX QM
SRWLAWHQRVWL 3LVDR VDP R VO9LNDXU VSMDYWD URH @ MAHDUW NRPR DDWNR/WVX VR
GUDPH URPDQH HVHMH«

+RUH OL &WRJRG RVWDWL RG VYHJD WRJD KRUH OL VH WR ]JDERUD"
SURVXYLYDWL L X NRMLP RNR O @dndnjkanuliklime, i potduane] PraziaNRIQQV &AW D
2010:192)
SULPLMHWLPR GD QDV XORPDN ]DSLVDQ ANUDMHP PMHVHFBisiaV XGHQRJ
iz ParizaWH GD 9BQLARY.QPHGDDY QDHKARM\AN Xartista. O motivu klauna u kontekstu
LQWHUHVD ]D LQWHUPHGLMDOQRVW NRML RELOMHADYD SULMHOD] V PR
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skandaima,NRMH MH X QMHJRYR YULMHPH ELOR X QDVWDMDQWM
QMHJRYX VYH VQDaAaQLMHPX XWMHFDMX &dWR MH MR& MHGQTU
2ERMLFD VX SLVDOL ]Rsdgige] OdbpjicaVsd k@tiRralL @olgu bovinarstva u
GUXaWYX WH SUREOHPDWL]LUDOL VORAHQ RGQRV L]PHYX S)

:LOGH WDNR |]D ODWRAaD SRVWDMH X]RUQLP PRGHUQLP
PRJX DQDOL]JLUDWL U N XDRMOXWHHGIU MEAWYROMNH SRMDYH NRNM

VWROMHUD SUHREOLNXMX NQMLAHYQR SROMH L SRORAL
]JDQLPOMLY L] ¥DIRYDDDRMH HVWHWLFLVWLPpNX ]D ODWRAL
francuskim yRULPD L QMRPH QHJLUDR HQJOHVNX JUDYDQVNX 1
SUHGRGAEDPD R VYRMRM DXWRUVNRM OLPpQRVWL X MDYQR
NRMH MH VWDOQR L]J]QRYD L]EDFLYDR NDR SULPDPOMLY S
zanLPOMLYRVWL QHNR MH YULMHPH XVSMH&EQR HNYLOLEULUI
je istodobno u svojoj umjetnosti izvrgavao nesmiljenoj kritici, a europsku slavu dugovao je
VNDQGDOX L]D]YDQRP VXYyHQMHP L SUHWXGCRPXNRNIR \WO JQLX
SULYDWQLK SULMHVWXSD JDPXUXMXiUL QD VXyHQMX UD]OLI
OLPQRVWL L ILNFLRQDOQLK OLNRYD X QMHJRYLP NQMLAHYC
WHNVWRYLPD RVYUUH QD V GRIERHEMN KIYMX W H MIRHGF RE B DANPA\M
XWMHpPX QD QMH@2RWX WORBEQPLRNRR®RQRVWL NRMH XPMHWQL
SURWXUMHpPDQ SRORADM X NRMHPX LVWRGREQR SRNXA&aDY
SDUDGRNVDODQ digervatbugdraycWiMeBmi H

1

U Narodnim novinama VUSQMD JRGLQH REMDYOMHQ MH C
Wildeu naslovljenrOskar Wilde X FLMHORVWL SRVYHUHQ LUVNRPX SLVFX
ODWR&X MH QHWGXEQ MkrglBgHBRMMage a Oscar Wildetisnut X pDVRSLV X
/9 (U P L WIprjid1902. godineL] NRMHJD ODWR& X GUXJL GLR VYRMHJI
citata. U prvome dMHO X WHNVWD ODWRA& :LOGHD SULND]XMH ]QDWQ
je Wilde sada gotovo mitski junak koji se iz nebeskih visina survao u paklene dubine, on je
XWMHORYOMHQMH NUDMQRVWL L WUDJLpQD ILIXUDaREOLNR
SURNOHWRJD YODVWLWRP SRVHEQRAUX :LOGH MH WDNR A
SMHVQLFLPDE?® 6'RGHUQL XYAMHW YLGMH EH] VXPQMH PQ
HJJLVWHQFLMD DOL QHPD PRGHUQRJ SLVFDOpWtWRidéa MH LPDF
VYRP ALYRWX PDNVLPXP OMXGVNRJ SUH]JLUD ihid)PDNVLP
6HQ]DFLRQDOLVWLpPpNL WRQ ODWRAHYD pODQND ]JDVLJIJXUQF
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QRYLQVNLP SULND]JLPD NRML VX :LOGHD UHGWQIHWVRMGPDP N W
PDORJUDYDQ&WLQH SUL pHPX VX WDNYL SXEOLFLVWLpPNL SF
UD]JOR]JLPD 8 SUYRPH GLMHOX pQ@2@dpbveaujeN KRidietdzscheédmD SUY L
QD]JLYDMXuUL JD AGhEHUPHQVFKHKBN X FR/AV Rt tRJNdBERESBION D G J D
AQDMYHIiUL /HEHQVN*QVWOHU3? LELG WH SRQRYQR LVWLpH
AELR YHUL FDXVHiKitdI QHIRXBDRDWDRFKR SRVXGLYAL WDM ]JOREQ|
nekrologa. U drugome dijelp ODQND QDYRGHUL FLWDWH L] *LGHRYD V
LIMDYX NRMX *LGH VWDYOMD QD |PROBWOIRORMBRDWR VYMRMMX
ALYRWD" 2QD MH X WRPH GD VDP XORALR PRM JHQLM X VYR
WDOHQDW«DM MH SR]QDWL :LOGHRY SDUDGRNYV L]JUD] VDP
SULVWXSDR SRGMHGQDNR REOLNRYDQMX VYRMLK GMHOD D
GMHOD QDGRYH]XMXuL VH QDM*YSDIQXRREGDYR & H DINWHD G MO G
toga Wildeova paradoksalnog XWR SR HMWMPpPHHNORDI SURQDUL L X ODWRA&H
YODVWLWRJD DXWRUVWYD 3R]QDWX L pHVWR FLWLUDQX C
OLOPLQRYLUX L] 3DUL]Dodine@AVIWRBPGEWN YL NRG QDV NRML M
QDSUDYLR URPDQ XPMHWQLpPNR GMHOR N=BdRoGidgmo/ymaP VHEH
WUDJX VYHJD YHUO UHPHQRJ L X] SRWLFDM UDGRYD R ODWRAI

PRIOLQHWDWISRWYUGX GD MH ELRJUDIL]DP RSUDYGDQ
WHNVWRYD MHU VH ALYRW QDYRGQR SUHREOLNXMH X URPDC
XSUDYR VXSURWQR NDR XSR]JRUHQMH GD MH GRHa&RYQR N
SRSXW XPMHWQLpNRJD GMHOD 8RVWDORP X WX UHpPHQLFX
9RGQLNRP NRMHPX ODWR& SUHGEDFXMH GD QH UD]XPLM
IUDJPHQWLUDQH IRUPH SD LVWLpPpH GD DNRmlobkindaH X QDL
NRMLPD VH X HVWHWLFL]PX QHULMHWNR RGUDADYDMX QF
PDQMNDYRVW QDYRGQR FMHORYLWRJD SULND]D VYRM URPI

1 3LAXUL R AQRYLP GHQGLMLPD® HQJOHVNH GHNDGHQFLMH (OOHQ ORHU)\
Rhymersova kluba 0B LNRYDOL VX NQMLAHYQRVW RNR WHPD SUHX]HWLK L]
artificijelnosti, gracioznosti, elegancije, umjetnosti poze, sofisticiranosti i maske. Dovitljivost epigrama i
SDUDGRNVD XSRWULMHEOMHQL VD6 Z88 Rvi Bl phfevodiEsXeRdle3kogd prkaX ML 3
neprevedene literature moji OHYy XWLP ORHUV NDR JODYQX QRYLIQXEXgIIQMLAHY QR
SUHSR]QDMH VYH LQWHQ]LWQDM\KD R AWML M QOIL]JIDHL. MKV VWAL LIhNQMLAH Y C
W U AL awekspeYiMedlENRGDMH WDOHQWD V SRPRUX UHNODPH SXEOLFLWHWD 1L
LPDW UH PDOR VPLVOD DNR QHPDPR QD XPX JROHPX SXEOLNX SUHG NF
QLNDGD SULMH WRPOMNRQNQXIG@BY QRH O VNWH UM H a Did MO LODL VIO GNKOLH % R W/
za plagiranje TDNR jeHORVWDOR inK BEIHIDRML@/L NQMLAHYQH UDVSUDYH X QRYL(
REMDYOMLYDQD SLVPD XUHGQLAWYXPMHUWRYLPWRPRGRDEAPYQWLLPR N QNNRLUALH
DIJHQWD 6YLP UH VH WLP VUHG VW Ydafabnog liR&U XRMHD FLL R B O L NNRIYDIMXMID MYJE
S R V O ¥adaMWildelscrpnu analizu Wildeovih izvedablildea R G S R p H WhNIB episole De profundis

v. u Powell, 2009.
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L LVSLVXMXiL A$ &4WR RQR PLVOL QUHRV®HBDVQ MERWRL pDA
JRWRYR NDR VRQHW LOL URPDQ" 1LVX OL PRML EIUDJPHQW
NULWLPpDUL VPLMX UH iihid. )& DDQIRV DRGX @MW RVAHWX 3L]MDY X R &L
razumijeli, nedvojbeno je da jSRSXW :LOGHD VYRM ALYRW L GMHOD VF
REOLNRYDR L FLIHOLUDR V MHGQDNRP SRPQMRP QR NUL\
SUHSR]QDMX HOHPHQWH XPMHWQLPpNRJD GMHOD X QMHJRY
QMHJRYE AaLYRWD

Nastavimo+ X ODWRAaHW“WHanBa KKMHIJRYLP WHNVWRYLPD LVWU
SRHWLNH IUDJPHQWD L SUREOHPDWL]DFLMX RGQRVD &LYR\
WHPH 2Q XRVWDORP SIRBVYWRW MHXRM HWURBMID oMo R P K
EULAXUL MDVQH UDJGMHOQLFH WH N DfdferaiGU S R NADH P 8 D MBI
QDpPpLQRP XPMHWQLpPpNRJ SD L OMXGVNRJ ELYDQMD X VYL
90DGLPLUX /XQDpHNX SRVODQRPH L] RNYWHEDONL QWX MK®D p
prikaz 8 PR U Q L K oBjavligmib iste godine, pa i ondje istaknuti da je u mnogim svojim
SULpDPD X ¥nibbdlisFE LU FL; A WH SULXSLWINRLGRQDDPHNGRAW
GD RG VLPEROVNL RGUHYHQzrknd trfe®UD W U D & DAV R@ GXL YLDG/XNDI
VYRMLP NULWLpPpDULPD SUHGEDFXMH aWWdiX iYWiWNYORYLPD R
i 8SPRUQH SULPpHQLVX YA MMOWRAHWLGH VWXGLMH VWLOVN

28] WHPX IUDJPHQWD YDOMD QDSRPHQXWL GD 3DXO %RXUJHW LVWLpH
AWR RVDPRVWDOMXMH L]JUD] WH GHNRPSRQLUD L]JUD] WDNR t&WR RVDPF
Bourgebvu misaou studiji 6 O X jMadvier (Dowling, 1986: 132 usp. Reed 1985). Za reinterpretaciju te

Bourgetove teze u kontekstu novijih pristupa dekadenciji v. Petlevski, ZDD3¢Rkdmentano fragmentw. i u
pbODQ@NXWHWLESDIV:RQYLWRQIDPOMLYR MH GD 8MHYLU ODWR&D QH SRYH]XMH
poetika fragment@remda negativno komentira njegovu fragmentarnost i u njegovu djelu prepoznaje Bourgetov

utjecaj

13 pismumladomu9 ODGLPLUX 7NDOpPpLUX SRVUGDMMPH L]JRCIHHHODWRAE SLaXulL
NRML VX QD QMHJD VQDA4QR XWMHFDOL L]JMDYOMXMH GD YMHUXMH AGD
tM DNR ILORVRILMD QLMH XPMHWQLpND?3 6' ;; elikim filozofont, kaji W ]VFKHD Q
XYLGLR AGD LVWLQH QHPD GD MH ALYRW ILNFLMD LOX]LMD NRMD QH
(125)Taj je komentar bitan iz triju razZloggODWR& NDR L :LOGH SRLVWRY MHétigrdl XPMHWQ
UDJOLNX L]JPHYyX aLYRWD L XPMHWQRVWL WH XPMHWQLpPNRM ILNFLML GI
VORAHQH HWLpPpNH UHSHUNXVLMH 3ULWRP RGQRV XPMHWQRVWL L aLYR\
QHULMHWNR XVS®RGHRYYDDIRUL]PL SUHPGD :LOGH 1LHW]VFKHD QLMH pl
LVWUDALYDQMX NRMHJD MH SRVHEQR SRVYHUHQ ELR 7KRPDV 0DQQ M
WHNVWRYD 3RELMDMXUL GHYHW JRGR@M MNLHWRLR AHHRAMSVR(WIAR)X GLMDOF
1RGLORYH WY USkholarok X pO@MIND-DWOREH ¥ XUDYDF ]IDNOMXpLWL A1RGLOR
VH L VYL QRYL DUWLVWLpPNL PRGHUSHQPL PRVR VQ Dl A3 QD eMHSE [Q X QILLNVIHH
L ALYRWD QD &A&WR YHUX VOLPQRVW V YHOLNLP HSRKDPD NRMH VH EH] X
6' ;,,, BRQRYQR WM NRQWLQXLUDQR @R VNRIHNYHBDNW RN DNGRQIH DVBHR 8 U
ustrajatL QD UD]OLFL QH VDPR L]JPHYyX NQMLAHYQRJD L QRYLQVNRJD WHNV
QMHJRYH L]YHGEH YODVWLWRJD 4LYRWD X VYRMRM SRGOR]L LPD HVW
VOXpDMX QDGDKQMXMX VIWDQRIWHNNRPURPAMHWIREMKPD R XPMHWQRVWL
RERMLFD X SRMHGLQLP RIJOHGLPD SULNODQMDMX GLMDOR&NRM IRUPL |
Wildeovu +znakovito + GL M D O R & N.RJIR.KV HIWIHUWM X DARIdX ROOH VB3TQ).L N
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materijalnog, pa do apstraktnog, simbolskog Stila SD VH L VDPRPX /I XQDpHNX
AWR X (DDMRBIH UDJOLNXMH QRYLQDUD RG NQMLAHYQLND
i stilsku heerogenost bitnimntpremda neprepoznatimm RELOMHAMLPD YODVWLWH SF
GHNODULUD NDR SULSDGQLN NQMLAHYQLK SRMDYD GUXJF
REXKYDUDMX R]QDNRP HVWHWLFL]PD 3UHPGD VH WDNYD V
mnRJH LQWHUSUHWDFLMH ODWRAHYLK WHNVWRYD SRND]XMX
QH UD]JOLNXMH QRYLQDUD RG NQMLAHYQLND RQ PX QH SUL.
MH ]D ODWR&D VYDNR GREUR SLVDQM Hardkdj WdzMwépdaiag WH R
SRQDMEROMX SUR]X X KUYDWVNRM NQMLAHYQRVWL VYRMEL
QRYLQDUVNL SRVDR RGOENXMBDWRE&H VWBORPD DDSVR/AX p!
IXQDpHN EUND QRYLQDUD ODWMaOMHU NJ@WMHYMDAMBD 0B W-
QHUHIHUHQFLMVa&k3y thLsv BWRIOMY NSUMSRH NDR THOMWRQ LOL
QRYLQDUVNL abQuU 7DNYX VX pLWDWHOMVNX JEXQMHQRVW
literarizacije feljtona, ali i feljtonizaje literature i s tim uzajamnim kontaminacijskim
SURFHVLPD NULWLND VH QD UD]JOLpLWH QDpLQH KYDWDOD .
GDQDV .DNR MH SRND]DOD 3URWUND aWLPHF L G
takavje prodorno QDUVWYD X NQMLAHYQRVW VPDWUDR PDQMNDYF
SRYUaQRVW?3 SD 7RPLVODY Aa4DNLU EDYHUL VH X VYRMHF
NODVLILNDFLMH ODWR&HYH QHILNFLMVNH SUR]JH LVWLDpH
predbacivala UAQRYHODPD SD pDN L X OLULFL WXUSL]PL &DUJR
XOD] SROLWLpNRJD VDWLULPQRJID LOL SROHPLPpNRJD GLVI
WUDGLFLRQDOQR MH GRALYOMDYDQ NDR WUH WIOMD®IG B &L N\C
LOQWHUSUHWDFLMVNX SUDNVX $OHNVDQGRMPRDHNHWWD SDULX
L] O R&M®) prepoznao jpak LJUD] ODWR&AHYD NRNHWLUDQMD V GHKLI
XPMHWQRVWL NRMD SRpPILMBRMLK MH AQ 81X W\WWIOWW DpBPRUFL L
VH PRSHMWDWL QDMDYD DY CBQJIHDRIG LikKH FOBLVOREH &WDDY Q L M H
avangardnim objavama u umjetnodtiasuprot tomu fy HJOHG RELOMHAMD ODWRAL
nefikcijske proze, jasno IRGMHOMXMXuL L VPMHaAWDMXuL QMHJRYH S
LIORALOD MH 'XEUDYND#BE)DLU 7ROLU

6NORQRVW OHNVLPpNRM &@aDUROLNRVWL XNUDAaADYDQMH
ULMHpPLPD NRODALUDQMH UD]QRY PVRILK IMVH]JRRD P RIKQWHU I
XPMHVWR GD VH SURWXPDpH NDR NRQWDPLQDFLMD pLVWI
LQWHUSUHWLUDWL XSUDYR NDR ELWQR RELOMHAMH ODWRAI
LVWRLPHQRPH RVYUWX LYWHWIRGIDPHL ODWBX BIODUWL]DP S
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GHPRNUDWLPQLP RGQRVRP SUHPD MH]JLNX L V SRVHEQLP VH
ULMHpL WH SURJRYDUD R XOR]JL DUWLVWD X GUXawyX
ADWR SRVWDGH WDM VOLNDU GUDJXOMDU ULMHpL RQ
XpLWHO®RIL YRDEM#HD LNL WL URPDQWLFL EDFUWSHpQDNMPU a
RG VWRWLQX ULMHpL QHEURMHQR EODJR QDURGQRJ JR
FUWX WHALQX ODNRUOX PX]JLNX QDYR&H GX&X QDYRA&H
ULMHp GXKD VWYDUDODpPNRJ aWR VWHMPBBHY Rt6eM QD& V'
GDQDV *DXWLHU LVWRYMHWQMDN V $UWLVWRP V (VV
predgovor *RVSRYLFL OMWXSGER QRYRJ SRNROMHQMD HYDQYVH
XSUDYR DQW IHerdlaE R IVANNRY DQMH NRMH {0 HRrilBtiBOWQ LM H & F
I"art pour I'art :LOGH uHQM&RE GDQH @GBNMHEIDDHV MWL SDUDGRN
Gautierovog porijekla D 1LMHPFL &a4aLGRYL OH LP VH GLYLWL MHL
+XJRRYRJ EDUMDNWD BDDXRMDMY)H PLVOL«
ODWRA& XPMHAWOILANIDNW QPWMBE LML SULND]XMH NDR ERADQVNR:
NDR &4WR VPR YLGMHOL QD 1LHW]VFKHRYX WUDJX VWYDUQRF
ODaL WD JHVWD SRYUDWQR L ERJD SUHW YD UKD jXpi¥ad OLNRJLC
GHPLXUJ QH pXGL a4WR VRV SR HIGRIRPRMBURPR (Y DQYHOMH ¢
awrR WH]H L] XPMHWQLpNRJD GMHOD SUHPD ODWR&X LPDNM
VXYUHPHQRJD JUDYyDQVNRJ GUXaWYD toestetiKaide goezgdsv WR M L
HWLNRP L L]OD]JL L] RIJUDQLpHQD SURVWRUD SMHVQLpNH D
najavljeno ranijim osvrtima na irskoga pisca, upravo Wilde navodi kao primjer umjetnika koji
je naizgled paradoksalnim postavkama estetc W LpNRJD PRUDOD DOL L FMHOL
SURYRFLUDR L VNDQGDOL]JLUDR JUDYyDQVNR GUXaWYR ED?
SROHPLNDPD pLQLR L ODWR& 8 VYRMHPX NRPHQWDUX R *D
dvijetemetSRHWLPpNX NRMD BH RGPSV MH]LPQRPX PHGLMX NDR
se tvorefikcijski VYMHWRYL L HWLPNX NRMD VH RGQRVL QD XOR
]DPLAOMHQL DUWLVW L QMHIJRYR GMHOR 3R]DEDYLPR VH ]D
engleske ek HQFLMH 1DLPH NDG VH X WHNVW QDPMHUQR XSO
i NDG VH WHNVW REOLNXMH NDR NROD& LGLRPD pLWDWHOM
fikcijskoga svijeta, u kojemu nerijetko obitavaju likovi koji suansi oblikovani tako da
raspoznaju papirnatost prostora koje nastanjuju.
Dok je John Reed X ITUDJPHQWDFLML WHNVWD SUHSR]JQDR
XPMHWQRVWL pLMH GLMHORYH PRUD SUHVODJLYDWL QMH]I
dekeGHQFLMX NRMX L]GYDMD NDR MHGDQ RG PQRJLK QDbp
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NQMLAaHY QiRVdefihira kao stil u kojemu se svijest o materijalnosti i autonomiji
SLVDQRJD MH]LpQRJID PHGLMD LJ]UDADYD X QHREIteppQLP VWL
Patera, Ernesta Dowsona, Lionela Johnsona, Arthura Symonsa i Williama Butlera Yeatsa kao
HVWHWLFLVWH L GMHORPLPQR GHNDGHQWQH SLVFH 'RZOLQ
MH]LND NDR DUWLILFLMHOQH L Ulske idbare dogeMastofe potHd W M H p t
NDR SDWHURYL QDVOMHGQLFL L LVWRGREQR LJEMHUL QMHJ
da je Wildeov odnos prema Pateru ambivalentan, kao i reakcije drugih esteticista, premda je od
QMHJID XVYRMLR mnostiQavikd & jé 0djVpdziaR stilist postao predstavnikom
VYRMHYUVQRJD DVNHWVNRJ HXIXL]PD QDVXSURW $0JHUQRQ
MH]JLNX VXSURWVWDYLR JYXpQRVW &4LYRJD JODVD :LOGH
XPMHWQRFMRJ@DL MHHLVWLUDWL LQ]JLVWLUD QD VWDYX GD
SRVHIDQMHP ]D QRYLP WHPDPD QHJR SRQDMYL&H QD VWLC
LIUDADYDQMD L RGUDAaDYD SRWUHEX ]|D QHXPRUQRR SUHREC(
SUHGEDFXMH a8WR SLaH |]D RNR D QH ]D XKR MHU MH GMHOQ
izvedbil* Dowling VWRJD LVWLpH GD MH :LOGH SUREOHP V MH]LNF
engleski esteticisti 1890 K UDJULMHALR REOLNXMXuL VHEH NDR SU
QHXPRUQR SULSRYLMHGD VDYUaAaHQR GRWMHUDQH SULpPpH X
DXWRUVNX XORJX 7LP VX L]YHGGdeR PeatX Robdda euFoMjimaY MH G R
NDVQLMH SLVDOL D *LGHRY MH QHNURORJ NDR @aWR VPR Y
VWRJID ]DNOMXpLWL A:LOGHRY LGHDOQL nEESekhiKdy@VQL VV
SRVHEQRM RVREQRVWL 7DM VH DXWRULWHW GRGX&aH PF
JRYRURP MHU « SUHPD :LOGHX QH PR&H ELWL RVLJXUDQ
MH]JLNX $NR VH XPMHWQLpPpND RVREQRRYM VA NIRWGHRB Y UWDH NI
QDpLQ GRVORYQR LVFUSOMXMH 3 =D :LteuBjetbik BvbjleN QML & H
GMHOR QHSUHVWDQR §gdidnblay BE R LADINRMIL S ididda Bebe kao
DUWHIDNW aWR SRWYDW/WXRYKD LVMKBHRYNDDLQDH SLVFD 1H VY
VXYUHPHQLND R ODWRAHYX SRQDaAaDQMX X GUXawWwyYX L 0ODW
SROHPLpNL YMHPQR GLQDPLPQL L GUDPDWLPQL WHNVWHF
uprizorivanjem sebe i svojega deD" , :LOGH L ODWRa&a WDNR REMHGLQM
RSVHVLMH IDKWMHY GD V PLQXFLR]JQRP SR]JRUQRAaUX FL
HVWHWLFLVWLPpNH DUWHIDNWH L SRWUHEX GD LVWRGREQR

14U autobiografskome zapis * ODSWRASRY MHWDW P X OLFX YMHURMDWQR SRG XW
uvida,istaknutida$ * ODMARMLKRYLPD ]JDGRYROMDYD VYRMH PX]LNDOQH SRWUH
(SD V: 271)
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vitalnost vlastitoga jezalD 3 ULWRP QL] VOLPpQRVWL L]JPHYyX GYRMLFH
ODWRAHYD RSRQDADQMD :LOGHD QHJR L L] pLQMHQLFH GD \
XWMHFDMHP LVWLK NQMLAHYQLK L NXOWXUQLK SRMDYD SU
GUXJH SRORYLFH VWROMHUD L DNR MH YMHURYDWL 0D
Patera.

2ZWNULYXGDMPR IODQHUVNL SRQRYQR GR ODWR&HYD S
RVSRUDYD WYUGQMH LBPROUDQLKNEY IDpHE XLEDIPDRDBY YLGOML"®
Przybyszewsk MHY XWMHFDM 0DWR & Ubasivlb pddjeticdpisavt HWVildke SULpL
MARQGHQI]LUDQ X SULpL R 8VNUVQX-OWpBrabbDI3Id §1iX 6JGMH MH LF

DOL QDJOD&DYD GD pRHMMRE B MPHIRIRH BNACDINNBHD WV L R G
(ibid)®® 0ODWR&a WYUGL GD MH RG 3RHD SRVUHGVWYRP %DXGHOI
SRHD WY USikhDorigh® GkayaAX URPDQ SUHWYRUHQD VNLFD 3RHRYI
pPDUDGRNVLPD X pLVWRPibithD OPD FALFOYGRPR ¥ B/DSAKNM pL WdeX & D
parafrazu Heineove pjesnNeue Lieder 5SD]RWNULYDMXiUL WDNR X RQR YULN
QDMSR]QDWLMD :LOGHRYD GMHOD NDR GHULYDWH L RVSRI
ODWRA&A |DNOMKERXMHWED WIKPAUR NDR G M ibiN.) ttNiapon@je HRWRY pF
MH RQ VDP YL4H QDXpLR RG P OAWBHDMIDWBNR X PMHVANV R/ M
uzor prikazan kao negacija licemjerja i ka0l RUQD XPMHWRDRND. J3XJJUDY W UDJL|
prokleWRJ XPMHWQLND NRMD MH NDVQLMKodSWilHeQ f¢ VeélikpD L X R

5 9LAQMD 6HSpLU NUHQXOD MH RG WRJD SLVPD X UDJUDGX VYRMH DUJ.
Ugasnulo svjettoQLMH WHPHOMHQ QD :LOGHX QHJR QD3®DRHR X XHS@NEEPUUIFN X 8\
1976). Temeljni je problerte interpretaiie aWR 6HSpLU SROD]JL RG SUHWSRVWDYNH GD MH
PRGHUQH SUR]J]H SD VX VYH SRYH]J]QLFH NRMH QDYRGL YUOR RSUHQLWEF
likove, osobito na Doriana Graya. Nedvojbeno E RGE& BHOD W R & XijeX . \atdvlj& gatbdlu koju je
SUHX]HR L] *LGHRYD QHNURORJD &4WR RIGRDKH®R IIRPEQWH MRs&H BphMiH p L
% vSUYD MH QHMDVQR QD NRMHJD %UHZVWHUD UHIHULUD ODWRA 1DLP
Sabranih djelaX SXiXMH QD 'DYLGD %dijedjgn VWY WRYG! QIHNENNRML VH SRQDMYLAH
ELOMHAQLPOPHUWHEZVWHU VSRPLQMH VDPR MHG QIRAMe PaidhideGZkBiMUELOMHA&Q
LVSLVDQL IUDQFXVNL FLWDXWL RWHEIRIGPXOHFRLGADWR RYLWR XSXUXMH QC
%HQQHWD %UHZVWHUD NRMHJD LQDpH QH VSRPLQMH DOL PX RYRP ¢
VWYDURGEBWXRXUL /XQDpHNRYX WYURGQMWXVRJD Q&R MNoXspREeMbIdMLRV X
]JDIJRQHWQLP SUH]JLPHQRP GR O D]Ta bvestiulal ¢geéth imaXjvahja Wildeove i izvornosti

L QDYRYHQMH GUXJLK SD L RSVNXUQLK XPBreufer'a WRL R H HX QIDWIRE M YPHR YOWR
kojom stvaD YODVWLWL NULWLpPpDUVNL DXWRULWHW DOL L NULYRWYRUL
autobiografskome tekst¢ * ODWNRAEML MH QD ]|DPROEX -XOLMD %HQH&ALUD ODWRA Q
SHp®OE SULSRYMHGDbp XRGU HIHWYRKOQLNRX @WDNRPQLK SRODAREBAND R JRGL
X SRMHGLQH JHPOMH ,VSLVXMXiUL DXWRELRJUDIVNL ]DSLV X WUHUHPX
IDOVLILFLUD QMHJRYX ELRJUDILMX L LVWR GREQFD IMEGWRVEHIIYDX QIDN P RMALN
ORAGD MH VWRJD NOMXpQD QDSRPHQD WRJD |]DSLVD GD MH AXPMHWQLp!
6'9 MHU QL WDM WHNVW QH WUHED pLWDWL NDR UHIis$kWigt@ FLMVNL ¢
NRMD LIQHYMHUXMH pLWDWHOMVND RpHNLYDQMD REOLNRYDQD UHDOLV
NRMH MH ODWR& SUHLQDpPLR SUYX LQDpPpLFX WHNVWD AODWR& MH URVHC
smirti je nepoznat ibid. ORAHPR VH UDWRISDIOGIBI aLYL
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suvereni prezir engl@ntad stilu Byron i martirij radi toga u stilu Verlaing.ibid.) Prvi se

SXW X ODWR&HYX SULND]X :LOGHD VSRPLQMH L :KLVWOHU
NUXJ :LOGHDpovRald bbb i Aistifikatorom, kao i Whistler ibid.) Bitno je
]JDPLMHWLWL GD VH 0DWRWDyR&vskie® @GjecRiay @ UDWRGVH QD UD]OL
QDpPpLQH SUYRJD SULND]XMH NDR SODJLMDWRUD L RVSRUD)
]JERJ VWLOD NRML QLMH EOL]JDN QMHJRYX XNXVX yLQL VH G
QDNRQ aWR MH ODWRAa SULNNMEXRVXNFEXOWMURIREHRY X VU
XSUDYR RSWXAaEH |D SODJLMDW ODWRAHY RGQRV SUHPI
SUREOHPDWL]DFLMRP NRQFHSWD NQMLAHYQRJD XWMHFDMI
SROHPLNH ODWRAHYD VXNRHDP WRWODGERREIBWHH GR 8MHYL
+HUJHAaLOX JRGLQH

V.

YyHWYUWL WHNVW X NRMHPX MH ODWRa&a :LOGHX SRVYHWL
Wilde i Mac Neill Whistler, objavljen uObzoru24. studenoga 1911. godinlames Abbott
McNeill Whistler (1834. + ELR MH DPHULpNL VOLNDU NRML MH QI
Engleskoj. Sredinom 185 K SUYL MH SXW GR&aDR X 3DUL] WDPR VH G
pripadali krugu oko Gustavea Courbeta te se upoznao i s GautieraviBaidelaireovim
idejama koje su utjecale na njegovo poimanje umjetnosti, a kasnije je prijateljevao i s Degasom,
i s Mallarméom i s drugim poznatim francuskim umjetnicima. Od kraja 3858 aLYLR MH X
IRQGRQEX QR L GDOMH MH UHGRYLWR SRVMHULYDR )UDQFX
JRGLQH L QHNR VX VH YULMHPH-LXKU XHEFONLLX DS VXRMJIBRGRWYL
stranci, jedan kao Amerikanac iz Pariza, a drugi kao Irac, obojica su bili opsjednuti vlastitim
MDYQLP LPLGAHP RERMLFD VX ELOL SRVYHUHQL VDPRVWL
LIQLPQR YMHaWL X NRQYHU]JDFLML WH VXavMDDWH IGRRV Kt
*DXWLHURYH ODUSXUODUWLVWLpPpNH LGHMH NRMH MH :LOGH
MH LPDR SULOLNX GRAaLYMHWL X :KLVWOHURYX DWHOLMHU X
je njihov odnos postajao sve napetijim i WhidgfleM H :LOGHD RSWXaLR ]D SODJLL
RG QMHJD SRNXSLR QH VDPR PQRJREURMQH D¥RtrhataVLpNH L

Y0ORHUV FLMHOX VLWXDFLMX VDaHWR SULND]XMH X NRQWHNVWX YHU RS
je povodom polemike bio uspjeh Wildeovih predavanja u SADu engleskoj provinciji, kojimae prvotno

pripomogao i sam Whistler. Polemika zbog navodna plagiranja odvila se kao razmjena dosjetljivih telegrama
RWLVQXW L Rvotldj ovoR pdrdtifanih gjedniku Punch aprepirka jepotaknué Whistlerada oblikuje

svoje poznato predavanjhe Ten O'ClockMoers1960:298). 1H ELVPR OL L ODWR&HYX SRWUHEX
MDYQLP SROHPLNDPD PRJOL VIGYDDWH W W NeReR Zj8 iadtitl PeldA' kianodjetOuNbH

strategija kojom se nepmtano izvodi vlastiti autorski likPscmpnije o odnosu Wildea i Whistlera v. u novoj
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MH L X VWUXpQRM OLWHUDWXUL pHVWR VSRPLQMDQD ]JRG
Wilde bio izjaviodaP X MH aDR MHU RQ QLMH LJUHNDR MHGQX :KLVW
RGJRYRULR GD UH MH QHVXPQMLYR L]JJRYRULWL
=DQLPOMLYR MH VWRJD NDNR MH ODWR& NRML MH WLN
SROHPL]JLUDR X pDN p BitipusZBr iW, BNt YVIRSEipUuBi Literarni
fakini X NRMLPD MH SUREOHPDWL]JLUDR RGQRV XpLWHOMD L
LIODJDR QDpHOD L L]YRUH YODVWLWH SRHWLNH WH VYRMH,
Wildea, koji je, znakovito, hR GYDGHVHW JRGLQD PODYyL RG :KLV)
A G LVER)SXAGKXVY MH AJUGLR VYRJ PHEWUD; M HParadbkbalix RpHU .
MH SULWRP a8WR MH 8MHYLUO YHU X SUYRPH VYRMHPX WHNV
osvrtu Hrvatska knjiga X NRMHPX DILUPDWLDI®IR C5ML&B,LRL ] RLIDF
ODWR&HYH SXWRSLVH SUR p LiWeDdia QrEciAiie Ge®e)dvat la@eGjdd R Y L K
DOXGLUDMXUL QD :LOGHRYX LGHMX GD XPMHWOQLFLIi VWYDUL
PDMVWRUVNL RSLVL PRJOL RWYRULWL RpL ]D HVWHWLpPQL L
ODWR& NUDMHP LVWH JRGLQH RpLWR SRVHaH ]D WHPRP |
na podlozi Whistlerove knjige, pronalazi niz paralela sa svojil@®IVRP V PODGLP 8MHY
SD MH X pODQNX X XVSRUHGEL V SLVPRP /XQDpHNX L]
plagijatu, tj. gotovo taksativni popis navodnih parafraza i posudbi u Wildeovu djelu. Prema
ODWR&X VYRM WHRULMVNL KHaHamLWilde je pketzdd i@ IdieRG LW V N
*DXWLHURYH UD&®D YDX]Mtehte) K r Heineovoj pjesmi, Wildeova lirika
RGUDabDYD vQDanpQ XWMHFDM .HDWVRYD 9Slika@DbriacgHRYD L
Grayaparafraza je Poeove crtice, nakljukgremadoksima po ukusu Disraelija i Thomasa De
4XLQFH\MD pLML MH XWDé prefnblis YL GOMLY O DWHRILWW RRLIDNC
GD MH :LOGH AEL]DUQL PLVOLODF D EL]DUQRVW QH PRAH E
WRPX aWR ¥dd WildadR Eorigti kao primjerom ili argumentom u raspravi o temi
SRUR]JQH JUDQLFH L]JPHYyX NQMLAHYQRJD XWMHFDMD L SOL
8MHYLUHP :LOGH MH NDR L X UDQLMLP ]DSLVLPD RVWDR R,

biografiji Oscar. A lifeMatthewa Sturgisg177479, 229, 32125, koja je nadopunila manjkavosti utjecajne
Ellmannove biografijéz 1987.i obuhvatilakasnijeotkrivenedokumente =DQLPOMLYR MH RVRELWR ]LC
DUJXPHQWDFLMH &WR MH ODWRA& SUHPD |]DSLVLPD Xh&iGeatle @Dl VWRM E L
Making Enemies X QMHPDpNR A B KSYWOLQUbYERBKKb s Wildeom upoznap Whistlerove

perspektive.

8 VYRMRM LQWHUSUHWDFLML WHNVWRYD L] ODWR&HYH SROHPLNH V 8
SROHPLPNMBUWWEHMRBR]QRYD SRWYUGLR GD VYDNL LVND] GRALYOMDYD ND
TajjH %DJLUHY XYLG NDR L FMHORYLWD QMHJRYD DQDOL]D NQMLAHYQLI
DUJXPHQW X SULORJ WH]L R ODWR&HYRM L]Y H Gigd takddddi@ IRy poditije VY RMH XF
LApLWDWL WHNVWRYH NRML pLQH SROHP Ldna gpdloaMspdngixut&Rhisbe®ve ]Q HV HQ
knjige.
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koe ODWRa QDVWDYOMD DQDOL]JLUDWL SDUDGRNVDOQRVW XF
yLQL VH GDSDpH GD MH YUXUD WHPD DXWRUVWYD :LOG
SULPDPOMLYLMX VWXGLMX VOXpDMD 1DGRYH]XM»XuL VH C
polemikeLiterarni karneval(1908.)° ODWR& WDNR VYRM SUWNd®jMacOGHD X
Neill Whistter | DSRpLQMH NRPHQWDURP R PHKDQL]PLPD NRMLPD
SLVFX A:LOGH MH GD@DR MRALPR YHEBIUPWLMH QDMPRUQLMI
PRGX L VNDQGDO VDEODAQMLYX GQHYQ@X YLMHY®&HLMMUWD BN
SULND]DQ NDR PHGLMVNL L GUXaWYHQL SURL]JYRG NDR GF
ORJLFL wuaLawbD QD NRMH VH aHOMHOD SODVLUDWL SD QH
na Gidea Prétextes SRVYH REH]YUHYyXMH NDRLMHN FED RAQURIYGDSE \Z
HQXPHUDFLMD QDMUD]QROLNLMLK XWMHFDMD NRMH ODWRZE
LIQLMHOL SRWRP VOXAaL VDPR NDNR EL VH GRND]DOD WD G
oduzima svaku izvornost. Pritom valja imati aP X GD MH :LOGH X YULMHPH
objavljuje svoj prikaz iznimno popularan u hrvatskome kulturnom prostoru, njegove se
SUHGVWDYH L]YRGH MHGQD ]D GUXJRP X +tUYDWVNRPH JHPL
WHNVWRYL pHVWR REMDVDRMXMRX DQBBDMHYRGXSXVARPB®DDL R Q
X SRYRGX SRMHGLQLK ND]DOL&QLKdj&5 U RABH HQWD W O X RERW
StogaL VDP ODWR&a& DQXOLUDMXuL XPMHWQLPNX YULMHGQR\
RGUADYDQMXs®Q]BEYRQXO LV Wénpe\Svoja MothD dtjehD Qildea kao
SLVFD ODWRA& |DRNUXaXMH X |IDYUd3QRPH GLMHOX VYRMHJD -
SDUDOHOL]PRP L]PHYX %\URQD L :LOGH QR VDGD JD SUHW)
nakRML VX VH GYRMLFD SLVDFD SRJLFLRQLUDOD SUHPD GUX:
%\URQ X JUGQRP PHMGDQX V HQJOHVNLP GUXaWYRP L
RSRUHNDYaL QLAWD :LOGH MH VDP VHEH RSRUHNDR Mt
XPMHWQLN L MHU QH]PRARJSEBVWRMDDNINREMHPX RSRQ
VHNVXDOQRP VODER&UX EH] NRMHJD QH PR&H ALYMHW
SRPRUO QD aWHWX VYRMX RQRJ GUXawyYD NRMH JD MH S

¥ -HGDQ RG VXJRYRUQLND X WRPH SROHPLpNRP GLMDORJSobadX SURWV W |
volie X NQNkhaMVY@QLpH GD MH :LOGH YDaAaQLML NDR GhijxaWQyR GD QHIRLODR
GUYDN PHYX GEWBG WVXWW RDY PQRJR YHULP SUDYRP WDOHQWD L RULJLC
6ZLQEXUQH :LOGH MH YDAQLMIHNDRR ¢R MIDWIDOLQ Q MER R\ R LNWERNRG) & H pIOLQM D ;
WR WYUGL 9HOHXpHQL @eMmlienddRa &Y ROW BEOBHRNIRQWIQIRW UDJLPQR VYUALR ]I
DQRPDOLMH RSURVWLYH X VWDURM $WHQL L QdddBREEDKQIRIBE), VWRNX N
60LpQX PLVDR ODWR& MH L]JUD]URMO dbGUi QKXSUDROMB MX WHSIVMXRP WY
%XEDQRYLUD GD MH :LOGH NDR HVWHW LWidénife ehladhéer@ KeO 8s@t, heGoxkaS RVW R M
protest protiicemjerju, utilitarizmu i @oraluE OXpHQLN OMHSRWH *RGLQDPD VH PRUDR NX
VSODpLQL JGMH RVWDYL VYRM JDG RVD Baladub RebeDiagri S UB'MH, QMHJID 7R |
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kao opasnu, kompromitantnu mqddok je WhistHUD L]D GYDGHVHWRJRGL

priznalo kao pobjednikax:LOGH WDM WUDJLpQL SRPRGQL SDUDGRI

WX MH SUDYD QMHBRYD WUDJLPQRVW
, ] NRPHQWDUD MH YLGOMLYR GD MH ODWRA&a ELR XSXUHQ X
DouglasomPDUNL]RP RG 4XHHQVEHUU\MD 1DLPH :LOGH MH SUY
NOXEX RVWDYLR NDUWX QD NRMRM JD MH HWLNHWLUDR ND
:LOGHD L X]JURNRYDWL QMHJIJRY NRQDpPpQL NUDK QDNRQ &V
SURVWLWXWNH GD VYMHGRpH R VYRMLP RGQRVLPD V :LOGH
]DAWLWL SUDYQLP SURFHGXUDPD GUXawyYD NRMH MH X VYR
UD]D]QDMH WHPHOMQL SDUDGRNYV QM H JRnastojxoRoblikoVa LpNH S
VYRM XPMHWQLpNL LGHQWLWHW NDR NULWLpDU GUXaWYD R
VOXaHuUuL VH XSUDYR QHXWDALYRP JODGL WRJD GUXaWYD
8SRWULMHELR MH SRVWRMH UHkaRdiK{ B @lidirdd uSpieR &EVWot@n VN D Q |
WLMHNRP VXyHQMD NRMH MH X QHEURMHQLP VHQ]DFLRQ
SUHWYRUHQR X MHGDQ RG PHGLMVNLK PLWRYD PRGHUC

mehanizam&®

V.

7HPL SRORADMD XPMHWGMWNYDX X PWERH WRRWPH \GWDOQR YU
NDR VYRM UDQLMH VSRPHQXWL URPDQ L R QMRM MH QHULI
1DLPH pLQL VH GD MH :LOGH |]D ODWR&D GRLVWD ELR QHUD]
trenutku omamljivao @ EL YHUO X VOMHGHUHPX WX RPDPX RGEDFL
zatravljenost pomodnom pojavom. U zapisteratura i skandal nastalome u ljeto 1903.
JRGLQH X SRYRGX DJavgued ©Qéshid- YFOX\OIDID pLMD VX GMHC
iznimno popularna naRQ aWR MH XKLUHQ MbibUordgdriziras didyd. seaD WH O M
VUHGQMRANROFLPD ODWRA LVSUYD WYUGL GD VIROAVNDQGI
SRWRP WDM XYLG SRRSUXMH QD FMHOLQX VXYUHPHQH IUDQ
*RVSRYH WRj¥tdDvd¥YlaGD A Q DMpXYHQLMH PRGHUQH IUDQFXVN|

WH X NRQDpPQLFL L]YRGL MR& XRBOHQDNML LJIDNDYDXp¥N
QHSULOLpDQ MH VSRWLpPH VH:t RDRUBROMHQINPARGDO 1 REL

2 3RPpHWDN VY RmMRONRVYUWDWRE SRVYHUXMABERRD MHX GMPD\HIDGQD Y
VWYDU %QWMH XDOHXDV ELWL SR]QDW SR VODYQLP VYRMLP GMHOLPD 11
fotografiran sprijeda i straga, gtiti publiku u intimnost svoga trbuha, svog srca, svog stola, svog doma i svoje

postele.60ODYD MH GDQDV YHOLND L GRVWD VUCDBRWQP LQGLVNUHFLMD JR
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VNDQGDOD WDNR VH LVWRGREQR SRYH]XMH L V XPMHWQLD
NQMLAHYQLP SRMDYDPD =D ODMVRNILL]VIDABDYDY Q HA D B HDRWP
GUXaWYHQLK RELpDMD L YULMHGQRVWL SD JD GUXaWYR SL
PRGHUQRPH XPMHWQLpPpNRP WUALaAWX SXEOLND WDNRYHU GL
DNR VR MXPHRSILQVQLP® PR WHN ]D VDEODAQMLYH NQMLJIH L
fabrikovahu sablazni kadfadske dokumentéE3GRN Mot A RQDpH PRJIJDR ELWL p
VNURPDQ RELPDQ ILOLVWDU NPRAEBDNY MY MXWILLA N DLR YRIAM HIOR
onDNL NDNH VX LP NQMLJH QH ]JERJ LVNUHQRVWL WRJD QDN
najprije zanimaju za pisce, onda tek za knjM#lde i evo taj barun d'Adelsward se proslavio
zbog pohota3 SULWLVDN pLWDWHOM VjiM san®Xi EzotuNoBmydmiN R Y L at
WHPD L X QDpLQX QMiEBRRYHpEBRX|IMEWILFPLSWHRPDWLPQR GD
QDWXUDOLVWLPpND GMHOD RGDELUH NDR SULPMHU L]JUD]JLW
GD VH X NQMLAHYQRPH G MoDX satinodtided& iDuNdotreW pidacalda/ L QL
VDPL VHEH REOLNXMX X VRRGBB8MONDQAHOM BRREBXEP LANNHR L L
VYRM MDYQL OLN REOLNXMH NDR XPMHWQLpNR GMHOR SUL
WUALA&WD L VYHGH VDPRJD VHEH QD SRWUR&QX UREX &AWR M
prigovora na WildeRY UDpXQ

ODWRa&a SRPQR SUDWL RSLVXMH L DQDOL]JLUD QRY SROR
L HNRQRPVNLP SULOLNDPD NRMH VH VYH EUAH PLMHQMDM X
MH ]D QMHJD SRORADM XPMHWQLND XUPRRGHVYIQOR BH ROAXE M/ [X
se stoga stalno prikladno i oprimjeruje Wildeovim paradoksom, odnosno Wildeom kao
SDUDGRNVRP 6 MHGQH VWUDQH VYDNL MH WDOHQW ]D GU
okoline i negacijom njezinih vrijednosti. S drugeBfQH XPMHWQLN MH LVWRGREQF
RGQRVQR R WUALAWX QD NRMHPX DSHWLWL SXEOLNH GLNW|
X YHU VSRPHQXWRPH QDYRGQRS$ DX WORDBANREVMILD WHN R P M RE SQ I X
urednika- XOLM D %abt&yid ZalpiMd izdan@Hp DO EHUNH NRMD YHU QDVORYR
da su okupljeni tekstoviapisanzanadnie SLaxXiuL R VHEL X WUHUOUHPX OLFX L
NDNR MH REMDVQLR 90DGLPLUX 7NDOpPLUX MRpsatn Seb& P X L]
NDR QD WXGM SULMHGPHW?3 6' ;*ELWLLXRWMBW QN DIPRQMP W
SHUD 3 6' 9 9LAHVWUXNR WUDJLPpQX L YLAHVWUXNR SDI
SUHVLMHFDMX RSUHPQL L QHSRRLUORNMUID]hKOWKNDL RODW R

28 :LOGHRYX GLM DI2R&EMERYviENZaMXe: A.DR PHWRB®D MHB®RWSXQR SURPDA
GYLMH VWYDUL NRMH EL VYDNL XPMHWQLN WUHEDR L]EAd¢2DOBDWL MH YV X
43)
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VNDQGDOX MR&a MHGQRP SRYH]XMH V SUREOHPRP NRML SUH
L QRYuQe QDMDYOMXMXuUL SULWRP L SDUDGRNV DYDQJDUGAQ
SURERM X JUDYDQVNX XPWVARVGMNRWIWD YINOR EU]JR SRpHWL WUF
QHRDYDQJDUGQL XPMHWQLpPpNL HNVSHULPHQWL DOL L UD]Q!
QDVWRML LVSURYRFLUDWL VNDQGDO QH EL OL VH SULJUDE
kao njihove blijede kopije i dalekiodjech, SRHWLpPQL VX VskanQabiplesBiODILMD?
su plagijatori.' DQDV MH L X VNDQGDOSOYWHaE6QR ELWL L]YRUDQ 3
3L axudvojemuesejuU sjeni velikog imeng1908.) R .UDQMpHYLUX X SR’
pjesQLNRYH VPUWL ODWR& VH WDNRYHU GRWDNQXR WHPH RU|
JULMHKD QR EXGXuUuL GD VH ]|D ODWRAD WDOHQW L]JUDA&DYD |
VYRMLP XpLQNRP XVSRUHGLY MH V JUL MiHikiRINMRWha.MH QHJ
U interpretaciji Wildeova esejaU LW LpDU NMDNR M B MIHWEQMN. L]ORAHQD NDVQ
SRND]|DW UHPR GD L :LOGH LVSUHSOLUH WH GYLMH WHPH W
RPRIXUXMX NULWLPNR SIDRVX&OWDDYQMRIGORWIRIMBURPMHQ X
VWYDUL D WDNYD MH NULWLND ]|D QMHJD WHPHOMQL SUHG’
ABMHVQLFL ULMHWNLK ILQLK VHQ]DFLMD VYDNDNR VX G
L RVMHUODMX N Ddr pveddiavrHciWWNOR MjeiZ2ximljiv stihovima o ubijanju
EXJDUVNLK NUaAuDQD L R SR]IQDWLP WDOLMDQVNLP L N
QRYR L ULMHWNR &dWR MH RULJLQDOQR « (WLND QDV
NDGD JULMH&d®#neMRBa YoLaH ND
8VWUDMXuUL QD UD]JOLFL L]JPHYyX XPMHWQLND L GUXawyb
SMHVQLaAWYR L]UD] DXWRURYH LQGLYLGXDOQRVWL L MHGLQ
LPLWDFLMX RSUHSULKYDiUHQRMXVW PRRDID QIR M IMMHESE® X\ I
SULWRP L]MDYRP NRMD MH RpHNLYDQD RG ]JDJRYRUQLND O
L] HWLpNH VIHUH LQJLVWLUDMXiUL QD DXWRQRPLML XPMHMW
QHRGROMLYR SRIGVMHIDAR DD MUOYARM SUNRV SUHPD?JRVWRMH
polemici Razgovor ugodni X NRMRM VH X GLMDORANRPH RE

moraliziranjem u listuPokret jedan od fiktivnih sugovornika u puritancima prepoznaje

2 1OD&XiuL X ]1DYodamQagahjaQ » HMdERstetike Vivian zak MXpXMH AVYD OR&AD XPMHWC
vUDUDQMD ALYRWX L SULURGL WH QMLKRYD X]GL]DQMD QD UD]JLQX LGHD:
LPDJLQDFLMVNRJ VUHG WWNoe ROORIGULPH VH VYHJD 3

28 GLMDORANBM: BIROHPLFLMHGDQ RG VXJRYRUQLND NRQVWDWLUDW UH
moral tPRUDO LQWHOLJHQFLMH PRUDO LQWHOHNWXDOQRJ SRaAWHQMD 8 N
*OXSRVW MEXIDBHUQsvrtu9HOHp DV QULIGU LAWL PO QLORYLUHY JDJRYRU NQML
ODWR& RGJRYDUD QL]RP FLWDWD PHYyX NRMLPD QDYRGL L 1LHW]VFKH

SUD]IQRYMHUMH SRYROMQLMD ]D XPQL UD]YLWDN RG QHPRUBEOQRVWL 3
UD]J]YLWND 23 6°'
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ASUDY X QDSDVW L QHVUHU X ]D VYDNX NQMLAHYQRVW:3 |
GRPDULK L HQJO KN VWIRKkiQXYMWDHIND R¥MHUDP QD pHOX SOMXY
fiistarakoML SUHSR]QDaH X URELMD&NRP KDOMHWNX WUDJLpPQR
4&LJ NDR XMHG DQRQLPQRJ SVHisD* @GR LWVURSHD Q/NHV 8 R MH E Q Ri
QDSRPHQXWL GD NDR aWR VPR XSR]JRULOL L X] SULJRYRI
UHIHUHQFLMVNRJD pLWDQMD VLPEROLVWLPpNLK SULpD L QD
GHILQLUDQL VDPR VYRMLP VYMHWRQD]RUR{#pak st XMilVaD YRP Y |
JRYRUL NDR]R NQHIW IUAMN.RRR W p LW D WRPpidil kéivius UpEokiv
ODUSXUODUWLVWD DNFHSWLUDMX NQMLAHYQLOWWNREAW YWNHH
DUWL]DP LVWRGREQR L]JUD] RWSRUD SURWLY OR&HJD SLVL
SRYH]XMH ]D O0DW Rlada ddkéd N QWD &NWKQPRPH WHNVWX NDR X G|
WUHED PRUOL SURQDUL NRULVQD LQIRUPDFLMD L GD NQML
RGUDADYDWL VWYDUQRVW =D WiRraMre i IskaxdabAJIHL W KRS QR PR @
SUHGEDFLUERAWRLWBWHOMVNH 48HOMH ]D VDEOD]QL AIDEUL!
GRNXPHQaMHIEP WMHWLR GD VH SLVFL VYH pHaU0H SULND]XMX
SXEOLNX SLVDF |]DQLPD YLA4H RG GMHOD 8 WRPH ]DSLVX NR
WDNRYyHU WUHED pLWDWL X NRQWHNVWX ODWR&HoeD SULMF
SULPMHQMXMH QD NQMLAHYQH QD]JLYH 1DLPH DNR X SLVP
L]1OD&aH VYRMH 1LHW]VFKHRP QDGDKQXWR SRHWLpPpNR QDpH
GD SRVWRML EH] XPMHWQRVWL EH]QRDEIH GB]MHK X]H M®i2] 6P
se prikazati kao vjerodostojan prikaz, oblik obmane. Sve te stavove u e€guatlaganja
.ULWLpDU N 2o j¢ Panijel MWVQIERI

,JQRVHUL Xulpé&nh&rgjd X X DQWLPRGHUQLVWLPpN&PH GXK:
SRGMHGQDNR L] HVYWHWVNLK AOL VPR QDSUHGDN SODWLO|
UD]JORJD A1LNDG VH pRYMHN QH RVMHUDAH QHVUHUQLML Q
ibid. ODWRA L] DUWLVWLpPNH SHUYVS HiojiNsu YridnsiveneBWAnN@Q R Y U F

VWROMHUD L QMLKRYD SULPMHQD X XPMHWQRVWL

24U osvrtuPravi Rodins preziromseprikazle NDNR ILOLVWDUVND SXEOLND SHUFLSLUD XP
JOXSD L ILOLVWDUVND XaLYD X NRQVWDWRYDQMX GD MH JHQLK@RUL L
WHRULMD GD MH JHQLM GD MH VYDND VXSHULRUQRVW X VURGVWYX V O
jer je pjevao, a nije pjevao jer je poludoRG 1LHW]VFKHD QLMH JHQLM SRVOMHGLFD OXGL
prenapornog ral 3SIXEOLND WR QH VKYDuUD 1MRM YHOLN pRYMHN QLNDG QHUOH
YHOLND VDEOD]DQ SUHGPHW EWUDpPpDE L ANDNOMLYRJ LQWHUYLHZD )
KRPRVHNVXDOQL VNDQ&IP® BEDMD@K HQID MEVFPQMD QRIINKLVWIHHURYRJ E2VI
%5 U esejuOcvat laganjaVivian kao VUHG LA QVYXRWHWOMH G HIXD BMHDR SMHVQHEAWYR VX
NRMH NDR @8WR MH XYLGLR 30O0DWRQ QLVX EHMWHYRE@DNX LK ¥R RN ISRIOREP §
XPMHWQLpN WilGer?B0RIBH 3
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NDVQRGHYHWQDHVWRVWROMHWQX VFLMHQWLVWLpPpNX L XF
ND]|DOLAWH PDULRQHWD NRMH SHiSrd Bl iHariDnef@d i dn@i@ikdR Y X XV
SRMHGLQH .UOHALQH DOHJRULMVNH OXWNDUVNH SUHGVWI
GHWHUPLQLVWLpPpND D SVHXGRQDXpQL QDWXUDOL]DP WXPL
VYDNX VORERGX YROMM GBGXUWMMXYX RDUYLRLQ pIRWWNHRNDND ]]DOL&WL
8VXG X REOLNX DWDYL]PD L GUXJLK QHJDFLMD SRMHGLQDpC
QH WHPHOML QD RSRQDaADQMX SUHGRGAEH R pRYMHNX L R
NQMLAHYQRVWUNRMMX UDYR'M@MX ILNFLMVNX QDUDY UDVNU
VWYDUQRVWL PRaAH SRQXGLWL DOWHUQDWLYX WDNYX GHYV
XPMHWQLN PRUD RGROLMHYDWL GUXaWYHQRPX SULWLVNX
pLWDMWMHW RNR VHEH 1H pXGL VWRJD a4WR GRPDUL ILOLVW
VWUDQH GYRMQLNH LOL SDQGDQH QHJR UH LK RQ X UD]OL
NQMLAHYQH OLNRYH L] VWUDQLK NQMLA&H YupjBthogL lkakE R ND]X M}
esejuOcvatlaganaHODERULUD 9LYLDQ DOL L GD VYLMHW ILNFLMH
UD]OLPpLWLK DNWXDOQLK GUXiWDPHQLERS UWiedenRMH O RN DQYR
VXJRYRUQLND X ODWRAHYRIMIWEMDORANRM SROHPLFL
AD ]QDP NDNR MH WHANR ELWL VDP -D ]JQDP GD VX OL
aNRGLWL QDMYHULP OMXGLPD MHU PRGHUQR YULMHPH
individualnost. Mi znamo koliko trpljahu Byron i Wilde od napredne, pazd,
puritanske Engleske, kako se rugahu Flaubert, Schopenhauer, Baudelaire, Nietzsche i
9HUODLQH IUD]DPD QDSUHGQMDpPNLK ILSaveyomidine 3URDpL
dajte njenom fraseurskom, punom modernih lozinka junaku, advokatu Steinheffu im
NRMHJ QD&dHJ QDSUHGQMDpNRJ aWUHEHUD L GRELOL V\
-HU L QDSUHGQMDN MH WLS NRPLpDQ NDR 6WDUpHYLUGI
QDV D GDYQR YHU SR]QDW L LVPLMDQ X QDSUHGQRM
Homais i Dickensov Pickwick su naprednjéci. 6 ;,,,
8 QDVWDYNX XORPND SULSRYMHGDpPp QDSUHGQMDNH SURQ
6UHPpHYLP L /D]JDUHYLUHYLP OLNRYLPD WH QL] RVRED L] ML

Hamsunova romeaUrednik Lynge?®

26 U polemiciAd zvecaum monachuni1l912) SULPLMHQMHQ MH LVWL SRYanx®DNgi A-HGQL
QD JHPOMX -HGQL ANRGH NXOWXUL VYRMRP PUAQMRP GUXJL MH SDU
IXUwWLPDd QDOLMHYR DSRWHNDU +RPDLV 1DGHVQR MH]XLW QDOLMHYF
PRAGD LQWHQMHYRNDMDX SPIOSURSDIDWRU NXOWXUFNZLERID MH6WHADN

166) 5LMHpPLPD 9L YacmmQagankhVANDMLAHYQRVW XYLMHN DQWLFLSLUD ALYRW
]1D VYRMH VYUKH 'HYHWQDHYVYWRWRWROHIHINH NVDHN YSFO R® Po DB SRRQY B PDAa
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SULND]XMXiL VYRMH VXYUHPHQLNH NDR NQMLAHYQH O
SRHWLPNX SUHWSRYDWXNROUNWQLPWWLPRRWLNH JUDYDQVNE
JUDQLFH L]JPHYyX NQMLAHYQRVWL L VWYDUQRVWK LSRDEKKM
svakodnevicu, nego pritom svoje polemike oblikuje kao slojevite tekstove koji se ispisuju poput
VORAHQLK LQWHUWHNVWQLK VDWLUD 6OLpQH UH VWUDWH,
SUR]JL NRMD MH pHVWR REO4tbRR(DQPBWINDR SRMMBEDRWD MNDIRVW
NQMLAHY QL \&WRVWHRS X WWRDS\LRfresforN i a/se/duitdje. lKakd| Xostalom,
VKYDWLWL VORAHQX LJUX NRMX ODWR& XSUL]JRUXMH X SRI
XY UawH Q L P Dkexeb{gkR, Yrir(eticé Vgdzpati zagisp domovine leta 188* VPMHaAWHQ X
zbirku Iverje " 7DM WHNVW QDVORYRP DOXGLUD QD SR]QD\
NQMLAHYQL WHNVW DOL WHPDWL]LUD SRYLMHVQL GRJDYD
prLND]XMH RGR]GR UDVNULQNDYDMXiuL SULWRP SURFHGXUH
VOXAaEHSORPLMHVQRP GLVNXUVX SD L NDMNDYVNL GLMDORJ
WHNVWD RVQDaXMH SDURGLMVNR SRGULY O®MitbnasO XAEHQ
DXWHQWLpPQRVWL WHNVWD NRML MH VYD UDVSRORALYD NQNM
X YMHURGRVWRMQRVW VYDNRJD SRYLMHVQRJ |DPFah& D 3ULYV
QRYHPEDUVNH XQRRMHPX .UOHAWER GH LW XQERYHQVND pOD(
GRJDYyDMX SULPLMHWLW UHPR GD L .UOH&D SRQH&AWR GUXN|
VOLPpQH XpLQNH 1DLPH DNR ODWR& SDOLPSVHVWQR SRMHC
OLWHUDWXUX XSRPRUDVYDMRBRWMXSDOQYRPW  VWYDUQRVWL L C
QDUDY .UOHAD XODQpDYD WUL WHNVWD NRML EL WUHED
SRND]XMXuL GD RQL SRX]GDQR VYMHGRpPHQMH VDPR ILQJLU
PRIJXUDSILUGHWDFLMD JELYDQMD NRMH QDP WUDMQR L]JPLpH S
]JDSUDYR VXSURWVWDYOMDMX UD]JOLpLWL SUHGVWDYOMDDI
VWYDUQRVWL NRMH VX QD GMHOX SRGMHGQDNR KAa@RYLQV
PULWRP SRQRYQR SRGVMHUD QD ODWR&D NRML MH XSRUQR ¢
QH ]JDWR &WR MH QHVDYMHVQR LOL QHYMHAWR NRQWDPL
SXEOLFLVWLpPpNRJD VWLOD QHJR JERJ WWRULDNHNBRMM LENLHR NE
OHNVLpNRP aDUROLNRauX VWLOVNRP KHWHURJHQRAaUX L L
refleksivan i artificijelan jezkNQMLAHYQRVWL pLMD DXWRQRPLMD QLM
GUXAWYHQLK SUREOHPD QHJda raustanostid R WO QA PR Q\WDH XWW\M
ODWRAHYLP ULMHpPLPD NRMLPD Wil@GaWHINJI4 NeXnihilis@ &zriRis H ULMFE

5XEHPSUpL QD&L 5DVWLJQDFL L '"H 0DUYVDLjudSke komedik3VHLOXW SRMDYLOL
9UKXQDF MH LURQLMH SULWRP 8WR VH UHSUH]JHQWDWQLYNIR BSIMEHNHR UHD!
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%OD]DF .QMLJX YHOLWH PL VWYDUD GUX&WYR 1H 7D V
GUXaAWYR S8WMHFDM N Qj&rodbrati@®R VBW |L9Q B PDV X YH i

VI.

ODWRaAHYD DQDOL]D SULWLVND JUDYDQVNRJD GUXaWyYD
LIERULWL SURVWRU VWYDUDODpPNH VORERGH 3UHPGD MH X
primjer umjetnika koji je pristao na igrp LMD SUDYLOD QDPHUH GUXawyYR V
NRPSURPLWLUDQ QDYRGQR AYDAQLML NDR VRFLMDOQD QI
DQDOL]D ODWRAHYLK WHNVWRYD SRND]DOD GD VH :LOGHRYI
VWYDUQRVWLUHGDMXDLPIQRBHREURMQLK ODWRAHYLK HVWHWLY{
X :LOGHX SURQD&DR SRWLFDM ]D SURPLAOMDQMH XWMHFDNM
LSDN LPD X GUXaWYHQRM VUHGLQL LOL X QDFLML NRMRM ¢
PRUL SURQDUL WUDJRYH NRQFHSFLMH NR]JPRSROLWVNH NLU
LIORAHQX X GL M DUILRAEINOFDRMH NHDaRH/ M BXING HPYW\V@HL BYlown. Wilde u tome
HVHMX VSDMD XORJX XPMHWQLND L XORJX NBDWILp N U DWLHW
komponentu te davaka kritika moramati VW YDUDODpPNX3RRRSBRPRI @MW X:LOGHI
WH]H LApLWDWL X NRQWHNVWX YLNWRULMDQVNRJD GUXaw
XPMHWQRVW L VYRMD HVWHWLpPpND UD]JPDWUDQMD REOLN
nadahnutih Paterovim i Ruskinovim studijama te francuskim esteticiznmoatrgsotporom ne
VDPR SUHPD UHDOLVWLPpNRM SRHWLFL QHJR L SUHPD N
YLNWRULMDQVNRJD GUXawybD NRMH VH XPMHWQLpPNL ]JU
LPSHULMDOLVWLPNRM SROLWLFL ]DJRNRUWMLWIHNVRR AR IH VMDY
L NDR L]JUD] SUNRVD SURWLY JUDYyDQVNRJD SRULYD ]D EHV
REOLND L YULMHGQRVWL PHKDQL]PRP PDVRYQH LQGXVWU
RGUADYDMX GRPLQDQWQL VX\EWWD¥HJL MR IGQHRY M D 8L SSRRAVIAKFONRH
NDULNDWXUDOQLP SULND]J]RP HVWHWLFLVWD NRML VH SRYC
L SUHG VYLP GUXaWYHQLP QHGDuUDPD :LOGHRY NULWLpPpDU
se za vlastitu autonomijuupravdDNR EL V WDNR L]JERUHQH SR]JLFLMH L] S
stalno iznova treba iznalaziti i stalno iznova treba zaposjedl&i MHWLPR VH VDPR La
SRJLFLMH V NRMH VH X ODWR&a@HYX SDUL&ANRPH SLVPX RG NI

27 Citat je preuzet iz osvrttevan Sreat (1906.).9DOMD LVWDNQXWL GD ODWRa DOXGLUD Q
GLMDORAN®RWHaghjdNM@ARYVL 9LYLDQ QR SULWRP RPLWR SR VMHUDQMX S|
Wildeovu eseju tge Turgenjev, a ne Balzac, legja WU L UHpHQUiwad QIDNDMWYRUFHP VWR
ALLKLOLVW WDM pXGQL PXpHQLN NRML QHPD YMHUH NRML RGOD]L QD
YMHUXMH X SRWSXQRVWL MHOS BRIOWRHG NKQM H HHWHYR \DAMa2DPPRE LR 'RVWR

37



aktualnedJ XaWYHQH WHPH QHJR pDN L YODVWLWD YUHPHQVND L
L] UDVFMHSD L]JPHyYX VWROMHUD NRMHJID YLé&ModadiPD L
SURPDWUDWL VXYUHPHQD GUXaWYHQD predtawRIixk&ndg@D SD L
marioneta ne bi li prokazao fikcijsku narav uvjerenja koja je filistar prihvatio kao istine i ne bi
OL NULWLpNL PRIJDR SUHRVPLVOLWL SRVWRMHUH VWDQMH V
upravoueseju ULWLpDU N D ROEMUMWIQMDYOMXMH GD MH AMHGLQD
RG VDQMDUD pRYMHN RG DNFLMH?3 L GD MH pRYMHN NDG
SUDJPDWLPpDUD RSVMHGQXWD XpLQNRYLWR&EUX NRML MH LC
8 VUHGUWL difelw si/Bjega prikaza djelRisci i knjige -RYDQD 6NHUOLUD S
naslovljenogd&ovodom jedne knjige ODWR& VXSURWVWDYOMDMXUL V
PHWRGL L]J]QRVL VYRMH SRLPDQMH XPMHWQLPpNRJID NULWLEP
Wildeove teze iz esejaUL WLPpDU NEPRXPDOMWADNA N ULWLpDU MH SULI
XPMHWQLN RVMHUDQMHP L VWYDUDQMHP .DR XPMHWQRVW
prizmu individualnosti, tako je kritika dojam umjetnosti na umjediké 6' ,9 =D
'LOGHRYD *LOEHUWD A N ULWLpPpDURY RGQRV SUHPD XPMH)
XPMHWQLNRYX RGQRVX SUHPD YLGOMLYRPH VYLMHWX REO
PLAOMHQMD? :LOGH SP QIBIMPQBILY RED INNJ RWREDQ RN D
QDpLQ VWYDUDODpPNLMD RG VWYDUDQMD MHU VH QDMPDQ
]DSUDYR SRVWRML UDGL VHEH VDPH?3 ODWR& QD VOLpPpDC
umjetnost umjetnosti, @ RADM L KDUPRQLMD L]JPHYyX XPMHWQLQD NR|
RVMHUDQMH L GLVFLSOLQLUDQ LQWHOHNW RVRELQH GXKD
GRN :LOGHRY *LOEHUW JRYRUHUL R RGOLNDPRB NULWL}
mora imati temperamenttemperament koji je izrazito prijemljiv za ljepotu i za raznolike
GRMPRYH aWR QDP LK OMHSRWD GDNRFKMD OMXEDWHSNHPDLQN
WH VX APHWRGH QD NRMLPD EL VH péraRavtaykitiaEi RkusaH P H O M
L VWYDUDQMH NUHUWEPQARHDVWE XKIDNRYHU LQ]JLVWLUD QD NUL\
UDVWX VWRJD VL LVWLQVNL NULWLpPpDU AQHUH GRSXVWLW

28 yDN Ls®NRW Riad@hajujgezamal] :LOGHRYD SR]QDW R JBV® DMBDLCORVEM&ARQ L IF D HWYIM H
jeIntencieX QMHPDpPNRPH SULMHYRGQXHRWSRRILYD YREhQRVW L]PHYX GYLMX
NULWLNH PRAH VH SURWXPDpPLWL L NDR SRVOMHGLFDeRIE@RNRYMDQMD YO
Hibbit (2013), naime, pokazuje da naMOGHRYH HVWHWLPNH LGHMH QLVX XWMHFDOL
Swinburne nego i Baudelaire, Flaubert, Gautier, Mallarmé te Ernest Renan, Anatole France i Jules Lemaitre.
JUDQJHARY VWDY R )UDQFHRYX XWMHFDM )0 IX\M RjaxbRGED dijikgtLke] Ke®Mu D &Y MH)
L]ODaH X RVYUWX QD 6NHUOLUHYX NQMLJX SUHSR]QDMH NULODWLFX -X
Se U njoj mogu prepoznati i utjecaji Tainea, Bourgeta, Brunetiérea, Francea, Baudelairea i Gautiera (2010).
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PLAOMHQMD LOL QDMWHWRIL WRW DUJQR KOHBDH SULVWDWL GD E
« %LW PLAOMHQMD NDR L ELW A&LYRWD MHVW UDVW 3
AYyRYMHN VH PLMHQMD VYDNRJD VHNXQGD 'XK QLMH NI
strane skeptk SURWLYQLN VWDOQLK GRJDPD V GUXJH SDN V!
GD VH a4WR EOL&AH SULPDNQH LNDUVNRP LGHDOX RQRM
KXPRU L SUDYL RSUL KXPDQL PRUDO VYH UDJXPLMH WV
GR¥L NRQVWDQWXMH UD]XPLMH 7DNYL GXVL ELMDKX
(177%°
Potkraj prvoga dijela Wildeov®c3 LMDORJD *LOEHUW i H WDNR ]DNOMX
SURVYLMHUHQ REOLN DXWRELRJUDILMH MHU VH QH EDYL G
EDYL VH AQLYRWOQLP IL]JLPNLP VOXpDMQRVWLPD GMHORY|
UDVSRORAHQMDPWLY QIPDYWUDVWLPD XPD3 GRN UH SRW
HVWHWVNX L LQWHOHNWXDOQX NULWLNX SULND]DWL NDR S
ODWR& SRVWXSQR &LUL GRVHJ VYRMH NULWLNH A$OL NU
USSRUHYyXMXuL L PMHUHUL LQWHQ]JLYQRVW UD]J]QLK GRMPRYD
SULpX VYRJD GXKD 2Q DQDOL]JLUD WXyH GXaH RQ SULpD VI
je i mislilac, jer su umjetnine simboli, stt OM X G L « W LXMW YBDRWEMMHN V

UD]JOLPLW RG GUXJLK @ "HGQD RG SRMPHoS QLK WH]
nacionalizam ELW tH GD MH XPMHWQLQD WDNRYHU L]JUD] L \
SVLKH QDURGQH 3 6' ;9, 3 LIRHP GO LKV W P/HH VE@R WMAL N

QDMQDFLRQDOQLMD MHU MH SRYH]DQD V SRMHGLQLP QTC
QDFLRQDOL]DP L LOQWHUQDFLRQDOQRVW X XPMHWQRVWL |
SRMHGLQH XPMHWQLPpNH SRNVODWNK RPRYXVSRWHWMDDN MU HGQ RO B LPR
QbJobabyYyb GD VX QDVXSURW SRMHGLQLP SDWULRWVNLP
umjetna poezija uvijek nastajale pod nekim vanjskim utjecajima, koji su sastavnim dijelom
svake tradicije, panakon nizapiM HUD QDYRGL L *RHWKHD QHL]JUDYQR DC
VYMHWVNH NQMLAHYQRVWL
A1IDMMDpH QDMYLWDOQLMH VX XSUD¥RoRBQdtheXP MHWQ
SULVWXSDpQH a4WR YHURM PQRAaLQL WDNYLK XWMHFDM

PUNRQWHNVWX UDVSUDY eaninljivaje WepoRmeniti b logledlp dderoRt{(1909.) 0D W R &

X QL]X DQDORJLMD NRMLPD MH QDSXpLR WDM WHNBWIWXYTY,easetiGD A.DQ
u citiranome ulomku pod Sokrato Ra G D N U L M7HD N RiDkRallY Wildeova esej@oethe se nadi kao

SULPMHU X]RUQRJD NR]JPRSROLWVNRJ NjdbopsarpkacAIN UD WD K D OA/RGIWIMLIKL Nb®
'DUZLQX NRML VH WLWXOLUD NDR ANH LW RmErivVehpigkiethidomn & pblildRGH3 GHY
(Wilde 2009: 149) (UQHVWX 5HQDQX X RYRPH LVWUDALRDOUMWXMRE 8RPR]YHFH
:LOGHRYLK L .UOHALQLK WHNVWRYD
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izrazaje MH VDGUADM W RWHGRRRG IO LN DBl MEvW.R3dy VDGUa
VYHJD WRJD MH LPLWDFLMD SXNR SRGUDaDYDQMH VWY
MH RSHWRYDQMH D QH REUDYyLYDQMH MHU MH SXND IR
QH VWYDUDQMH«?3
ODWR&HYR SULYLOHJLUDQMH IRUPH QDG VDGUADMHP L RVX(
L X :LOGHRYLP HVHMLPD L SUHGDYDQMLPD D NULWLpPND
karakteru svake nacionalne umjetnosti postaje temellgfileNH SUHRVPLAOMHQH QD
XYLGD R NULWLpDUX NDR XPMHWQLNX HMWLHDNDNDR X HDY
zagovara i Wilde. Wildeov* LOEHUW VXSURWVWDYOMD VH QDVWRMD({(
PLURWYRUVWYR SURPLpX LVWLFDQMHP NRPHUFLMDOQH SU
ODQpPHVWHUVNH ANROH LOL DSHORP QD AHPRFLRQDOQX QO
nejasnog sSWWDYD DSVWWbBDNWRBINBDW LMH3X SRGOR]L QDMUD]OLD
PLURYQLK XGUXJD L RUJDQL]DFLMD *LOEHUW VWRJD WYUG
XpLQLWL NRJPRSROLWLPD MHU A V DPR (i HRBK pustad kedriY LU D Q M
GD VH L]GLJQHPR L]QDG UDVQLK SUHGUDVXGD?: SD
NR]JPRSROLWL]DP EXGXUQRVWL MHU MH ASUHPGD 1LMHPDF
pohodaQD QMHPDpNHM PHREM3ED QH PRA&H P U]loj\jddugdm@EroV N X QD
YHOLN GLR YODVWLWH NXOWLYDFLMH *LOEHUW WDNR ]DN
LQILVWLUDQMHP QD MHGLQVWYX OMXGVNRJID XPD X QMHJIF
LVNXaHQMH GD ]DUDWLPR V QHN®RHPE UXH RED Q\DFFR. MROPX PE O L
element+PRAGD L QBWIYDMW@LWH NOYXGOMW EKQMKM WH]X ODWR& MH L]QLI
Narodna kultura NRML MH NDR L SULND] 6NHUDDQ&HYHM XQ M L.
krajevi (1910.). U tekstu kdi MH QDVWDR NDR RGJRYRU QD GLVNXVLWN
Arnolda Jedinstvena hrvatska narodna kultutaVWH JRGLQH NandRaakukujaO D Q N X
iznosi tezu da moderne narodne kulture ne mogu imati jedinstvenost i izvornost kakvu je
(navodno) imala klakpQD JUPpND NXOWXUD WH LVWLpH GD VX VWU
nacionalne kulture i umjetnosti:
AHPD QL MHGQH HXURSVNH NQMLAHYQRVWL D GD QLMH
MH VWXGLM WXyLK NXOWXUD QD M pajigevationdlistacona)V Y R |D
NRML MH GREDU (XabRISHHWDR VK QWP GMHVMSROLWLpPNL aNR
LPDOL VWDULMX & D@vediteLgd/ tbbrd Wa hivatski, i Sofokle, Dante i

%0|ste teze Wilde iznosiX MHGQRPH RG VYRMLK RDWHMNND. K B H G @heERdsD HQHYV D Q
Renaissance of Ari882) X NRMHPX VH WDNRYHU YL&H SXWD SR]JLYD QD *RHWKHD
0 D W Rodzmhavha taj tekst.

40



&HUYDQWHYV ELW UH KUYDWVESD@EMHYREEBID ®K&®M HYNGHE
HQJOHVNL SMHVQLN %\URQ MH SR VYRP XWMHFDMX YL
( 3RHD YLaH VX VKYDWLOL )UDQFX]JL QR $PHULNDQFL
adoptirani kao i veliki Beethoven ovih dana. Wilde je dakad ga ignorira licemjerna
(QJOHVND HXURSVNL QDURpPLWR QMHPDpPNL SLVDF «
vrlo jadan Hrvat. « 7XyD NXOWXUD MH QDMEROML GLR KUYDW
RVWDOL QDURGL PL PRAHPR VYR MM BRFO WX KKV NYRW
HOHPHGD W:R269269)
,JUD]JLYAL VY keMnistvernoyHvRtskoj kultut prethodnome ulomkW DNR awWR
MH QD VHEL VYRMVWYHQ QDpLQ UD]JOLpLWH SROD]L&QH S
QL]JRP SDUDGR NgtbnjeDRWRa&UW X GHPRQVWULUD VYRMX NULWL
RELOMHAMLPD NDR dWR \WPsad PJROJRDAH S UG MM MU DQ 3 G YM H U D
SUHPGD QHULMHWNR XPDQMXMH :LOGHRYX NQMLaAHYQX YUL
SUHSR]|QDWOMLYL VDPR X ODWR&HYLP HNVSOLFLUDQLP WYL
L GUXAWYD QHJR L X SRIMWFGAHMHP NRUEIL\Y MHNEH PPIVRGH L ODWF
VX VWRJID UD]J]QROLND ]QD Wlde M D LNGRINKEB XWHX R PN RVEHONLR W\
UDVSRQX RG GR JRGLQH ODWRA& :LOGHD NDR aWF
modernoga umjetnika itHWLUD NDR RJOHGQL SULPMHU QD NRMHPX
NRMLPD MH X NDVQRPH L X USRIR MNHR ML VRVERVOHVEH QMK XM
L NULWLpPpNX XORJX SRNXADYD ]DGUADWL YODVWLWX DX
ekonom&ome prostoru u kojemu je preduvjet vidljivosti i relevantnosti pristanak na medijsku
L WUaLaQX LJUX NRMD DXWRUD L QMHJRYR GMHOR SUHWYD
VH QDSLQMH L]JPHYyX XPMHWQLNRYH LQGLY&D XQD GRWGDIR ] L

S16XSURWVWDYOM®P WMXEILOWHH RUMWDKRYLWRM aHWQML IODQHU X NRMHP:
NULWLpDUD X ODWRAHYX SULND]X PRaH VH SURWXPDpLWL NDR PDVND S
AAHWDODF LPD FLOM ]QD NDWRQMD RE R pLQERH K B HVWIHDMARERIUDISMAIKID L WD U L V \
svrha mu je flaniranjetO DUW SRXU O DUW « 6RNUDW MH W Ri@heNrflafesiE@UDF MHU
RGLVHMVNH +HODGH « 3RaWw RflaviédrriiobdaRkasia n@jidadje flahikd,Dsvi URVEI ldusi M H
flaneuii. Goethe i Renan flaniraju kroz sve civilizacije i sve ideale, Shakespeare, Balzac $iGaintkroz sve
GX&H L VYH ]QDpDMHYH .QMLAHYQRVW XPMHWQRVW jeSRdgiharkD L QLMH
SXWRYDQMH ]DGRYROMXMXiUL QDMSXVWRORYQLMX pHAQMX ]D QRYLP ]I
6NLFLUDMXuUL X RVYUWX QD 6NHUOLUHYX NQMLJX NULWLpDUD O
umjetnosti, kao umj® QLN &4WR MH LPSUHVLRQLVW aLYRWD 2Q MH LQWHOHNWXD
QDMUD]JQROLNLMH WLSRYH L NDUDNWHUH WDNR VH SUDYL NULWLpPpDU V|
BLWDJRULQD GX&aD L RQ\WXMIXNMIH RVWMRR BEDYODM XUL VH 3 6' ,9 =DQl
Gilbert u eseju., ULWLPpDU NDRO X@RIWVW QONGLYLGXDOL]PD ]D VWYDUDODpPNX NRP
SULPMHUX JOXPFD NRML MH ]D QMHIJDHNDNRY NY LNM)YD WMHOQDY XL RQL VOLL
RVREQRVWL LOWHUSUHWLUDMX UD]OLpLWD GMHOD GDMXuUuL LP QRY RE
NQMLAHYQH WHRULMH R VPUWL DXWRUD GD A6KDNHVSHDDWR¥HNDRPND HW
NRQFHSFLML QDFLMHzY 2DDRUXDODRQOLULIXUH IODQHUD X SUREOHPDWL]D
SURWUND AWLPHF L G
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URPDQWLPDUVNRJD NRQFHSWD DXWRUD WHPHOMQL SUHGXY
QDPHUH RGUHYHQH WUHQGRYH WH |IDKWLMHYD WLSL]DFLMX
tako aktualizira temu originalnosti i plagijgta. RGDWQL SUREOHP ]D SURPLAOMI
VOXpDMX HVWHWLFLVWD SRSXW :LOGHD L ODWRAaD SURL]OD
MH |[DJRYDUDOD UHDOLVWLpPND L QDWXUDOLVWLPND SRHWLN
imitaciie, neJR SUHRVPLAOMDYDQMHP UD]J]QROLNLK SUHGORADND |
MH ]D ODWRAD XYLMHN QRYD PRGLILNDFLMD VDGUADMD GI
LIXPOMXMH XYLMHN QRYH IRUPH :LOGH L ODWR@AaDMBP L IR
SD QH pXGL a&WR VX NRPLpQD L SDUDGRNVQD LQYHU]JLMD St
NRMLPD VX SRVHEQR VNORQL 1DLPH VYL WL QDpLQL L]JUDal
SULMHSLY GUXJRJD WH N Vay diskuis Roznat Ra® draizabd vbko& BB D U
JRYRUD QRYLQVNL WHNVW LOL NQMLAHYQL SUHGORADN (
SDOLPSVHVWD PR&H VH VKYDWLWL NDR MHGQR RG WHPHOM
]IDKWMHYRP GD DR SHLMAHEMWD GUXJLK WHNVWRYD J]DSUDYR
YMHUQRPH SUHVOLNDYDQMX VWYDUQRVWL L [DKWMHYX ]D
YODVWLWH DUWLILFLMHOQRVWL L XSR]JRUDYDMXuL GD MH V
SULND] |[DSUDYR NULYRWYRULQD 8RVWDORP NDR awWR VX
SDOLPSVHVWD RGQRVL VH L QD FMHORYLWH QDFLRQDOQH
otkrivaju strani utjecaji.

SULNODGDQ MH VWRJD S D UWént Raxisti kad\pRmpétdmplayydofia ED & : L
LOL NRPSLODWRUD X VYRMLP NRPHQWDULPD X NRMLPD SUF
8 NXOWXUL PDVRYQH SURL]YRGQMH MHGLQVWYHQRVW XPMH
VKYDUDQMX RUJDQ Vhbkti $/0j&yh pOtara Lpdsiaj&® jgdiEn jamcem vrijednosti
XPMHWQLpPpNRJD VWYDUDQMD &dWR MH MR& MHGQR SURWXI
QDVWRMDR UDJULMH&ALWL REOLNXMXiUL VYRMX DXWRUVNX O
LIPLpH P HKiBkQ Lrh&dijske komercijalizacif. =DQLPOMLYR MH GD ODWRA S

2 :LOGH VH SUREOHPRP UHFHSFLMH XPMHWQLpNRODMHAWID@QM D SBRNNIFQ]
publike SR Q D bhYiludddejub RFLMDOL]DP L QOkegngepty [dudorshvd &Do poimanju originalnosti i
SODJLMDWD Y A4aSRUHU RVRELWR SRVOMHGQMD GYD SRJODYOMD W
33 DNR VX SRND]DOD QRY L M DBela Yogepha Bilistoba) RebecteIQMitEh@ibodlozi njegova
LQWHUHVD ]D NULYRWYRULQH NRMH XYLMHN W UaddmacieDTherbeRon JUD] SR
Chattertonommladim osamnaestostoljetnim engleskim pjesnikom koji je svoje lirske upatldstavio kao djela
L]JIPLAOMHQRJD SHWQDHVWRVWROMHW QR JitoSiIMHMRAIND XWWRABVR QRZEE
URPDQWLpPpDUH 8PMHWQRVW QLMH S WidedRRDOdVD Rgalja@MD RWLL X QDU DIDLA
Portret gospodina W. HNRMD MH GMHORPLPQR ]DVLIXUQR ELOD QDGDKQXWD L :
krivotvoritelja Shakespeareovih djelilliam-Henryjalrelanda i Johna Paynea Collienaaje i jedan od likova
:LOGHRYH SUL KH LSWHhietvidstd)uRotvorenp kako bi dokazao svoju teoriju o tome tko se krije

pod inicijalima W. H. u posveti Shakespeareovih sofitistow i Mitchell 2015: 245%282) .DR aWR VPR SRND]D
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duguje uvid o stranome utjecaju kao preduvjetu samostalnosti svake kulture i svake umjetnosti,

XSRUQR RSWXAaXMS$IOMDI INUDYMHL SD QH pXGL QLn@MAHYLUHYFR
ODWREAHYX GXJX LUVNRPX SLVFX 1R DNR VX NQMLAHYQRVW
L :LOGH L ODWRa& PRAaGD L XSRUQH RSWXAaEH ]D SODJLMDW
raspirivan skandal nego i kao paradoksalnu posljedicu primjenel Wst FLVWLPpNH SR
SDOLPSVHVWD NRMD VYDNL WHNVW SLaH L pLWD NDR SUL
:KLVWOHUD L :LOGHD ODWRa& VOLNDUD L SLVFD GMHORPLDPQ
8 MHYLaH DB \Bdpoadvno temama autorstvaPM HWQLPpNH LIYRUQRVWL RG N
X 8MHYLUHYLP ]DSLVLPD R ODWR&X SULYRGLPR NUDMX IODC
MH UDJRWNULOR PQRJREURMQH :LOGHRYH WUDJRYH UD]DV X

—

'RVNRpPpYWRID QDNUDWNR SR QERIRLR R M RRBR MHGDNY SRJIC
8MHYLUHYH SULND]H ODWRAaD 3URpPLWDPR OL QD SRGOR]L
XSUDYR UD&apODQLOL XORPNH L] Slhashulipn@ihratskaikhjiyeD RV Y UV
L REMDYOMHQRJ X RaXMIMX6WHNORLGL QM M YALDIHWR EP YHPIRUROR
+RUYDWWALVQXWRJID X VYLEQM XSavremediR G RGH 8 X1 HopisaRHSY_LVPX
ODWRAD PRJOL EXx\RFMRRUBRMEDBWQRLK ODWRAHYLK OLNRYD SF
+tL ODWR&HY SULND] :LOGHD

A$ * 0 MH URYHQD NRQWUDGLNFLMD XYLMHN L SRWS?

SDUDGRNV QMHJRYH RPLCG®HOHEIIRWP N MXWWB aINGRMH MH

MXpHU ELR SRVYH GUXJGMH 7DNR HODVWLPDQ X LGHML

SRMHGLQFLPD « 6SDOLW UH aWR RERa&DYD&aH GD RER

14)

A+HURM SVRYNH ¥XMNOAMIMWD BHAURWMOM W GLPpQLK VWDUL

YULMHGQRVWL NU&ALWHOM RNYLUD L NRYDp HSLJUDPD

SUXaDR VWR RAWULK LJDOD QDNRVWULMHAHQ XYUHGDI

EHJREUD]QL $ SRVOAWDDWRE SUHGPHWRP EXUARDVNLK XGLY

QLMHVX PRJOL YLGMHWL GDQDV L]JODaxX X GXUDQVND

SRVPUWQD(EMHYDQ M&D 9,,

B3UHG QDPD QDVWDMH SRUWUHW SLVFMNRHWAR N RMILLP LGRP LE
YULMHGQRVQL VXVWDY JUDYyDQVNRJD GUXaWYD NRMHPX S
SUHSDULUD X EH]RSDVQL HNVSRQDW X GLGDNWLpPQR SRPD.

QD YLAH SULPMHUD L ODWR& MH X VYRMLP WHNYVWKkRujdvRdme@DsBV RELW QL
NDR MR&4 MHGQX BROHNRMLISULEMHIDYDMXUL L UDJLJUDQX NULYRWYRUH
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LVSUDAQMHQR VWUDALOR NROLPUWHO RRYILY W V HN BBNRR VBALDP & L
S8MHYLUHYH SHUVSHNWLYH NRMD QDV MH SRWDNQXOD GD
WHNVWRYLPD SRYUDWQR RWNULYD L WHPHOMQL 8MHYLUHY
inspiriran Wildeom, prviviaW LWL aLYRW REOLNXMH NDR VORAHQR XPMtF
LIYHGEX EH]RpQX NULYRWYRULQX L DUWHIDNW SD QH pXGl
SUR]JL VNORQ LJUDWL VH PRWLYLPD GYRMQLaWYilako QHVWD
pPHVWR SRVHAaH ]D ILJXURP PDVNH $XWRSRHWVNL L D>
DXWRELRJUDIVNLK 8MHYLUHYLK ]JDSLVD QD NRML VX XSR]RL
L G PRAH VH pLWDWL NDR GRGDWQR XistaveénhgaQsisitogR Q MH 0L
LGHQWLWHWD SRGMHGQDNR X QMHJRYLP GMHOLPD L X GMF
DXWRILNFLRQDOL]DFLMH MHGDQ RG ELWQLK ODWRAHYLK
N QML aHRKkofd RW W Isvojim raznolikim metafikciskimLJUDPD QD UD]JOLPpLWH
QDVOMHGRYDOL UD]YLMDOL L UDVSLVLYDOL L 8MHYLUO L .UC

2. 3. Dekorater prazninet9RMQRYLUO L :LOGH

l.

‘:LOGHRYH WUDJRYH X SR MekstliQd Rsumddaaiavali samoLrifegovi
NULWLpDUL R pHPX VYMHGRpH SULPMHULFH 8MHYLUHY L
GMHOR QHJR L SR]JQDQLFL &aWR SRW XotdykemeHvaPHFpeDUW VNL ]L
(Novo doba 1922.), u kojemu aud LFD LVWLpH GD MH 9RMQRYL{U :LOGHI
njegovu epistolDe profunds WH SRWRP QDGRGDMH GD L VDPRJD 9RMC
XVSRUHGLWL V :LOGHRP NDGD VH SULVMHWL NDNR LP MH N
engleskogaeliteSLVFD 3 SUHPD 3DOMHWDN 1R RVWDYLPR C
GXEURYDpPpNRJD NQMLAHYQLND QD WHPHOMX NRMLK ELVF
fragmentare bile PRJOL QDVOXWLWL GD MH VDP 9RMQRYLU aHOLF
'LOGHD R NRMHPX MH RpLWR YROLR SRYUHPHQR SULSRYLI
YULMHPH NDGD MHDXUHODPYPWVROMGRPDQLMD SRPpHWNRP
prHWKRGQRJD OMHWD X =DJUH ESalowmél fodSddjrhént. Mderdibs@oBa L]Y HG |
uprizorenja Wildeové-irentinsketragedie RGOXpXMH WDM GUDPVNL WHNVW ¢
MHJLND &WR (H L XpoldQLWL JJERGILYH PRALD ®hPOML MU \DHH R
UDGL R MHGQRM RG QDMSR]QDWLMLK :LOGHRYLK VDORQVN
QHGRYU&GHQRPH NRPDGX NRML QDVWDMH JRGLQH L NR
QHRPHNLYDQLP REUDWLPD NRML HWHCHXQUXDMX RIWQ Mt Q¢
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WLP SULMHYRGRP SULNOMXpXMH QL]X NQMLAHYQLND L NUL)
KUYDWVNX SR]JRUQLFX SUHYHOL VYD SR]QDWLMD :LOGHRYD
IXNR 3DOMHWDN ]DN OSVHN\RXXOVCH LGOVED X CRWRPLYWQRVWLPD
IRMQRYLUD QD SULYDWQRPH SODQX QHGYRMEHQD HVWHW
SURL]JOD]L L] 9RMQRYLUHYH 8HOMH GD VH SULNOMXpL AYRG}
LVWLpH GD ®RNMARYSER O D V X hpeRantikl HVGRIBDYD EXMQR
AYDMOGRYVN H DUWLVWLPN H*RVISRQDNVBD ¥ XjekdNdd) QW RR G
da je inspirirana Wildeovim esejoRero, kist i otrov XY U a W H Q LIRtedcij¢ ELBALN X
Zanimljivomsugestpm R PRIJXURM SRYH]QLFL L]PHYyX :LOGHRYD HVHM
UHPRpozabavii QR ]DVDG UHPR VH |DGUADWL QD UDQLP NULWL
*RVSRyYyX VD VXQBb R NUMHNW\REBEkHkdpRaidraizvedena 1912. godine i koja
MH QD LQR]JHPQLP SR]JRUQLFDPD X %XGLPSHawL L X 3UDJ
GRPDURM SRYLMHVWL GUDPVNH NQMLAHa@RsMilsulpos/® ] DOLAV
zasjenila autorova djelakvinocij(1895.) i ' X E U R Y tlpdy§eD 2VYUQXW UHPR VI
LIJUDJLWR NULWLpPNL LQWRQLUDQH SULND]H 9RMQRYLUHYH
$QWXQD *XVWDYD ODWR&D 7LQD 8MHYLUD L OLURVODYD .l
%HJRYLUD MHU VH VWDWRPLSWU WHI]H ADOMHR/IHXQhLXWDWL NDR
SURFHVLPD PRGHUQL]DFLMH KUYDWVNH NQMLAHYQRVWL SR
XOR]L XPMHWQLND QD ORND O foBtipHo NaxtajeAuXdJdQH Fonwe BLA L & W X
kontekstu posebno zanPOMLYL ODWR&HYL NRPHQWDUL MHU RQ R 9R!
YRGHUL GUXaWYHQL L NXOWXUQL NULWLpPpDU REOLNXMXuUL \
VPR YHU XSR]QDOL X SUHWKRGQRM DQDOL]L :LOGHRYH XOR
UPMHWQLND X PRGHUQRPH GUXawWwWYX QD NRMX VH LJUDYQR
8RVWDORP GD MH ODWRR/ASSBRINR RDLY ERRRWYUMHANRPLVSURYRF
pokazup VDPR QMHJRY RAWUL NULWLPNL SULND]aGddda®R&b QHIR L
ORMQRYLUHY WHNVW 0D WHbfrivd 1912Qdddire kbjaXio [sIoiBR&EIU ¥ X
suncokretu D QHSXQD GYD PMHVHFD QDNRQ QMHJRYH VPUWL >
Hrvatskaotisnuta je i njegova dramska parodiil® V SRy D \WbangnX Q FR

I,

3UHPGD ODWRA& X VYRMHPX RVYUWX QD 9RMQRYLiUHYR G|
DXWRURYD NQMLAHYQRJD UDGD NRML MH V WHNVWRYLPD
JRGLQH X $eRrbnmesik WXWLPH GD MH 9R M Qg HKoji ide Yaun@&an@HMH G Q
SD L HIHPHUQLPD® 6' 9,, X WRPH SULJRGQRP ]DSLVX L
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SLVDF ASUYL QD& YHOLNL GUDPDWLpDU3 NRML MH ASUYL N
QD&HJ DUWL]PD? 60LpQLOUHFRJBRKYDQADQWLHOB UDQRM IDV
VWLORP SURQDUL L X .UOHaH NRML LVSRYLMHGD PODGHC
ASRGOHJDR 9RMQRYLUHYLP IDQIDURQDWDPD VPDWUDMXUL
VD VXQFRNUHWRPUR ISR XD/GRQRP VWLOD QDG VLYLORP QD3
WDGDQMH SLVDQLMH 3 ODWYHMHYLUO =DSLVUIRDRBADR 7INAWIXC
VOXpDMX RERMLFH WD uUH VH UDQD SRKYDOD 9RMQRYLUHYEL
0 D W Rwvjetnu tekstidrvatska drama REMD Y O M H Q RiR/&tsko Kobl\d R Sgodine,
LVFUSQR NULWL]IERDS®RE M QY VXHQYWYWR/MNPHVGROP D XWRU XVSMHK
QHOLWHUDUQLP UHNODPVNLP QR OLWHUDUQLP YSHBRWYI
GMHOR RELPpQRJ OLWHUDUQRJ LQGXVWULMDOL]PD X QDV:3
VSHNXODFLMD?® WH GD DXWRU AVDGD SL4H VDPR ]D SDUH3
AIDEULNRYDWL QHKUYDWVNH NRPDGHR G R JYRN XRLYQ R HIYPH/ WA
VWUDWHJLMH ODWR& SUHSR]|QDMH MDYQD pLWDQMD GUDPH
ND]DOLAQX SXEOLNX NRMX QD]JLYD VQRERYLPD L XPQRP IXN
VYLK VWMOBEBRWKAO IDWBBQXDAHQXRVW LPD 6DORPH WXUL
9HQHFLMX PHYyXQDURGQL DULVWRNUDWVNL .R]JPRSROLV UI
famoznih autora kao D'Annunzio i Barrés. Galeriji je serviran skandal i varijacija savremenih
detektivskih romana DILQLUDQL NLQHPDWRJUDI NUYDY L SHUYHU]I
YDPSLUD SRSXW JURILFH 7DUQRYVNH L JyH 6WHLQOHQ S
PMHADYLQD RG ]JORpPLQD SXVWRORYOMD SHUYHU]JQRVWL
prenatrpaneetorike 3 SRVHEQR MH |DQLPOMLYR aWR ODWRA
LVWLpH NRMH MH VYH SRPRGQH PRWLYH L] VWUDQLK NQML
GUDPD LPDOD a4WR EROMX SURYyX QD PHYyXQDURGQRPH WU3a
modeane sa stranicat UYDWVNH NQMLAHYXGMPBDWH .UOHAaD V RVRELYV
RNRPOMXMH QD XPMHWQLpNL LJUD] PRGHUQH MHU QLMH DX
VSHFLILPQRVWL RYLK SURVWRUD L MHU L ¥ ReUtogaDdaD NW X D (
ODWR& SRQDMSULMH NULWL]JLUD QDpLQ QD NRML VH 9RMQR"®
PX SUHGEDFXMH aWR SHXESUNGBDODR$RPRRGIIOAMVWUDQ,LP SRMD
LIQHYMHUXMXiUL SULWRP WHEPNHRINDQ IV F U HW S/RIVWL B Y W\WW LD N W]
XPMHWQLND L GUXawyYD R NRMLPD MH QD SULPMHUX O0ODW
SUHWKRGQRPH SRJODYOMX ODWRA&a VWRJD X DQDOL]JL 9RMQ
VH NRULVWL L X RBdJiQam\WNariPari1p1.} Kol X nastao kao odgovor na teze
OLODQD ODUMDQRY L UPUMW QJHD\PHIQ H HKDW HINDWPRXX R 6 MLYAUHYIQ 8 ¥ VBIE
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artizami realizamQLVX RGYRMHQL WH WXPDpL UD]JOLNX L]PHyYyX DUW
koML SUHWSRVWDYOMD GD MH XPMHWQRVW VDPD VHEL VYUK
NRML SUHWSRVWDYOMD GD XPMHWQRVW VOXaL aLYRWX SC
SUHPD ODWR&X WD VH GYD UD]OL pLW Dravdadkonielk@tvimpnX P M H W (
SURVWRUX X VWROMHUX RVRELWR QDNRQ JRGLQH S
literarnoga industrijalizma, protiv tendencijskoga utilitarizma te protiv toga da umjetnik
]DX]LPD XORJX SURPRWRODD®ROGXEQLRLVWRFIEAMDOWHK LG}
6' ;,, 7DNR VKYDUHQ DUWLVW ]D ODWRA&D MH DULVWR
NOLAHMD LQGLIHUHQWDQ X PRUDOQLP SLWDQMLPD QDX
paradoksalnu poziciju u k§M NDR QHJDFLMD GUXawyYybD SRVWDMH R C
SURWXUMHpPpMH ODWR&AD |DRNXSOMDOR L X NRPHGW®ULPD R
SRGOR]L WDNYD SRLPDQMD DUWL]PD DUWLNXRVYBSR®PHD WDH L
suncokretomN DR NQMLAHYQRJD L NXOWXUQRJD IHQRPHQD 8 SUH
QD :LOGHRYR PMHVWR X SRVWXSQRPH UD]JYRMX ODWR&HYH
VDPRJD GMHOD X VORAHQH L SURPMHQMLYH XYMHRVHHPMHJIR
VY MH GR [Hrvdtska drgeWQ R ]D LVWUDALYDQMH XORJH HVWHWLFL
UDQRJD VWROMHUD SRVHEQR MH |[DQLPOMLYR aWR VH 0D
$NR ODWRA 9RMYBRYKHY R V XBik&ONWKWRR X VOXpDMD QD
NRMH SRND]XMEKKGWXEQYMHRMNROQRVWL L XPMHWQLpPpNH SRVO
QDpHOD seWw$séjerid ogledu, Y R 9 R Mdjgvdname u travnju 1924. godine u
PDVRSQMKAHYQDuUZHBMER®RMNDIHY X NDULNDW X iR QRY LU D
koristi kao povoom GD EL L]YHR GUDPDWLPQX VWLOLVWLpPNX DQI
SUHWYRULYAL VH X QL]DQMH Uy L LG NOH WHNDV VARV W D M HM €
YDADQ QWKHNRWX QMHJRYH NULWLNH NQMLAaHN@nihkdaa® EORQD
L NRMRP UHPR VH XVNRUR LVFUSQLMH SR]DEDYLWL QD WUD.
RJOHG NRULVWL VH WDNR 9RMQRYLUHYLP VWHOR]P HJXR SR
GREURJD L ORAHJD SLVDQMD RGQRVQR L]JPHYyX GREUH L OR
.UOHaD REMDYOMXMH GD 9RMQRYLU XQDWRpPp VWDWXVX NR
pLWDWHOMD L 9RMQRYLUD YRGL X PDWXPDYRHX BVOYRQYWMD |
Y MH aky sofidendi SUHPD .UOHAaL VYDND MHGQRVWDYQD UHpPpHQL
GRALYOMDMD QR EXGXNIRQEDVIORM®@IRMX i LSU &HHANNIBMpIHQ

3 $QDOL]X ODWRAHYLK SROHP Rgadlzai i dizahiyW HJBMDLK Hh OMQR XYW DWREHYRM
analizi simptoma modernizma, na temelju os@&adelairei O modernostiL X NRQWHNVWX LVWUDAaLYDQ
dramskog moderniteta, u.Petlevski 2000: 1®1.
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UHPHQLFH QH PRJX QLN D GtavnR, \jan @h\WjlmaSre Rigdslira dojrivored Q R
GRALYOMDMH QHJR SR QMLPD L SRPRUX WLK UHpPHQLFD Q
UHPHQLFH ,]-WRIVRWMORYRIRL ODAaQRJ SURFHVD VOLMHGL GC
AXSOMH D VYDIN{OL SSHNRUDBLWX 3 .UOHAD A 3 DUYL
VXNQD L VYLOH SRNXUVWYD VDJRYD pLSNL SUHWHAQR
QHVXPQMLYR LPD L LGHRORANH LPSOLNDFLMH ]JERJ NRMLK
stvaripopHEQR QDJODADYD L X SULND]X OLNRYD SRSXW ,JQMDW
VXJHULUD SRGVPLMHKD YULMHGQX PDORJUDYDQVNX SR
EULOMDQWLQVNRVYHWOXFDYX NRYUpDYRVW I[IUL]XUH EULM
ORMQRYLMIH]ILN SUHPD .UOH&L QLAWD QH LJUDADYD MHU A
NDRVD VYRMH XQXWUDaAQMRVWL L]GL]DR Q3HPNDH VDD pQ RBIHG DV |
SRGXGDUD MHU QHPD VYRMH XQ8& W®RDQANHNV & X HHEYGM B Y |
]DJRYRUX URBDWXWWDIODLNRNLPpNH SRHWLNH ELWQR MH SULPI
SRGXGDUQRVW L]JUD]D V NDNYLP VHIPHQWRP L]YDQMH]LPQ!
GRALYOMDMHP XPMHWQLND 6WRJD MH SR$HEm@RKRavkDQLPOM
SULND]XMH XPMHWQLNRY RGQRYV SUHPD VYLMHWX 1DLPH
VYRMLP UHDNFLRQDUQLP PRQRNORRRQUPVHRNXER UL p NPLIR @ RONGDF
LGHRORANL ILOWDU NRML REOLNXMHHQBWIRMNE GRIU R MAIAM X
VDVWRML VH X SUYRP UHGX L] QDGDUHQRJ RND LQVWUXPH
NDR QDMVNXSRFM bQ.LMH RHDHEID IR EWLND 9RMQRYLUHYD
dekadentnoga stila ili esteticizma, goe kritika svakoga pisanja koje, umjesto da izrazi
SURALYOMHQH L SURUDYHQH GRMPRYH YODVWLWX SUD]QL
SLVDQMD pLML VH DXWRU AXNUXWLR X VKHPL QHNDNYRJ
istaknuli, motivu sheme BEDEORQH MRa& UHPR VH YUDWLWL X SRJODYO

% 3UHPGD VH QD WHPHGR X SRR WhgbspBrsLIpEBKkaXP RAH XpLQLWL GD VH PHW
ogledala sugeriraGD X NQMLAHYQRVWL WUHED ]\ EIDZD [pbétaje\jasmy B D QNRKY W LNVDHNoY B
SHUFHSWLYQRPH P HK D@sLtPaxnoklifoMupniyM-5 R O RE Bliorexadid il S L A pHYXWUDEaQ ML
VYL MMjet| DAVHEAHR YHOLNR NRQWHPSODWLYQR RJOHGDOR a4WR MH SRSXV
VYDNRGQHYQLK GRJDYyDMD XQDWRpPp SUHWDQB®WR MUWHHEHIFHH YWHIIY DIRLAK
QDGUDADMD L GRGLUD VXSWLOQLK QLMDQVD L VMHQND dWR OHWH SUH?
YHOLNL VYLMHW HOHPHQDWD L URWLUD V QMLPD RNR EH]E22RM QLK RVR
X WX YUVWX SULSDGD VYHXNXSQR |DSDaDQMH 9RMQRYLUHYR SUHNR (
GXEOMH X 8LYRWQH NRPSOHNVH SURGLUH L SUHEDFXMH VYH GDOMQMF
namata na sebe kaoBhHa QD JUXGD VYH YLAH GRMPRYQRJ JUDGLYD WH X PRWRUL
JUFDOR WR VD]QDMQR URWLUDMXUH RNR SRVWDMH WRpPDN 7DNDY VH
OMXGVNLK ]DSOHWHQLK R G Q RhaDvieméxaG kab Eldneridrad dsRv jorelg Dofri $vehkb&dR

sobom WDNDY WRpDN SRVWDMH RQGD YHOLNLP RUJDQVNLP VYLMHWRP Q
PHULGLMDQLPD L HNYDWRULPD DWPRVIHUDPD NRQWddgadHh@wugeD L SVLK
NDR JROHPH JHRORA&NH QDSODYH 3
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HVWHWLPpNX PLVDR XVSRUHGLWL V :LOGHRYRP GD ELVPEFE
LQWHUSUHW D F L KospotdaGateinbaer -QQUDNPRIYY LWR MH GD L 8MHYLU X
na dramu, objavljenomu 8lovenskome juglX VLMHpPp QM X JRGLQH XRpDY!
VUHGLAWH GUDPH QLMH VPMHVWLR X UD]JYRM GUDPVNH U
PLOQXFLR]QX GUDJRVW GIH W2 @ MapdmirgeVida,Ydkd s6djela skinemo
AOXNVXULR]QX QMHJRYX QDSUDYX « QH RVWDMH QLAWD
QDPLQ L]JYRGHUL X VKORMIVOPUspQeheUiR®dRIEN razgoviirvatska
revija, 1929.) svojevrsnu iIHQW XUX 9RMQRYL U HYRDV ¥YRWXD M D O\DXEQVFYRIN U
QDSRPHQXWL GD DXWRU QLMH PRJDR L]JEMHiUL AWULYLMDOGC
Za odnos prema esteticizmu u cjelini, pa i za odnos prema Wildeu, koji je postao
svojevrsnim simbolom (a poneaka maskotom) toga stilskog kompleks¥ DaQD MH UHFHSF
IRMQRYLUHYD GMHOD MHU VX %Rrigi&iRorse §dnooudjD yenksBrih ID]L |
ODWRAHYLK L .UOH&ORBEWNDPPHQWRUDLP DUWLVWRP L HV'
HVWHW LRHBHWNANpNQ BNIDWWIR@ARJ WLSLPpQLK PRWLYD NRMLP MH
SXEOLNH 38HOMQH SRPRGQLK HNVWUDYDJDQFLMD VOLMHGF
NULWLFL GUXJLK SLVDFD GD MH SRVOXALPR VajetdkOHALQLP
XJUR]JLR L VWDWXV HVWHWLFLVWSRMKNRILD FILK/ APIR NADIR) RNAVEIQ b
NQMLAHYQRVWL UDQRJD VWROMHUD 7DNDY VH GRALY
SR]JLFLRQLUDQMD X NQMLAHYQRPH SR@iiméa kejRsU irépoB&iU DLW L
NDR YUHOR QMHJRYH HVWHWLFLVWL,pIN Po FERRHWL I NXH 9 R DIOQFRRHY L
GUDPL SUHSR]QDMX ' $QQXQJLMHY XWMHFDM D 8MHYLU L
GUDPVNR VWYDUDODA&AWYR RNRdeovim ebRt@Bizr@oHi® SRYH]XMH L V :1
1H pXGL VWRJD Q%R ¥ 9/Ry XUhtokr&MRG@ O XpLR L]YUUL GYRVYV
VDWLULPQRP SULMHSLVX X OLUVNRPH L X GUDPVNRPH REC
SRJODYOMX MHGDQ MH RG WLSLN@LK LSIRNDWNXLSSHN/DV H X WIHRNV &
SDOLPSVHVWLPD SD VX L ODWR&AHYD SDURGLMVND XGYDMI
SULPMHU a4abQubD NRML JUDGHUL VH RG HOHPHQDWD GUXJ
MH]LPQRJD PHGL préka¥ujeD WV ILHG R R GQORDWR SHHUG OREND D SH
9RMQRY L U HRakd&dJdomtbkretbila je objavljena u listioprive RaxXMND
JRGLQH pHWLUL GDQ DsWjuhovuc QBIBR AMWRDMRHX D PWWRHIEDpNRPH

36 O prvim izdanjima Wildea Utaliji i o ranim fazama talijanske recepcij¢ildeav. Severj 2010, a o utjecaju

Wildea na D'Annunzija hadruge talijanske esteticiste v. Bizzqta®10.

%2 SDURGLML L VDP R S pdstRpGima/ite kswrmaivdleSkedekadreije v. Dowling 1986:144 i

d 7RM UHPR VH DUJXPHQWDFLML / 'S8ato®uLQJ MRAa YUDWLWL X] .UOHALQX
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ELOMHANX A6YL RYL VWLKRYL ELMDK XahaVi Bppt&OXED Z2W®R' ]|DS
9 L] NRMH MH YLGOMLYR GD VX VWLKRYL ELOL L]JYHGF
sestinas parnomrimom8 VNODGX V ODWRAHYLP SHraska®damdBddiDPH X pC
VXEMHNW VDWLULpNL RSLVXMH 9RMQRYLUD NRMHdMH LVSU
WH VH YHU X SUYRM VWURIL QDJODabDYD GD MgavVHPHOM
SRWUHED |]D QRYFHP 8 QDVWDYNX VH LVWLpH GD MH GUDPEL
pbDVRSIuyY®REMONDNR EL MH UHNODPLUDR L GD VH PRWLY VXQF
ODWR&AHYH ELOMHANH R :LOGHX X ELOMHERAFARRQWRYHI XN
RYLP FYLMHWRP VQRE 6 W DibitH). R Ré&stdvka Ipfesene Re¥ménbkiand R E 3
GUDPD SULND]DQD MH NDR AQHAWR L] ' $QQXQ]JLD® D SRWRI
romanomll Fuoco GD EL VH X ]DYU&AQLP YWILURIDW RS9 R B [DFROYLLAWVHX X
%DUQXPRP NRMHPX MH ODWRAa SRpIMEBHINRMHGMHO]R ® RWR &I
PRGHUQRJD GUX&aWYD NRMH AaLYL ]D SRPRGQH VNDQGDOH L
NULY AWR MH %DUQXHP*MR®PYUGQRPN ¥MM3KX NQHAHYD VH
AXWLORP ABMMRUHRKEFMHOLQL VWRJD PRaH LApLWDWL NDR
SRGOR]L XYLGD NDNYH ELVAWAPNRQRILEANYQROWRG VRFLRORJ
ODWRaAHYD GUDRVERYyDDWL WIX poERREdVIRERFQ =DJUHEDpPNH
QRURWLVQXWD MH SUYL SXW V YHré&a@kd4 Qotovo dvd mjgde€aH X pD
QDNRQ ODWR&HYH VPUWL L GDQ SULMH pHWUQDHVWH L]JYHC
VDWLUX REOLNRYDR NDRODHOIRMOYAKXIBYXIWMUIDSNMLKD L SR
SRMDYH 8 SUYRM SRMDYL NRPLpPpQRVW VH SRVWLAH VXGDU]I
GYRMH OLNRYD NRML VX QD]YDQL NDR L X GUXJRPH pLQX 9
iz prvih replika jase MH GD MH 21%$ NDR L X 9RMQRYLUHYRM GUDP
ODWR&HYRM YHU]JLML UDGL VH R KRWHOVNRM VREL 21 MRN
MH X VREX GRYHGHQ L] VDPR MHGQRJD UD]JORJD QR 21%

¥ A%DUQXP MH ]JDQLPOMLY SRHWLpPDQ Maidy kiiimpiaQitLis ptemB @ilik@may M HW O M
VYRM &LYRW NRML UHDOL]XMH WDM VYRM NRPLpQL SRXpQL EIXQWURPI
SRJODYOMX &WR UH VH GHVLWL X GUXJRPX 3 6' 9 A %EDWIQXTP RODII LW D
AWR YL4H NXSDFD ]D &WR JRUX MHIWLQLMX UREX 7NR MH %DUQXP" 7NR
VORQD X PXALFL YLOX X LBDIQDRUKOH\LK PP RXSURWQLK QDpHOD L Wi
RGX4AHFOG®BRMUD]LWLML MH WLS LQWHOLJHQWQH SURVMHPQH PDVH pRY
]JD KLURYLPD YHULQH 7R pDVRYLWR RGX&HYOMHQMH WDM EYRJIJXHE
=DQLPOMLYR MH SRYXiL X\DSRDR GR¥ HPHYXDWORMIXP]YRGL VYRM &LYRW
NRML L]JYRGL VYRM &LYRW NDR MHGLQVWYHQR XPMHWQLpPNR GMHOR REC
SUYRPH SRJODYOMX X NRMHPX VPR NRPHQWLB&DORWID O WR 2B QR XV BR
ODWRAHYH PHWDIRULNH PRJOL ELVPR UHiUL GD X PRGHUQRPH GUXaAWYX
8 ODWREHYRM LQWHUSUHWDFLML :LOGH MH ELR |[DQLPOMLY SULPMHU XP
WUHQXWND X NRMHPX MH L]JXELR VYH 1DVXSURW WRPX 9RMQRYLi MH
YODVWLWH XPMHWQRVWL SD ]DVOX&XMH ELWL PHWRP QHVPLOMHQH NU
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nejasneUHSOLNH NRMH VX REOLNRYDQH NDR SHUVLIODAD 9RM¢
]JERJ NDMNDYaAawWLQH ]JERJ YXOJDUQLK DOX]LMD L JERJ QDV
shalazi u njezinim komentarima, posebno je zanimljiv odgovor na njezinoeoitasjli za

Salomu. Premda prvo govori o salami, na njezinu napomenu da se radi dJileioga pisma

21 MDVQR GDMH GR ]1QDQMD GD MH YHUO |]DVLUHQ WLP SRSX¢
PLUD 7D &LGRYND NDM IXUW W @ Ran je svXripwk gl&véNajpeedl YH QD
VX QDP GRaAOL V E3ROXGHYLFDPLE D RQGD V WHPL SHUYFE
PUWYH JODYH VYRMLK |DNODQLK DSaLWHURY 3 6' ,, 10
nizom zagonetnih motiva koji parodithX QD SULMHOD]X VWROMHUD SRSXOD
L ORMQRYLUHYH PHWDIRULpQH PDVNH NRMH UDPpXQDMXUL
AHQVNRJ®PVLSIRYK VD VXQPRWH HWPRVRAHYD 21$ SUHGVWDYO!
LPHQD?® AaAY$FOLNL JORPpLQ® AYHOLND YMHPQD 9HQHUD &aw
SR KRWHOLPD L SR JRQGROLMHULPD « *RVSD 9HQHFLMD?:
21% D QH 21 a&WR MH VOXpDM NRG 9RMQRYLUDa d@aW XDFLN
WYUGHUL GD MH X 1-(08 SUHSR]QDOD SURURND NRMHJD MH E
V NRMRP VH VDPD SRLVWRYMHUXMH 21 JRYRUHUGL ]D VHEH
21$ SROXGMHOD WH L]JMDY OM X\MH NG-D UMHIW R IUW NGHM H NLRMHX APVDL®
L AUHWRULNRP yDNk NRML VH QD LVSLWX L]YODpH AYHIODM:.
REUDW MHU VH SRND]XMH GD VH L 21 JOXPHUL LIJQRUDQWCEL
QHAWR aWROQMWWRHT SDPVBILNRP NRULVWL NDNR EL LVPLMDR
NRMD MH L .UOHaX SRWDNQXOD GD QDSL4A4H RJOHG R SLVD(
NQMLAHYQLK NRGRYD VYRMLP JRYRURP REOLNXMX MH]LpQ!
ik RYH L PDQLSXOLUDWL QMLPD 2GPDK VOLMHGL L GUXJL R
.DGD VH SRG SRVWHOMRP SRMDYLOD PXa&NDUpHYD UXND 2:
IRMQRYLUHYRM GUDPL X NRMRM 0OLVYV 0DJ PODGRPNXULMNEDO'
WUXSOR SRG NDQDSH D 21 RVYMHaAuxXMH GD MH XKYDUHQ .
QLAXUL NQMLAHYQH DOX]LMH 'UXJD SRMDYD RELOMHAHQI
1(=1%$1%& L]YODpL L] VNURYLAWD SRG NUHSRMWPpNIRGBBRN
A'RVWD MH VLPEROL]PD D VDGD UHPR PDOR X UHDOLVWL}p
SRWRP SUHGVWDYOMD GMHORPLPQR YMHUQR SDUDIUD]LUD
GUDPL X WUHUHPX NULOX 9LW D O Hows RaL@imaViutbgi fodoMiS R Y L M H \
LIMDYOMXMH GD UH 08 SRAWHGMHWL aLYRW SRWSL3dH OL F
O9RMQRYLUHYX GUDPX LVSXQMHQX OLNRYLPD L] YLVRNRJD G
HVWHWLFLVWLPpNLK PRWLY Dk&dy $tiLosdbitoVvzAritrtiviNgaRdisvhioa,Y HV W L |
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NRML VX L VDPL SULND]DQL NDR YHUEDOQH PDVNH WH VX
XGYDMD QD YLa&AH UD]LQD 5D]J]RWNULYD VH NDR QHYMH&WR
NRODAaQL QMLEAWHW @RMQRYLUHYD SUHGORA&AND NRML SULW]
7DNRYyHU GUDPVND MH LJUD LVWRGREHQRLNQMLEHY®WLNDHNE
pYUVWH JUDQLFH L]JPHYyX XPMHWQLpPpNRJD GMHOD L NUHDWL
SRVWXSFL L LQDpH WLSLpQL ]|D ODWRAD PRAHPR LK SURQDI
X RYRM GUDPVNRM LJUL XSRVOHQL VX X VYUKX REOLNRYDQ

i sami likovi.

.

IDMLVFUSQLMH VXYURPHORK LLIMWWWBDG UDPGMH®RALOD MH
svojoj studiji o intermedijalnosti* R V RB& suncokretomu kojoj je temeljito pretresla
QDMUD]OLpLWLMH QDpLQH QD NRMH 9RMQRYLUHY GUDPVNL
motivsku zalihu punirazndl NLP UHIHUHQFDPD QD OLNRYQX XPMHWQR)
UHSHUNXVLMH WDNYD SRLJUDYDQMD OLNRYQR&UX X ND]DO
SRVYHWLOD SULMHSLVLPD OLNRYQLK SUHGORADND NRML VX
19. SWROMHUD S®&0O0f ddtrdd lza Yajedinim likovnim aluzijama popularnima u
NDWDORJX NQM L & poYr@tdmGtHdjdin@/erifaPLabgdnlia romantizm41933.).

6 REJLURP QD WR GD MH SRQDMYLAaH ]DRNXSOMH®R(® LQWHL
SRPQLMH QH LVWUDaxXMH LQWHUWHNVWQH SRYH]QLFH L]F
NQMLAHYQRVWL V NUDMD VWROMHUD 6WRJD WHN XVSX)\
+UDVWH PRAH UD]D]QDWL X XSRWXEW PRW QB 6DBODN
LQWHUSUHWDFLMH PRWLYD VXQFRNUHWD NRMbmtegDVWH SR
NRPSR]JLFLMVNRM SRGXGDUQRVWL MHU L :LOGH L 9RMQRYL:
likovima koji komentiraju glavnuUDGQMX QDYRGQR RSRQD&aDMX YUVWX
NRMRM UXEQH ILIJXUH RGEQYRIMHQL REW UHFHEHMHID SULND]D
SURPDWUDpPD +UDVWH 8 VYRMRM SDN LQWHUSUH
NQMLAHXYQBYWHR. GHVHWOMHULPD VWROMHUD /DGD yDOH )
*RVSRYH VD VYepeaR&@HWRRM QDVOMHGQLFX PRGHOD IDWDO
upravo WildeoveSalonra PHYXWLP NDNR LVWLpH AVUHG&os@ML OLN <
QHGYRMEHQX SULSDGQRVW SUHALYMHORP DUVHQDOX WR:
KLMHUDUKLMH VUD] VWDURJ L QRYRJ YLVRNRJ L WULYLMD
PHGLMD 3 yDOH )HOGPDQ 'RR¥MNOD S.WIOWHAH QYD PIR 8L
RVYUWD QD GUDPX PRJOERBMSARFORDSRWDX pWW L FAMDHOR Y LW D
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QDVORYQD MXQDNLQMD L]D]JYDOH XVSRUHGLYH UHDNFLM}
GUXaAaWYHQLP NUXJRYLPD X NRW{ADUMXLYBUIRMOWRON SREN
LIQHYMHULR DUWL]DP L QDpHOD GREURJD SLVDQMD VDVWD
SXEOLFL X HXURSVNLP PHWURSRODPD QD]JLYDMXUL QMH
ARUQDPHQWRP3 L ANXOLVEPAWPD MRUDK LGHMDWERMHIRYH GUL
LIYRGL VWDYOMDMXuL L VNLGDMXUL QHXPRUQR PDVNH L XC
SUHGVWDYX NRMRP MH XERMVWYR JDUXPpQLND NRMH MH SR
Malipieru. AkoVX GDNOH QHNL RG QDMSURQLFOMLYLMLK NULWLDpELC
QMHJRYX GUDPX UDVNULQNDYDOL NDR VYRMHYUVQX NUL
popularnih stranih izvora, ponajprije navodno iz D'Annunzijeva rontiafaocoi iz Wildea,
tYUGHUL GD MH QAR RGHOLYDQMHGL NUHQXWL ED& WUDJR
prigovora. Naime, nije samo dramskiteklRVSRYH VD V)PRERNH HWWPWL NDR Y
NULYRWYRULQX YLVRNH NQMLAHYQRVWL N&MPp uvlktinG REUR
SULND]DQR L PMHVWR UDGQMHa I8 HHWYH UHHDD. pX0 QWD Y. N & D\
RGPDUDOLAWD SD RGPDK GR]QDMH-REIRcekr RAADH B B NJWDL M & VBIXE
SbODpH WH GD VH VWDUR SOHPVWYR DED®EOMIDH D JIIRD/WOR X
pLQL &DQGLDQR RVMHUD NDR GLR SRVWDYD X WRPH JUDG?
VLMHGLK JRVSRYD SUL SRpHWWIRYRPDIG U XQERNILSSERP O L
QD3EHPX SRJOHGX L]ODA&H kab Roridldwnedatsiov@ X L\NUFH @ IDEPVDX NR MH
]JORpLQ SULNULYHQ SUHGVWDYRP X SUHGVWDYL QDPHUH VI
JORPLQD NULYRWYRULQD L XPMHWQRVWL LPD V :LOGHRP'
spomenutu sugestiju Luke BeBMHWND R PRJIXURRVSRJH LVPHYXQFRNUH
Wildeova esej&ero, kisti otrovWH NRPHQWDU /DGH yDOH HOGPDQ GD N
LPDR XWMHFDMD L QD 9RMQRYLHMMVYSR YAV DD RQVNPE SNHH W IR
Feldman 2009: 189).

-RVHSK %YULVWRZ L 5SHEHFFD 1 OLWFKHOO NDR &av
utjecaj Wildeove fascinacije engleskim pjesnikom Thomasom Chattertonom, o kojemu
VYMHGRpPL MHGQD :LOGHRYD ELOMHAQ LgomnaSHRakstova kbp D SLVF
nastaju od kraja 188id. Viktorijansko je razdoblje postupno od Thomasa Chattertona,
QDGDUHQRJD PODGLUD NRML MH AMXRMH 5QIBI WPHH SSRW B R WLYM
samoubojstvom u sedamnaestoj godini, stvorilo mit@ILpQRM VXGELQL PODGRJICLC
XPMHWQLND ,QWHUHV QLMH L]D]JLYDR VDPR PODGLUHY aLY
QHNROLNR JRGLQD L NRMH MH SRVHEQX SRJRUQRVW SULYC
NULYRWYRULQD SMH YhBeRtDstdlj¢tragh @jesHikaR ddnaSaHRowleyja. Da bi
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njegovi ODaQMIDAL aWR XYMHUOMLYLMLPD &KDWWHUWRQ MH R
QDOLNRYDR QD &KDXFHURY L X UDGQMX GMHOD XSOLWD
Chattertonovo pjeshdaWYR FLMHQMHQR L JERJ VWLKRWYRUDpPNH YN
NRMH VX YLNWRULMDQFL SRpHOL QD]JLYDWL URPDQWLpPDL
predrafaeliti, tako da se rasprave o Chattertonu tijekom-88&d o njemu podatke pomno
PULNXSOMD L :LOGH QLVX EDYLOH VDPR SLWDQMHP PR&H Ol
]JDSUDYR NULPLQDOQR GMHOR QHJR VX VH LVSUHSOLWDC
romantizmu. Bristow i Mitchell argumentiraju da je Wildeov interes za @hetUWRQD VQDa
XWMHFDR QD REOLNRYDQMH SRMHGLQLK HpoddmdRjg¢LK WHP
SURGXEOMLYDQMX QMHJRYD UD]XPLMHYDQMD URPDQWL]PD
SUDNVX UD]J]YHa@H RG SULWLVND PRUD OmvorifaEnyeHrgelltaty H G D ]
JOQMXVQRJIJD QHPRUDOQRJ SRULYD QHJR L]QLPQH PDaWH NRN
NQMLAHYQX SRYLMHVW ,QWH P6ertueit! \y. LW.DM Xaijl. smaeHRY X S
NXOPLQDFLMRP SLApHYD LQWHUHN\RMIDMXP RHMHOQ N HALIRY RW ME
1880 LK %ULVWRZ L OLWFKHOO VWRJD ]DNOMXpXMX AGR L]JUL
krivotvoriti toforge RQ PRAaH R]QDpLWL L VWYDUDQMH @38HOMHQRJCL
NDR GUXJD RVREW SRND]JXOMEH GD MH VYDNR XPMHWQLPN
NULYRWYRULWHOMVNL pLQ &WR MH LGHMD NRMD QDGDKQM
(2015:290° :LOGH VH X VYRMLP HVHMLPD L NQMLAHYQLP WHNVW
ODAL L REGRWQL WH]X R XPLMHUX JORpPpLQD L |1DEDYOMD VH F
LGHQWLWHWLPD SUNRVHUL SULWRP ]DKWMHYLPD NRMH MH
LQJLVWLUDMXUL QD UHDOL]PX L QD PRUDOQRM SR XFL GM
Ocvat laganja(1889.) tePero, kist i otro1885., potom, uDcvat laganjaL MRa& GYD HVHMI
zbirci Intencije S Wopretl. W. H(1889.), kratkom prozom okuplijenom u zbirci
=ORpPpLQ ORUGD $UWK X U(DBH D, pa iCorhBndiBlRdDOdaha Stayg1B90.)

i komedijom9DAaQR MH JYDWL VH6YUQWHXY WL WHNVWRYL X QMHPDPN
SULMHYRGX ELOL GRVWXSQL KUYDWVNLP pLWDWHOMLPD X J
GUDPH 8 dikebbcBj@Odvd dMganja |D NRMLP VPR YHU SRVHJQXOL X] 0D
GD MH OD&4DF ALVWLQVNL XWHPHOMLWHOM GUX&AWYHQRJD
RGXaHYL SUXaL ]JDGRYROMVWYR?® :LOGH SD UH L
UHDOL]PD L SRKLWDW U0H GD JD SR]J]GUDYL « ]JQDMXuL GD
RpLWRYDQMD WDMQEX GD MH LVWLQD VDVYLP L SRWSXQR

%8 HQJOHVNRPH WHNVWX DO XG L tbBoryeier set@diti VKRR H I/[DGRRYIG DYV & ESCRINRYCHD
novo ili tako da sé&rivotvori aWBHRVW RMH U H
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VDYU&GHQVWYR X VHEL D QH L]YDQ VHE Bvanjskim\hijdridnii VH S U
QDOLNRYDQMD 2QD MH SULMH YHR QHJR JUFDOR 3 1H p:
WH]X GD 4aLYRW RSRQDAaD XPMHWQRVW PQRJR YL&H QR aWR
RSULPMHULYDWL NDR aWR VRRCERNDVBXO E Xa SUHDMOKRGWQRRH
%DO]JDFD L 7XUJHQMHYD -HGQ PefR,KisVilbtids U &dapehl MVl H]D X F
SRUWUHWLUD 7KRPDVD *ULIILWKVD :DLQHZULJKWD NRML M
kolekcionar antikviteta i Y DF SUR]H?® :LOGH DOL L AQDWS
NULYRWYRULWHOM3 WH AVXSWLODQ L WDMQRYLW WURYDp:?
WLK NUHDWLYQLK DNWLYQRVWL SD VH SUL NUDMX HVHMD
VXBAQWNRJ UDVNRUDND 3 3LaXiuL R :DLQHZULJKWRYLP ¢
AJURWHVNQLP PDVNDPD2® L |DNOMXpXMH AODVND QDP ND]
rasprave 0*RVSRYyL VD VXRAVRHEHORNRA [DQLPOMing®dber @@ecHRYD S
uwraWHQD X=DHRPLDPXORUGD $UWKXUD X DNIRIMORHW SUGBR Y M FB®&D p
VXVUHW VD vWDULP SULMDWHOMHP ORUGRP *HUDOGRP 00X
SUHPD SULSRYMHGDpPpHYX PLAOMHQMX ELGDLWSR YaWHRG DX XN
GD QH UD]XPLMH @4HQH L RWNULYD PX GD QH PRaH OMXEL
SULSRYMHGDp SRWLpH GD PX RWNULMH VYRMX WDMQX 1}
SULSRYMHGDpPX SRND]XMH VOLNX aM@PIHGR MR MREOMSHQ ORI M
VORAHQD RG PQRJLK WDMQL?® :LOGH 7HN QDNRQ YH]
R WRPH NDNR MH QHGXJR QDNRQ aWR MH MHGQX aHQX YL
YHpHUL NDR ODG\ $OURMOQRR MW DM H X VMWD OQRR MWWVWUDKX GD
SULIQDMH GD VH VWUDVWYHQR |[DOMXELR L GD MH DWPRVIH
GRGDWQR SREXyLYDOD QMHJRYX UDGR]QDORVW 'RJRYDUD
brzo otkivD GD MH GR ODG\ $OUR\ YUOR WHANR GRUL L GD RQD
NXUQX DGUHVX =DRNXSOMHQ QMH]LQRP WDMDQVWYHQRAaU>
RQD SRNULYHQD NRSUHQRP SRVMHUXMH VYUDWitotnAWH X VI
pLOQMHQLFRP VPDWUDMXUL GD VH RQGMH V QHNLP VDVWDC
SUHNLGD NRPXQLNDFLMX V QMRP 1DNRQ aWR MH XPUOD RG
I iz razgovora sa stanodavkom doznaje da je lady Alroy saiaynidjivala samo kako bi u njoj
pLWam@D1ID OXUFKLVRQRYR SLWDQMH VPDWUD OL GD MH WR
MH ODG\ $OUR\ A L ]QDMPLOD « RQX VREX MHGLQR X aHO
NRSUHQL L XPL&aO M D saakxobiabedma@aDP févithd Max| @Q® dtrasDtdanstvenosti,

D RQD vDPD ELOD MH VILQJD EH] WDMQH 3 ,ZURQLMVNL
SRGMHGQDNR UDVSLULY DOPDRMPIVIHWQIMND]QDDMWE HQ LWDRK
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likulady AOUR\ SRYH]XMH QL] WLSLPpQLK PRWLYD ROPOQDHRERYI
URPDQHVNQL |DSOHW NULYRWYRUL YODVWLWL LGHQWLWE
Murchison, koji mora odgonetnuti tajnu njezina identiteta, zapravo ubija df® IRQHWNH 'YL
nesumnjivo najpoznatija Wildeova djela, ron®lika Doriana Graya komedija9 DaQR MH ]YDW
se Emmest QD UD]JOLpLWH VH QDpPpLQH WDNRYHU EDYH XSUDYR '
YODVWLWRJD LGHQWLWHWD NRWMR VYMSXHBOLDRARW X RWXYHD
] O R FL.PpBvetimosestogaVDGD QDNRQ A&WR VPR ]DJOHGDOL X YLU
SUHWDSD PRWLYH ODAL NRQYHU]JDFLMH LVWLQH NDR SLWL
XPMHWQRVW NULYRWYRULQH ]JORPpLQD SVHXBR®RPDVBDV
sunckretom X NRMRM MH L 9RMQRYLUO ]JDYUWLR QL] LVWLK PRWL

V.

8 I9RMQRYLUHYRM GUDPL QLWNR L QLAWD QLMH NDNYL
podnaslovom tekst&anm O H W D p, Mdil sQgeriid_da je prizor koji se pred nama otvara tek
SULYLG LOL VQDWUHQMH 'UHYQD SURVODYD POHWDpPpNH GR
SRIDGLQVNR JELYDQMH WUHED L]D]YDWL ]DQLPOMLYH VYMH
kao veOLNL WXULVWLpPpNL VSHNWDNO ND]DOLaAWH QD RWYR
&DQGLDQRYRM ]D RhsadvivatRQHMRWR IX VWLOX 7LHSRORYLK DS

WDNR GD VX L GRIJDYyDML NRML XRNYLUxind¢ SULYD\
XSUL]JRUXMX ILNFLMX R SROLWLpNRM PRUL JUDGD NDNDY YL
zbivanja, golemi hotelskiall |[DSUDYR SUHQDPLMHQMHQL YHVWLEXO GX
ERJDWL JRVWL Nmahehui@D*O LN XME@DQMDNA 3 =DPMHQD L ]DE
VX PRWLYL YHU L X XYRGQLP GRNRQLPLYY BfgeRhyhvdNlaje UD]JIR\
GD MH /RUG $EHFHG V REJLURP QD VYRM SOHPLUNL QDVORY
YLEAH QD AHWRQVNNRMDEGNDQBIK @R GEH DRNEMKQID
dekadentmimotivom DQGURJLQLMH |JDNOMXpXMH GD APRGUL VDQ 9t
LVWILIHD ¥ X VDORQVNX SUHGVWDYX V UXED NDVQLMH L V JI
GYLMH VLMHGH JRVSRyH SULSDGQLFH VWDURJD SOHPVWYI
SUL]QDMH GD JOXPL XORJX GXaGHYLUD SUHG WajuLVWLPD
WXULVWLPpNX ILNFLMX R 9HQHFLML SRPRGQL VSHNWDNO NR
+SDN PL VMHGLPR KRGDPR JRYRULPR ILNVRP LGHMRP«3
GDQXQFLMHYVNL QDJLYD AJUDGRP ALYLK BRADABVIWGYDMIH PV

0 QWHUSUHWDFLMX VORAHQHD&® R WIHW]N \WW/NXVHPEBEIK VWRPHG LML
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JRVSRYyH X VHEL SUHSR]QDWL HNVSRQDWH NRML VYMHGRpH
SUHGRGAEL R GUHYQRPH JUDGX

‘D MH EDaAWLQLN PUWYLK VWYDUL VYMHVWDQ MH L PC
NULOLPD3® QFH GBUWL $LUS3 XWMHORYOMXMH DQDNURQL]D!
VSDMDMX QMHJRY PRGHUQL PHGLMVNL UD]JYLNDQL LGHQWL
uostalom, u razgovoru s Candianom njih dvojicu opisuje kao tijela koja nastanjtij(i7&yea
VHEH NDVQLMH QD]JLYD AALYLP PUWYDFHP:? OHQHFLMD |
kojoj su svi identiteti tek maske, fikcije i krivotvorine. Vitale pritom osobe oko sebe prepoznaje
X OLNRYLPD VD VWDULK SO we&iRa na fRdoQ BavahinRatinpazica LP D LQ
SULPMHQMXMXuUL SULWRP PHWR QO¢tvat Rgaa ¥b ViRwedD) babneQ L YL D Q
NDR L ]D 9LYLDQ ALYR¥WORWRQBAMHXPWRWIRNBYWRQLFOMLY SUT
svojega pogleda podjeddNR G XJXMH VW D G:QIRddst lig prdwéband/ribQuRaVsdda
MH DY LWMDODW LIp DIWLWLPpNRM GLVWDQFL NRMX MH LJEUXVLR GR
VX PL RWNULOH WDMQX NDNR VH X QLMHPLP SHR3IOHGLPD ¢
8PMHWQRVW MH 9LWHDOHRYD dA4NROD ALYRWD =DQLPOMLYF
ODNRURP UDVNULQNDYD ODAL NRQYHQFLMH L NULYRWYRU
BUHPGD MH SUYL SXW NDG MH VSRP Ry RojinL bdeQLPQR
XSRWSXQMXMH VYRMX OXNVX]QX SRQXGX L SULYODpPpL QDM
SRVWDOD NUDOMLFRP AELOD « XpLQLOD L]JYUVQX JOXPDD
VSRVREQRVW GD SURJUH SUMGOWDKDX NKARWDV MOIRRN WXAMNMIH.
VXQFRNUHWRP NDR JODYQX JOXPLFX X GUDHRLn&WIBD L]MDY
WDMQH 3 =DWLP |]DPMHQMXMXuUuL 9LWDOHD L *ROMXNRYL
JURILFX L *RVSRWWOROHRYWOHSRIJIDHGD [IDNOMXpXMH GD L]JJO
VYH NDNR UH VH SRND]DWL LVSUDYQH VOXWQMH L XYLGL

$NR .UDOMLFD WHAaL XYHVWL UHGD X LGHQWLWHWVNX S
trenutak i na lady Bracknell iz Wildeove komedj@d QR MH ]Y DW U O/MHY QUQMH/QW N L
GUDPH 4LYL VDPR GRN PR&H L]JPLAOMDWL L NULYRWYRULW
PDVNH 2QD MH L JRVSRYD VD VXQFRNUHWRP L OLVV 0DJ L .
Thow. Pri prvome pojav YDQM X RSLVDQD MH NDR VNXSRFMHQ DUWH

4 2EUDUDMX U BladigugdvQdeMIH RSLYVXMH QD VOMHGHIUL QDpLQ A,VWH RpL E
LVWL YUDW RG PUDPRUD« -HVW « -HVW 7L VH QLMHVL SURPLMHQLOD

Dal Piombo s posudom od alabastra, a Veroned¢ ELNRP PrepoznadL X GUXJRPH NULOX WULS
GUXJRPH pLQX Sélonu\DvV XODNHEL PDORJD SDab NRML pHND GD PX VH X VUHI
, YDQD .UVWLWHOMD PODGL 9LWDOH VYRMRP LQWHUSUHWDFLMRP GD?
mizansctHQ X NRMX MH OLVVY 0DJ RVPLVOLOD NDR UHGDWHOM VYRMH PDOH ]
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NDR GD MH VDY QMH]LQ LGHQWLWHW X&EHQWHLRGLUUEOQRK I8
SURWNDQR DUDEHVNDPD RG VUHEUD L GUDJXOMMHEDDJU XGL
S$QWLFLSLUDMXUL RGPDK 9LWDOHRYX XVSRUHGEX VD VO
X GUXJRPH NULOX WULSWLKD NRML U0H XSUL]JRULWL 9LWDO
UHGRYLWR ]DNULYD UD]JOLPpLWLP SRNHURYLPD VWMJMWDSQDLRW
SD VLYLP a@aHaALURP ]DVWUWLP IJXVWRP VLYRP NRSUHQF
SUHREUDADYDMX X PHWDIRULpNX 1HVRYX KDOMLQX L RJQ
UD]RWNULYDMXUL GD SRG |[DYRMGAHOSNMMRPUISRYHGEQ RIPR N DFRM &
postoji QLAWIDGD VH SUHG QDPD XSUL]JRUL GUXJL pLQ X REOLNX
QD QMH]LQX NORSNX X ORQGRQVNRPH VWDQX JGMH PX M
ASRGLAX VH FUQLQRHORMIKRYR UD]JPLFDQMH RPRJXUXMH Q
Vitaleovu reakciju i povijest odnosa dvoje likova jer temeljna tajna ostaje neodgonetnutom. U
WRM LJUL NRMX MH VDPD UHALUDOD L X NRMRM MH JOXPLO
VOXABAQLP LPHQLPD ]DSUDYR VH XSUL]JRUXMH MR& MHGQR
NRMH PRAHPR LQWHUSUHWLUDWL NDR SUHGVWDYX X SUHG\
SD SUHPGD WDM XPHWDN SRQRYQR W XB Dtfelii ridd, ¥Dr@MD X R
UDVYMHWOMDYD WDMQX LGHQWLWHWD WRJD AOLF D EHA&UX
PODGL 9LWDOH XVSRUHYXMXuL MH VD 6D O Rije pokddalay OL N H
QLawbD: A6HGDP SRYRR®HW Q ILANGR GXDEGPRW.DR A&4WR QM
WDMQX QH RWNULYDMX UD]PDNQXWL YHORYL LOL SOD&aWHY
SRJIRUQLFRP 9LWDOHRYD VMHUDQMD 'D MH WD PUDPQD NU
SULJRGO®MXYRAMREDY L VPUW WUDMQR RELOMHALOD 9LWL
VYLP AaHQDPD ]D SVLKRDQDOLWLpPpNH LPSOLNDFLMH Y yDO|
AALYRJ PUWYDFD?: X ]IDYUGAQRPH GLMHOX GUDDPMHL BIUQ ] QL
NRPHQWDU R QDUDYL VYRMHJD VUFD A2G RQRJD GDQD MD )
OD& X VYDNRM PROLWYL ODa , NDG QDJMRK X VYDNRM aHC
varku, ronda pobjegoh povrh zemlje i uzeh sebiatressu+t6 P U W 3 SULVMHWLPR
WUHQXWDN :LOGHRYH SULpH R VILQJL EH] WDMQH X NRMRM
WDMQL ALYRW ODG\ $OUR\ NRMD VH RPDWD pLQL VH WHN
pustolovnim romanima, jasnojeld L :LOGH L 9RMQRYLUO % UHYRaEKolikX WHNV W
LVWLK SRSXODUQLK PRWLYD .DGD 9LWDOH X WUHUHPX plL
VXVUHWD SUHX]PH XORJX UHGDWHOMD L SRpQH VWH]DWL
LGHQWLWHWRAQRNDBPR S®VMH QD VXGX3 L aWR MH SRV
R VDPRM VHEL X WUHUHPX OLFX SD VH WDNR NDR SULSRYM
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GLVWDQFLUD RG QDYRGQRJD YODVWLWRJ LGHQiMkayHWD RS
NDR AGYLM H LOQNDUQDFLM H MHGQH WH LVWH QHREX]G
XALYDQMHP 3 I1MH]LQD MH SULSRYLMHVW SULWRP X L]
OXNVX]RP NRML MH RNUXAaXMH QH VDPRp®@MWND 8SAUR NVCH DNDIR M
PDWHULMDOQD VLWXDFLMD X NRMRM MH aLYMHOD QHJR MR
SULpH VXGD &tiBke\dekbEaMINRREM QRYLUHYLK GLGDVNDOLMD SD QI
ODWR&HYH GUDPVNH VBOMUWXYLFENRNUHYWQODO®PRG PQRJIREU
ORQGRQVNRM VREL UHALUDOD PDOX NULPLGUDPX NRMRP M|
YODVWLWR SUL]QDQMH REOLNXMH NDR SULpX L] NDNYD SX
kojemu se ponovno udvajadistancira od same sefreDo istine ili identiteta skrivenih pod
YHORYLPD ODA&L L ILNFLMD QHPRJXUH MH GRSULMHWL SRG
QH pXGL &WR VH 9LWDOH RED SXWD MHGQRP QHVYWHVQR [
VOXaHuUL VH XPMHWQR&UX L WXPDpHUL UHODFLMH X VWYDU
LNRQRJUDILMH VWDULK VOLND yDN QL QMH]LQD VPUW QH
VDPRXERMVWYR MHU MH &DQGLDQR mMNuagaRaany kakblneNbD R QH 'V
omeo predstavu o Veneciji koja se izvodi za dokone turiste.

IORMQRYLUHYD JRVSRYD VD VXQFRNUHWRP WDNR SULNOI
UHPR VH EDYLWL X VOMHGHUOLP SRJODYOMLPD 7DhadHQD SD
QMH]LQD SULSRYLMHVW R (OOHQ 7KRZ X NRMRM VH A QM L
GRWDNQH ]JLGD NURYD JUDQH JGMH EL UD]DSHOD PUHAaH |
ULMHpPLPD SURORJD AGUXJ H JUDEHERMHYVK \WWRRENQHHP BHID
.UOHALQLP WHNVWRYLPD .UOH&D MH QDLPH NDNR UHPR
UHLQWHUSUH paukolixéirkSN D 8B RWMHEGDPLFX L UHGDWHOMLFX VYME
MH RNUXaXMH D W Xu likd batudikd OastdiD VS LV D W

42 Bitno je istaknuti da su oba djela u njezinoj izvedbL NORSND X ORQGRQVNRM VREL NRMH
SULSRYLMHVW R (OOHQ 7KRZ NiBHlikivRQD UHIROALV YW MpUWH PHW RGRIFFXB®D R G X
VWLOD 9RMQRYLUHYLK GLGDVNDOLMD OHYyXWLP SUHPGD VH QD SUYX
UHDOLVWLpPpNL MHU SUHGVWDYOMDMX VWYDUQRVW SUL Nigititrda@X SRG WD
L] HVWHWLFWVYSMEMEHNWLYH NDNR XSRUQR SRQDYOMDMX L :LOGH L C
SULND]JLYDpNL PRGXV VWRJID L SULOLpPL AWRVLMXVRD YREGQIN RAWIDQLX INHDWRI
DUDQapd&Dh QL V OLNRP NRML aLYL VDPR GRN PRaH QOGNXPzEHSWDM@R LJUDW
najbolje od svih zna da je istina samo stvar stilai forn@D QDYRGQX LVWLQX L LVSRUXpXMH X U
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2. 4.Slutnja teksta tNazorove , VW DUV NH: ISO&EHRYH HVWHWLFLVWLpN

l.

U svojemu osvrtu na Nazorove/ W D U V NIHDRU 1.[p @&/ ménikKu JRGLQH QDMYL
SURVWRUD SRVYH uXMBcoGrakshirbRiDA SR D pEHIDV OVIYX MW R JD QHI
PRWLYL SUYH SULpH SRGVMHUDMX QD SRMHGLQD *RHWKHR"
SULpH QD +HLQHRYX SR]QDWX BBEIHWAHXNNRWD BSUXMR]|QDORIYLL &
XWMHFDM FaoYrakpxehE bajkom5LEDU L QM Kid WikiBovexdéuge zbirke
bajkovite prozeA House of Pomegranatds X i D P R JlbD&ylMdri2 1891. godine) te
SRYH]XaMRXLEH] ¥ taxamsSHMDM L (iz4pave Wildeove bajkovite zbirk&he
Happy Prince and Other Talgs UHW QL N U D O M Hobjavljehe G388 gadliree D DA eH
LVWUDALYDpPNL LVSODWL VOLMHGWNldova DtjecRjd L tazgrsvind O X W Q M
SULpDPD SRWYUyYyXMH VYDNDNR pLQMHQLFD GD MH *DORYL
SRpHWNRP VWROMHUD NDR @&WR VPR YHU SRND]DOL ELR
MH SULPMHULFH Rddmea(ZhpreQu 1906 HGIB&MRpsgesmuSalomakoju
MH NDVQLMH X GYD QDYUDWD L GRUDYL Ph&jetbjavfujigV RIJD *LC
VYRM SULMHY R GThd.YoGH Rngidd SdsloyohMladi kralf NRMD L]YRUQR WD
SULSDGD GUXJRM :LOGHRYPFPW HEIEHJFLO B WICH\YRD RSIRW B YSDUQ M L
i njegova kontinuirana interesa za nj, o prikrivenijim tragovima Wildeova utjecaja u
*DORYLUHYLP WHNVWRYLPD VYMHGRpPpL L LVFUSDQ SULND] Q
NRML :LOGHD YHUO QD SBbNWWDXVV¥YRNMMWD PHYyX VWUDQH SL\
LIYUALOL QDMVQDaQLML XWMHFDM L NRML SRWRP WUDJRY|
SRPHWNRP VWROMHUD PDOREURMQL KUYDWVNL SLVFL X
SMHVQLpPNLK LSURJRPVNLK GMHOD =QDNRYLWR L %HQH
prepoznavateljerVideovih RGMHND PDQMH |DWR &@&WR MH *DORYLUD S|
1LNRORP $QGULUHP Shl¢titiHR ] D.JIOUGHEYX X SUDL]YHGEX J
UHPR VH WavtN=PRE|DALPR VNagjddw DG QD

Znakovito je da se Antun Barac u svojoj skici za studiju o Nazoru iz 1918. godine u
NRPHQWDUX 1D]JRURYLK SULpD QDGRYH]XMH QD *DORYLUD N
SUIBHHEDU L QM H.JRI]|R UX@MadolSakarpani DOL L NULWL]LUD 1D]RUD
VPDWUDMXuUL GD MH SMHVQLN L NDG SRNXabDYD SLVDWL S
RVMHUDWL L MHU VH QH PRAH GLVWDQFLUDWL RG YODVWL\
mogu pripisat: AQHPDMX WH VWYDUL QLNDNYH PMHUH QLNDNYH
AWDPSDQLK DUDND NDR GD VX QDSLVDQH JERJ MHGQRJ OLU
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VH RQGD UDVWHAH X QHL]PMHUQRVW QH VWRMHEL)DFRONDN
UDNDPDQLE E6QMHADQXE EB6WRLPHQXE LWG 7H SULpPH ¢
7TDNYR UDVSDGDQMH WHNVWQH FMHOLQH QD VDVWDYQ
HVWHWLFLVWLPpNRP VNORQRAUX 1UDJPRiHQ WX D UW\LpePE &H paHwW R
Albus kraljaili Djevice PlacideNRPSR]JLFLMVNL L VWLOVNL pYURatadH SRYH]L
rakamani SD VH GRMDP QHNRKHUHQWQRVWL QH PRAaH SULSLV
XPLMHUD 8QDWRpPp WRPX UDQRPOSRRP XY BQ¥IXP IDJRWDRpNLP |
, VWDUVNWHSIULpPHOLGD )ODNHU VPMHVWLYAL 1D]JRURYR GM
PRGHUQL]PD LVWDNQXWL GRPPELEWH YGRHORMPMDDSWLL INHD R
'LOGHRYRM VSRPLQMXpolkedidlwiWiRl€éovdaGnieGafriold zagradama (Flaker
9LNWRU &aPHJDp X VYRMRM DQ DALy kraf KE B @ IMMLWN [ K
1DJRUD RG :LOGHD QDSRPLQMXiUL NDNR X 1D]JRUD QHPD VN
prozi, pa su dodiri iPHYyX GYRMLFH SLVDFD ARJUDQLpPHQL QD SRMH
aPHJDpDp 9RGHUL VH VOXWQMRP DXWRUD SUYLK RVY
ELOL AaUWYDPD LOL EDUHP VYMHGRFLPD YDMOGRPDQLMH X
WH QD WUDJX QRYLMLK LQWHUSUHWDFLMD :LOGHRYH EDMNF
VSRPHQXWH 1D]R UHcoIHakakddanp HN RM RN XM H QDVORMWMaNdgcedQLMH S
L SULPXD E H] ,i®ddtgkstMdpeline zbirke

Il.

Vladimir Nazor, VWDUV REMDYpR MH JRGLQH D X SUHGJRY
objavljenoga pod naslovoistarski bolovil930. godine, iznio je podatke o njihovu nastanku
LVWLpXUL GD VPDWUD VYRMRP GXaQRauX SUHPHarskbjVUL SUL
JHPOML3 1D]RU 7UDaHUOL GUHYQR L PLWVNR SRG W
WRPH PHGLWHUDQVNRP SURVWRUX VORAHQH SRYLMHVWL 1
pPRYMHNX X QMHJRYLP YMHURYD QM Liralo d& NakbwPpibeBdovaruS UL p D |
WUHUOUHJD L]GDQMD VYRMLK SULPD L]IQRVL LVFUSQLMH SRGD
RVYUQXWL QD WDM WHNVW 3ULWRP MH YLAHVWUXNR JQDNR
zbirke promijenjen, pa umjestistarsN H S glasplstarski bolovi Tu izmjenu neizravno
WXPDpL VDP SUHGJRYRU X NRMHPX 1D]JRU JDSUDYR SULSRY
WR SAIHQDI-RRANDWH)XVSXWQR VISYRgradQ MEIOSNXPMXXUL L QDMY
SUHGJRYRUD NDR PDOHQX SULpPpX VYRMHYUVQX DQHJIJGRW
QDGDKQXOD GD SURQDYH SUDYL REOLN ]D W vtrxndsty WD UV N
SUHGJRYRUD SULNODGQR RGUDADYD 1D]RUR YhokhlhbktW LNX QH
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1D]JRU LVWLpH GD MH SRNX&DYDR SLVDWL R RELpQRPH LVWD
L R NRMHPX MRa QLWNR QLMH J]QDR aWR UHUOL? SD NDC
SULPDROLI-REEAND QM DAHQDVNDRXYRBIV NQWMQEMHYQRVWL X
RVYMHaAuLYDQMX WH WHPD SRWODpPpHQRVW\VWDUJWUNREO BUY P
manje bitnd®> 7/DNR SUHGJRYRU QHLJUDYQR REMDAQMDYD L SURPI
u kasnijim izdanjimavratiti)]YRUQL QDVORY DOL QDV SRWLpH L GD SRV
OL VWLOVND RELOMHAMD SRSXW HVWHWLFLVWLpPpNH RUQDPH
SUHYODGDQLPD" -H OL XORJD PRWLYD SUHX]JHWLKuL] QDUR
SULpDPD NRMH VX QDJODAHQR GUXAWYHQRNULWLPpQH GUXN|
VX VWLOVNL L SRHWLpPpNL |]DSUDYR KRPRJHQH SULPpH RNXSO
LIGDQMH REMDYOMHQR FA8Grakarrni(WaBrgeJpadnyeBo@aRu 8 U L p H
Halugica), aXP D EH] \ADID Ykl CCrven O L &Kadhiie preimenovanu Djevica
Placida X GUXJRPH L]GDQMX L] JRGLQH WQROMHNS&H. pDP D
NUDM JELUNH G R P%R&EQPDWR QM EjE PhildEaaglovonstarski boloviosim
PredgovoraVD G U aD Y DOW® IN VRVAERHY Hb6 R &gkbD, Bje<pe istarskdga prognanika
iNovalstra D RG pHWYUWRJD DXWRUL]JLUDQRJ L]GDHO@OMD R3H
Halugica, Albus kralj, DjeviO 3ODFLGD &4XPD EH] VODY X MDY/ LPHpR@NDDIGQ C
%XGXuL GD MH FMHOLQD 1D]RUSFRHDVREXNVYP QGEVOR MO Q D N MHA
1DJRU ELR VNORQ VWDOQR GRUDYLYDWL YODVWLWH WHNVYV
SORAHQLP L VQDAaQLP LGHRORANLP SUHR]QDpPpLYDQMLPD X F
WHNVWRYD XQXWDU JELUNH RVRELWR V REJLURP QD WR G
Zanimljivo je nakratko se osvrnuti na ranu recepciju Wildeovih bajki u hrvatskoj
NQMLAHYQRVWL SR psvgeRiIRrnost Wilked OnjédgdiilDdjela utjecala je osim

4 'RGX3aH NDNR Bdrld KSiRriad 3Wjemu gtkolonijalnomp L W B B @I R J(2(R% 100), Nazorov

SULND] SRORADMD LVWDUVNRJD pRYMHND RELOMHAaHQ MzadarijsRdBLYDOHQW
i unutarnjomijerje 1DJRU LSDN SULSDGQLN GjeixtaWwNH QY H GINDD W 6 1@ H BNgeMLH QIR LSD |
QHAWR aA4WR SULND]PMW UFHDBONNPFDMXWDOQMDQVNR RpLAWH 9DOMD SUL
RGJRYDUDMXiUH SHUVSHNW p&dQiDIM EIRJONMH ¥ REHG B hp LWXE WPHPRI 1LD]JRURY SUL
Takav GYRVWUXNNBRD RADIMRURY X VO Xp PNRA HD § B GCONIIRORPRPRWIBDQLWL L QD
ko MH SURELMDMXUXAaAWYR HELFO RWNK &GHD L LU VaNoBrEpektivMH@&IMIMSD WD R
njegovim djelima rezultira dvostrukim kodiranjem (v. McCormack 1997, a za poseban naglasak na utjecaj irskoga
katolicizma na Wildeovo pisanje u takvu kontekstu t&feen 2005.

“1HOUHPRDWGUADYDWL QD VORAHORRMNHR U REBEOUHFH QMR RLOGHRTYieK NUDWNI
Happy Prince andOther Talesi A House of Pomegranates% X G X UL GD \Mrha nasiva lpMeHZbikE&

XYULMH ddajRa QD JUD QJORDPHWEHNRIMM X WUXPpQRM OLWHWDMRSHML R REMHI
QD]JLY 7DNRYHU WXP D midr@dietistdemé OLL NKHP M. HRAHQtX Wididova &divois, birematim
ADQURYLPD ELOR MH X VUHGLAWX GRVDGDAQMH NULWLPNH L WHRULMVN
UD]OLPLWR SULVWXSDOR L V REJLURP QD UD]J]QROLNH VXYUHPHQH NQML
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UDQH ODWR&HYH SR]JLWLYQH RFMHQ Hvalki»VamBnahVidéd@a *LGHR
QD QMHPDpPNRPH JRYRUQRP SRGUXpMX JGMH MH X UD]C
QDMSUHYRVHQLML SLVHRB VY RAM HX NGRRIFDD WMIH LRAJRYRUD QD
recepciju bajkovite proze bitni su prijevd@UHW Q R J D UNW IDNOHVidisRIAIHBtU1905.
JRGLQH X] pODQDN SRVYHUHQ SL\&rXogs RNWR BHEWPQPRY R GALL YI
u Obzoru1906. godine, prijevods ODY X M [19Q9. goiagiteSLEDUD L QMWIRYH 'X
Narodnim novinamd910. godine, izdan @ UL BULMHYRGX $XJXVWD +DUDPEL
JRGLQH NRMH REXKYDUD SULpH L] SUYH ]JZabdym¢HibliotBkd HV P H X
objavljena 1913. godine, koja pod naslovBablast od Cantervillaz Salomuy Sfingu bez tajni
QHNROLNR SMHVDPD L DIRYILED®DLREM K@D D XIM&SHEHNE D
N U D Qpa k¢ YSatremeniktRGXdHYOMHQR QD]YDQD AKUYDWVNLP :LOG
MH JRGLQH *DORYLUO REMDMNeLYOuhgKMiRM SULMHYRG SULpH

lako dvije Wildeove zbirke bajkovite proze nastaju kad i neka od njegovih najpoznatijih
djela, romanSlika Doriana GrayaL HVHMLVW ineENdje |ELXRDWRpP L]JQLPQF
znanstvenom interesu za Wildeov opus tijekomt800- LK JRGLQD S URIGafé&siD VWRO
RVWDOH QD UXEX LVWUDALYDpPNLK LQWHUHVD 1DLPH EXC
QHULMHWNR LVWLFDOL QMHJRYX VXEYHU]JLYQRVW X NRQWH
bajkovitin tekstova ostajale su po strani jer se pretpoMaddlQD QXaQD GLGDNWI
NRQJHUYDWLYQRVW GMHpMH NQMLAHYQRVWL QLVX ODNR PF
7HN VH X QRYLMLP LVWUDALYDQMLPD :LOGHRYLK EDMNL QD
LGHQWLWHWD LVWLpXuUL GD HWHQ EORANILYRJIMQRRAS K RUDW W L |
SURWHVWDQDWD PHYyX NRMLPD MH ELR L QMHJRY RWDF DX

7DM SULVWXS QDVWRMDR MH LVWUDALWL XORJX SXpNL
bajkama, kojesetd R pLWDMX NDR L]JUD] DQWLPRGHUQL]PD L YMHUH
QDpPLQ SRYH]XMX V GUHYQLP ]1QDQMLPD :LOGHRYH EDMNEF
SRGYRMHQL WHNVWRYL NRML VXGMHOXMX X UDVSUDYL R
isStodoEQR SRWNRSDYDMXUL YLNWRULMDQVNL PRUDO L VXVWD

katolicizma?®

O reprezentativnim M HOLPD XPMHWQLpNH EDMNH X KUYDWVNRM NQMLAHYQRVWL
HWLNHWLUDQMD WDNYLK WHNVWRYD SRpHWNRP VW Y X 3DYORYLU
% 3RGDWDN R SULMHYRGLPD :LOGHRYLK GMHOD QD QMHP DippliMe MH]LN GF
XYLGH R RGMHFLPD :LOGHD X QMHPDpNLP L RVRELWR DXVWULMVNLP N
QMHPDpPpND L EHpND YDMOGRPDQLMD NDR &@&WR UH VH MR& SRND]DWL V(
pisca.

46 Tema Wildeova odosa prema katolicizmu treba se, naraymomatrati iu & L U IKdatgkstu odnosa engleskih

dekadentnih pisaca prema katolicizmijihov odnos prema katolicizmu uvjetovan je predrafaelitskim
SMHVQLAWYRP IUDQFXVNLP VLP pékioiPiREeroVahy est®ikoN] R [& \z&ptako
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UYL RVYUWL @QHoped df RotmegrariaegPNRMRM SULSDGD L SULDI
QMHJRYRM 'XaL SRVWDYLOL VX SLWDBQWMHGMH FALL &WRRX]JERIWH
XOWUDHVWHWLFL]PD & YRaRMgdl BazettEBDPstuible iy 18Y10), kordntrdh
VX UDVNREQR L]GDQMH WH RG Q@&uwday ReNi®W D YHOMRPBQH RS
isticali da je naslov nejasan, stt]UD]JLWR DUWLILFLMHODQ L OLNRYL JI
luksuznih predmetaAthenaeum YHOMD'HBUYD VX GYD RVYUWD L]GYRML:
L QMHJRYRM 'XaL NDR SRQDMEROMX SULpX X JELUFL 6XYUH
KileeQ VYRMH pLWDQMH WH SULpH ]DSRpLQMH VDALPDMXUL
QHRVSRUQR SULND]XMH JUDQLFX L]PHYyX |DEUDQMHQRJD L
NRMD MH R]QDpHQD SRVWRRP@MNR NGH QND X1 WO\ kYR DV Y H O H
X NRMHPX aktdok sé Ribat, tanovnik obale, nalazi na granici tih svjetova. Killeen u
VYRMRM LQWHUSUHWDFLML SULpX pLWD QD SRGOR]L RSUI
UDFLRQDOQRVWL L SUD]QR YItebMkdmBntars s &Fdnachl ikske.crkveQ M R M
X GUXJRM SRORYLFL VWROMHUD NRMH MH RELOMHAHQR
WUDJRYLPD SUHWNU&AUDQVNRJD YMHURYDQMD QD LUVNL N
zatravljuje svojim prippviHVWLPD R ALYRWX X SRGPRUMX NRMH MH VX
VYLMHWX NRSQD .LOOHHQ QD WUDJX 3KLOLSD . &RKHQD
GUHYQL L PLWVNL PRWLYL S R\Bciev Legdrdwibédie majke) hepde L] JEL!
WildeRYD EDMNRYLWD SULPpD SRVWXSQR UDJRWNULYD NDR WF
L RGMHFLPD GUHYQLK SULpD R QHPRJXURM OMXEDYL VLUHC
YHU X SUYRPH RVYUWX®SUHSR]QDMH *DORYLI

2VYUQXYAEL VH QIDMKUHNR VPIRM X 1R M XV S R UGEIEL XN Q. GURAL
WH 1D]JRURXXPBUEKH V@PMXMD LVWLpH GD VX AGRGLUL RJU

LIPDaAaWDQD L HVW@igrae aptirkbBegnzms . .HMagurel Murray 2p12NRML EL ELOR YULMHGQF
XVSRUHGLWL L V RVRELWRMrofpd2g®BKOR MiRtiRor kad pridrjekoid Rersonalizacije religije

(usp. Kravar 2004:19).

47V, Oscar Wilde:The Critical Heritage ur. K. Beckson%2005).

®2VLP WUDJRYD GUHYQLK SULpPD RpXYDQ L Eu bajel ¥ Rilbheu Rrigpadr@tM bdiediy Q R VW L
GYLMX $QGHUVHQRYLK EDMNL :LOGHRYD VH EAnNerénotdRaesifeheNDWL NDF
1DLPH PDOD VLUHQD aHOMHOD MH GX&aX NPINTDELXPBRPR E YW H &WILRHMRI\
svojeDX8H NDNR EL PRJDRI1RLWDND MAtisKiR@REsaar, u Wildeovu tekstu naziru se i

obrisi Andersenove bajk&jena Y 1DVVDDU /IXNR 3DOMHWDN SDN XND]XMH (C
SURSDGDOLaAWH LVW L pSfdid_te@ddskadlasj& ria HiboffvhBinQdRYdioloviu jedne silvestarske

QRiNB YyXGQRYDWX SULSRY LM H XdAbé&ta3/BNCHAsGaH Raldtak 200D X27). Usput, kad
*DORYLU X RVWDWYNGESRILGMH ,EVHQD R PRV Pyt kdppie Gakb fe X
SURQLFOMLYR SRNDEMDIK {R6DODMHQRFLHO RELOMHAHQ ID@EWLNMPRP PRUV
VLUHQVNLP DVRFLMDFLMDPD NRMH RQR SHRVERDPD \RPAQUEBRNYENRPH BGH
+UYDWVNRP JHPDOMVNRP ND]DOL&AWX SUHPLMHUQR L]JYHGHQD JRG
YMHURMDWQR SLaH I®R@GnXWMHFDMHP WRJD XSU
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HOHPHQWH GHNRUDWLYQRVWL3 WH GD A1DJRU RVWDMH Y
supstratom, pa je stoga prigVSRUHGLY V HXURSVNLP SLVFLPD NRML V.
]JDQLPDQMH ]D QDFLRQDOQX SUHGDMX?3 1R DNR X R
QDFLRQDOQX SUHGDMX GMHOXMH EOLaLSlk\RmsKIQaydndd UVNR P
Hrvatskihkralieva D X VOWWDMXNER 3 WIBID 4WR LK X WUHUHPX L]G|
Istarske boloveXSDUHQH V SUHGJRYRURP NRML QDJODVDN VWDYC
VHOMDND L QD SULpH NRMH VH WRP WHPR Btupé¢ Wid¢®inMH EDY
EDMNDPD NRML X QMLPD SURQDOD]H XSUDYR XWMHFDM LUV
LOWHUSUHWDFLMX SRMHGLQLK :LOGHRYLK L 1D]JRURYLK S
]JDWYRUHQ 1DLPH RED DXWRUDosDas@daploQ raidgs 20.3Qu]D NQ
VYRMLP JELUNDPD REOLNXMX EDMNRYLWX SUR]JX NRMD SUHI
LK SULWRP L V NUAUDQVNRP PRWLYLNRP L VLPEROLNRP
PLQLMDWXUH X NRMLPD RWY L3RMVAWEHQQRD LXSRAHDED MH]LND
HVNDSLVWLpPpNL VYMHWRYL YLaH Lz utilikabh@aM bscligntizbthfQ R NUL W
NRML RELOMHADYDMX VXYUHPHQL ALYRW 7DNRYHU QH WULF
stavlja na WildeoR LUVNR QDVOMHYH LVWLpH QMHJRY SRORADM X
VWUDQFD L NDR JDJRYRUQLND NRORQL]JLUDQH L SRGpPLQMH
1DJRU |DGDMH LVWUDA&XMXUL VWDUX KUYDWVNjXiMNXOWXUX ,\
OHYyXWLP NROLNR JRG .LOOHHQRYD LQWHUSUHWDFLMEL
XODVND X 1DJRURYX SULpX RQD ]JERJ VYRMH XVPMHUHQRV\
X ,UVNRM X VWROMHUX RVWDMH QH GrRotive O $itia&tieRVMHW O
:LOGHRYRM EDMFL 1DLPH NDR &@&WR MH ODNR SUHYLGMHWL
VMDMHP VDYU&HQR |DJODYHQH HVWHWLFLVWLpPpNH SRYUALQI
strani s njome povezanu opreku vidljivo/nejndl te dodirljivo/nedodirljivo kao jedan od
VUHGLAQMLK PRWLYD :LOGHRYH SULpH yLQL VH GD MH SUL}
SUYR L]GDQMH JELUNH REOLNRYDQD NDR VORAHQ HVWHWL
VXYyHQR NULSXX®MHWWUHED |DQHPDULWL QL PRWLY YL&HVWU

PRWLY QHSURQLpPQH WDMQH DOL QL VWLOVNH RUQDPHQW
podmorjuio putovamin D SLEDURYH 'X&aH

“®$QDOL]IX GUXJIJH :LOGHRYH JELUNH EDMNRYLWH SUR]JH NDR NRPSR]JLFLM
Pendlebury 2011.
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1.

2SVHAQLML UDVNR&QL XNUDVL REOLNRpBVQUURG WLSLp
LOGHRYRMEDULpPL QMHSRYD SXaM NDG SULSRYMHGDp SUHQI
SMHVDPD R A4LYRWX SRG PRUHP NRMH SRVWXI8R R RPG®RXOAMX
SRG VYDNX FLMHQX L SRWRP NDR GYD HJ]JRWLPpQD SXWRS
namamiti Ribaraizmor?. =QDNRYLWR MH GD VH VYDNL SXW NDG MH]L?
DOL SRVUHGQR L QD pLWDWHOMDpNRVIRUHQ DP HLDVINRA@ R R(F
VYLMHWX WHNVWD SRVWDMH JRWRYR PDJLMVNLP MH]LNRP I
LPDJLQDFLMD L UDVSODPVDYD aXGQMD ]D VWUDQLP QHGR
5LEDUX REMDAQMDYD GN YHGRN R ELVWID |GXMEHG GREDU RGO X|
RG VYRMH 'Xd4H MHU MH QH PR&H YLGMHWL QH PRAaH GRGL
LVSUHVLMHFDQ MH JUDQLFDPD PHYyX VYMHWRYLPD NRML
QHVSR]QDWO M trgolci kbjy misinHbepLUtNRihkara opijeni sirenskim zovom ne mogu
VWRJD UD]XPMHWL QMHJRYX &4HOMX GD VH ULMHAEL 'XaH D
XND]DQMHP YUDJD VWLOL]JLUDQRJD SRSXW GHQGLMD 5LEDU
nagraniX MRa MHGQRJD VYLMHWD NRML PX MH SRVYH QHVSRI]Q
NRMD GROD]L L] WRJD QHSR]QDWRJ VYLMHWD RGMHOMXME
VWYDUD GYRMQLND pLMD UH PX SUDYD QDUDNHRWWBDML QLH
VYMHVWDQ SRVOMHGLFD FLMHSDQMD X NRMHPX VYRMX '"Xa>
‘XaD SDUDGRNVDOQR PDWHULMDOL]LUDQD NDR VMHQD D ]
]DNOMXpLWL L L] SULPD R Q Nnd J& i6tkoR b@etVishRaDrie Yiedn@jp X NR
NDR SRMDYX OLAHQX WMHOHVQRVWL JRGLQX |]D JRGLQRP W
7UL XPHWQXWH SULpH VYMHGRpH R PDMVWRUVNRPH SULSRY
dijelu . XU0H PRJIV&EMBWLPQH SXVWRORYLQH XREOLpXMH X VOR:
XOD]JHuUL X SURVWRUH QRYLK SULpD L X QRYH SURVWRUH
pXGHVQLP VNXSRFMHQLP L VSHNWDNXODUQLP PRWLYLPD
zrcaliinakoPSR]JLFLMVNRM L QD PRWLYVNRM UDJLQL XVORaQMD)
RSLVD SUHRELOMHP UDVNR&EAQLK PRWLYD P&HySKCBNR VH B D awwXx\V
VYDNH SULpH L VYDNRJD YLAHVWUXNRJ RNUYLPID SAPH/EXINY M@ L

%0Zanimljivo je piPLMHWLWL GD MH :LOGH QD SRMHGLQLP PMHVWLPD VNORQ ER
su Naoruu prvim osvrtimaSULJRYRULOL L *DORYLU L %DUDF 3UHPGD VH WDNYL
:LOGHRYLP L]YRUQLNRP pLQH ]QDWQR PRQRWRQLMLPD RVWDYOMDMXIUL
VD VWDULMLP QDMUR SijeddH Y, RBLORDO L XBPDRWMHIRD ]QDWQR SULPMHWQLM
se primjerice usporediti opis svigt SRGPRUMD :LOGHRYH 6LUHQH L 1D]JRURYL SULND]
Halugici.
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MH WRpQR XpLQLOD NDG MH GRJUDELOD =UFDOR PXGURVWL
XOD]L X NXuX NRMD NDVQLMH QHVWDMH L NRMX LSDN SUHS
XpLQLOD GD EL XJ]HOD 34WXWHGQER 1 DQNDYINEIS ¢ 08 hhijnidd
=DQLPOMLYR MH GD 5LEDU QH SRSXaWD QL SUHG SUYRP SUI
tvrdi, Ljubav je bolja od Mudrosti) ni pred drugom, u kojoj mu se nudi bogatstvo (jer, kako
tvrdi, Ljubav je ROMD RG %RJIJDWVWYD QHJR SUHG QDMNUDURP
QDOLN QD 6DORPLQ 1DSXvWwLYaL PRUH L VOLMHGHUL '"X&aXx
QMH]LQ QDJRYRU 5LEDU VSR]QDMH GD MH QMHJRYW® 'XaD E
PRAH RGYRMLWL WH VH YUDUD QD REDOX SUL]JLYDWL 6LUHC
VHQ]XDOQLP HVWHWLFLVWLPpNLP RSLVRP SOHVDpLFD D JRC
5LEDU QH SRVXVWDMH SD 'XaD ]D N OiMaxno da/jHRiGaDpdhéin® M X E D
SULSXVWL X VYRMH VUFH 1DNRQ aWR PRUH L]JQHVH WLMHC
VYRMHPX JORpPLQX ND]XMH KLPQX OMXEDYL NRMD MH PRUOQ!
SUHSXNOR RG VQDJH OMEEDMH QHMIRIBWR PRAJH SUHNULMH
OMXEDYL QD NUDMX SULpH SUHREUDADYD L 6YHUHQLND
2VLP aWR VX X :LOGHRYRM SULpPpL LVSULSRYLMHGDQH
IDQWDVWLPpQLP SUHGPHWLPD L SURVWRULPD QWHIRUE&DMMX G|
SULND]XMX WDNR GD MH pLWDWHOM LVWRGREQR J]DQHVHQ
QMRPH RGMHNXMX L PQRJH GUXJH SULpH V NRMLPD VH XVS
PRWLYL L] PLWRYD L OHJHQGD NRRMH )SRWHHEBRXOERJBR PR
.LOOHH Qabryjeht$SQGHUVHQRYH EDMNH NRMH L VDPH XSXUXMX
'LR :LOGHRYH HVWHWLFLVWLpNH LJUH WDNR MH L RVYLMHZ&'
smo prethodno nazvali poetikom pafisestatna razini teksta pod kojim se jedva vidljivi mogu
UD]DEUDWL WUDJRYL GUXJLK WHNVWRYD L NRML PRJX SULS
GLVNXUVD SULPMHULFH SXpNRM SUHGDML L XPMHWQLPNRN
naUD]JLQL X JODYQL WHNVW XPHWQXWLK SULpD NRMH GRpDU
REXKYDUDMX X VHEL GUXJH SULpH X VORAHQRM LJUL XRNY
NRMLPD VH REOLNXMH WHNVW SULPMHWdialziMBDIIOLNRP L
LVSULSRYLMHGDQRPH GLMHOX SULpH .DG *DORYLUO VWUDV!'
VYRMHPX RVY BasoKraReha® UVWX. pH GD A Q DV PHYXWLP 1D]JRUF
VDPRURGQRVW SRMHGLQLK PMHYGHRY M LD PROIRVEAD VQ RMO WY
GXALE? LOL X NRRNPWEUX X@ BYHHMOUHEX SULGRGDWL GD A
L RSHW MHGDQ GLR QD :LOGHRYX SULpX R EVODYXMX L UX:
VODYXMX?® *DORYMIUHED VH ]DSLWDWL MHVX OL WL WHNV
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SRGVMHIDIWXWQL VDPR QD UD]JLQL RVQRYQLK PRWLYD LOL
MH]J]LND QD NRMX MH VDP *DORYLUO ELR SRVHEQR RVMHWOWN
ALWMHUIQDRMWHRIXUL :LOGHRY SUHGORADN WDNR SRSXODUDQ
nastaju, VW D U V Mddpdstdjé pimbolom samoga esteticizma? Ne uprizoruje li, uostalom,

1DJRURYD SULpD R +DOXJLFL QD YLaAH RG M HIEREHSRLU HORE®
vidljivog?

V.

UYL VX pLWDWHQWW DLV RBHRYUNL BHWHW WD RVYLMHVWLOL
]DpXGDQ FaddIvdddméani DOL WDM MH SUYRWQL XpLQDN RVODEL
postaje ime Halugica. Izvorna naslovna syma sastavljena od talijanizama i regionalizama
X 1QD wvétenMobac GMHORYDOD MH HJJRWLpQR L QHRELpPQR WH
VDPR GD WHPDWL]LUD QHRELpPQH SD L pXGHVQH VYMHWRY
pokazati, istkanai®@ YL&H MH]LND 1D SRpHWNX SULpH VPMHQMXM X
SULURGH 1D]JRURY MH ULEDU ]DSUDYR AL]JJXEOMHQL VLQ
HNVSOLFLWQR VPMHaAWHQ QD JUDQLFX VYMHWRYD axPH X
neRELpQRJD GMHWHWD QD 4aDOX L QD JUDQLFX VYLMHWD OM
PR4&H VDPR QDVOXWLWL A,OL GD YMHWULU X]JELED X RQDM V
XVXVUHW pRYMHNX LOL GD UL EDjesekYiHd@ririketHheXd)jiReQukeé H X R Q
SRVWDYLaAH pHGR X )UDQRY QDUXpDM PD L NDNR VH WR XLV
GD VH X WDM WUHQ JELOR pXGR L GD PX MH PRUH VDPR VW
uvodnim opisom ambijentE« LOL VPMHAWHQL X NUAUDQVNL SURVWRU L
-DNRYD QD SUDPFX ODYyLFH LPD %RJRURGLpPLQX VOLNX D
ORMVLMHP X NRaDULFL UHDNFLMH VHOMDQD QD ULEDURYR
KUAUDQVNRJD XpHQMD QMLKRYLP VYMHWRQD]JRURP XSUDYC
GMHpMRM UXFL SURQDOD]L pXGHVDQ SUHGPHW NRPDG YH]I
.DR GD MH WNDQR RG PRUVNLK WUDYD jiydign@skRlaquiswWLPD R
SXpNLP YMHURYDQMLPD R aWULJDPD &WULJXQLPD L NUVQI

GMHWHWX ]DaLYD SRG UXNX 'UXJL VHOMDQL WYUC
PRUVND a4WULJD VNRW S DaNIDH&rosebrd felfakvidyedriobd pitadj@ X J
NRMH SULPDOMD SRVWDYOMD ULEDUX A=QD&a OL WL WNR R
QL QDAL RFL $XJIXVWLQFL"S MHU SUHWSRVWDYOMD SRV
jezika kojije QHPLWOMLY L RQLPD NRML VX YMHAWL X WXPDpHQM)>
QMLKRYH NULWLNH RGELMD QMLKRYH QDSDGH L RGOXpXM
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SDUDGRNVDOQR MHU RGELMDMXiUL SUD]QRYMHAMH VXVH
SRMPRYQLND WRJD SUD]JQRYMHUMD +DOXJLFD RGUDVWD X]
Sirena Wildeovu RibauWH QD QHRELPDQ QDpPLQ VWDOQR WHAEL ELW
SR]QDMH D MHGDQSXW NDG SDGQHD/FDPB DQ HR.SHOMW V ¥D) WD
X QDUXpDM 2
8 VHGPRM JRGLQL +DOXJLFD SRpLQMH RVYMHAGLYDWL °
SRG UXNRP L SURPLAOMD R V YHRibar &HsUBiciyoRdV d& RiE Mi&X M X X V
YMHEWLFH QHJR NQHJLQMH LOL NUDOMLFH WH RSLVXMH Q
VOXEDOD NUNRpPHQMH L &XP WDODVD ]D QRiUL NDGD VH PRU
VDGD WR PRUH L WD QRRLiMEHDREX (EXV\R DEVRD/Q\GWD YRILQMHH ELOD NDG
GD LK UD]JXPLMH 2 $NR MH GRWDG VDPR )UDQ QDVOXilL"
QMHPX QHYLGOMLYD NDG PX VH SULPLQLOR GD PX +DOXJLF
razabirati WX GUXJX VWYDUQRVW QHMDVQR UD]D]QDMXiL QMH
SURYRGL QRiUL QD REDOL REDVMDQD PMHVHpPLQRP SD NDG
PDMND GRE0OD A E LOD MH REDVMDQD PMH\CHI Q@R R Q EIO [R\bH
NDR X pRYMHND daWR KRGD X VQX 3 1H pXGL GD NRQWLI
QHPLWOMLYLP pLMD VH QD]JRpPQRVW LQWXLWLYQR QDVOX
VRPQDPEXOD NRML SULYLG ]DPMHQMKWW] VY DIBQRLEG M H QDN
QHNDNR ]QDOD GD iiH RSHW GRiUL « 6MHOD MH X]D PH ORU
SUHG QDPD L SODpH QL] REDOX" « 2pH &WR MRM PRUDP U
RQR 4WR SUHSULRDY PH@NMML N XIMIE QLD WROM JRYRUL GD VD
PRUH &XPL * MMMHRMAEDLL PMHVHPLQH NRML X :LOGHRYX GI
IUDQFXVNLK L HQJOHVNLK GHNDGHQDWD L HVWHWLFLVWD L
na tradicRQDOQR ERJDWX VLPEROLNX WLK PRWLYD VUHGL&QN
SHM]D&D
A%LOD MH QRiU REDVMDQD X4WDSRP 3RYUALQD MH PR
2WRFL VX OHADOL QD SXpLQL SRSXW JROHPH ODVyH a&W
S8NRPHQH L JOXKH FUQMHOH WDXP R HV X DY WHRRSYALX REEXPLHA Q N
EOMHVNDOL L VMDOL NDR GD QRVH PHyX JUDQDPD SU}
YLVRNR L LVSRG ]YLMHAyD VWUALOD MH 8pND 6YXGD

SlYyLQMHQLFD GD GR S GRINHIQ N ¥ HE®EOXNMLIRGLQL WDNRYHU QLMH VOXpDM
L X SXpNLP YMHURYDQMLPD R &WULJDPD &dWULJIJXYQDMPBUL NUV@DL ANMVDU NI
'UDJH 2UOLUD L 7RPH 9LQ&aAUDND )UDQNRYLU
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LIPXyKULGLQD LAOR RG |DWRQD GR |DWRQD RG LJDOD

SULJXAHQ VODGDN SODp 3

AOMHVHF MH VDGD OLMHYDR QD PRUH L NRSQR QDMpLV!

LVWLpXUL MR& MDpH XNRpHQRVW VWDEDOD QD REDOL L

aXPMHOL L GDOMH DOL NDR GD MH VDGDritk@Qd&i EUXMD (

X]GLVDQMH 3
1LMH VOXpDMQRMMWWHVE RRIWLYHYX XYRGL XSUDYR X ID]JL X
+DOXJLpLQD VDPRVSR]QDMH 2QD RVYMH&UXMH GD MH GR
GUXNPLMHPX RG RQRJD NRMLLMHVV R NDPRXG BV OXLX\WM B M UMV
NRMH MR&d QH PRAH RGJRQHWQXWL OMHVHF VLPEROL]LUD
obliku, prikrivenost, stalne prijelaze iz nevidljivoga u vidljivo i iz vidljivoga u nevidljivo. On
RGUDADY D p¥ j¢ exiv @ Ristiima refleksije i zrcaljenja, no uvijek postoji i njegov
QHYLGOMLYL GLR LOL WDPQD VWUDQD SD PRaH XSXuLYDW
1DJRU EDa X WRPH GLMHOX SULpH RELOQ{iSVRH W D il &V |.CH3EV W
GHNDGHQWQRM UHWRULFL SULEOLADYD VH L RGDELURP SR
yLQL VH GD MH MH]LN HVWHWLFL]PD RVRELWR SULJRGDQ ]!
LJUDADYDQMH QHMDVQLK VOXW QM DeghoM Bkt kdjRdd n&§jashdS D G Q R
RFUWDYD SRG SRYUGALQRP SR]QDWRJD L YLGOMLYRJD 1D]R
VLWXDFLMH L] SXpNLK SULpD L YMHURYDQMD SUHLVSLVXMFE
NRMD QLMH VDPR GLRLA&BXVIHWDR SWHGKFHFLYDOR YHUO RG
FMHOLQL WHNVWD LPD SURPLAOMHQX XORJX 8M&&DQWL]P
QDMpH&UH VLPEROL]JLUD 48HQVNL SULQFLS D GHNDGHQWL C
njegovu promjenjiv/ W V. Q HM D V Q R P spdloDiQdL & ah e o§irdjgnr?

7TUHOUH MH SRJODYOMH SULpH REOLNRYDQR UHDOLVWL
HVWHWLFLVWLPpNX VWLOL]DFLMX SUHWKRGQRJD GLMHOD D!
MH RELOWHGH@® FULpH L NRMH MH %DUDF SUHGEDFLR 1D]F
VXYUHPHQH SHUVSHNWLYH PR&H pLWDWL L NDR GLR LQKHU
NQMLAHYQRVWL KUYDWVNH PRGHUQH &aXPVND Hk&{eRGD NRI
+DOXJLPLOQX QHODJRGX X aXPL QH SULND]J]XMH VDPR GMHWL

52 Uvodni navodio simboliciM MHVHFD RV O D QM D MMV isiRitN(BeRrikLiBhderb@iins?),

D X GRVDGDaAaQMLP LQWHUSUHWDFLMDPD VDPR )UDQNRYLU LVWLPpH AOM

SRYH]DQ MH VD @8HQVNLP PMHVE&MGILYR R bNBX\SIRADN BMRHN&RHMQP DD +DOXJLF

WNR MRM MH PDMND 3 N2jesbERMUIHIR DA Ak dR RbiMdisaRaRMMLEY 2|
3RYH]LYDQMD OXQD U QL K spomakzIkdili ¥ andy@gimioinluNBEQWjH&ugici nema,

DOL *MXUJMDQ XSR]JRUDYD Q Berhhix\Camdi{926D),]R kbRjYs¥ idehtitep preispituje

]DPMHQRP URGQLK R]J]QDND L XORJD *MXUJMDQ =QDNRYLWR WL
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QHJR QHL]JUDYQR L SRMDYX QHRVYLMHAWHQH VHNVXDOQRV\
usta curi mlaz kupinove krvi, a Halugica se raskrvari na traaphimljivo je da seMjesec
pogavljue VDPR X MHGQRPH WUHQXWNX X WUHUHPX SRJODYOMX
omoru,akaM MHVHF QHVWDQH X WDPL ]DSRPpLQMH ROXMD QDNR
VH PRUX ]D NRMLP MH pH]QXOD

YyHWYSRVRDYOMH SULpH RELOMHAHQ R SNRHH VQLH N/IDPP R) HVIRR:
vremenskim skokom. Halugica je napunila osamnaest godina i prikaz njezine zamamne ljepote
]DYuabyYD |DQLPOMLYLP RSLVRP MH]JLND NRMLP MH RYODGD
pPIMXVNDQMX L AXERUX WDODVLUD L SMHYDOD MH pXGQH SN
REDVMDQX PMHVHpLQRP D VDG RSHW L YHVHOH L SRPDPQ
XPHWDN R WURMLFL SURVDFD SRG SRYUALQRWDN&RWHHNMPDV |
WLSLPQRJD |JDSOHWD QDSE3WR M8 URMO P OPRBLDYQINRYLIOMDQ
VQDJX SULURGH VWLOL]JLUDQ MH X GXKX YLWDOL]PD awRr
VOLNRYLWR SURALPDMX ELO MR L QNVYRWHLIRW MR Y IR VOQRXIG W
SMHVPD MHpL SR JRUL 8 QMRM pXMH& aXPRU KUDVWRYLK J
MDpH L JODVQLMH VLpH NORNRpPH L EXpL RQR QHYLGOML\
razuzdanoj pomami, a kad je uido VORPL |DSODpX VYLUDOH GXJLP SO
PROEH 3 2SLV GUXJRJD SURVFD FUHVNRJD YODVWHOLQ
DUDQAPDQ 1D SDOXEDPD WULMX QMHJIRYLK JDOLMD VDQC(
POHWDDpPNRP tony L @r&yitn k@dnjem. Creski vlastelin prikazan je gotovo poput
UDJPHWOMLYD GHQGLMD RNUXaHQD HJJRWLpPpQRP UDVNRAL
MHGQRM UXFL GUaL POHWDpPpNR RJOHGDOR VD JODWQLP RN
SUDJDWJHEUQH NXWLMLFH 9HOLNRP SDAQMRP SUDAEL VYRMt
SDab VWRMH X] JRVSRGDUD L SD]JH QD VYDNL QMHJRY PLJ«
SUDPD D GUXJL VLQDN aDUNH $IULNH« 3 baeib okdwkataR SUD a L
yHUGDQ L RSDVDR WDQDN PDp VD EDOpPDNRP RG VHGHID 3
SULND]DQ MH NDR MXQDN L] QDURGQH HSVNH SMHVPH RQ I
NDR X ]JPDMD 1D QMHJRYR pHORWYWD U H® WMGHRYMPLD W Q HXW YL
ALYRW X DUNDGLMVNL SULND]DQRM SODQLQL GUXJL MRM
REHUDYAL A%LW UH& NDR ODYLFD X JRUVNRM VSLOML NDR
GUXALQL LGNUBMHQRWRKHWMHINOKNR]JRUDND +DOXJLFD NR

)YUDQNRYLU LVWLKHNBEMRMIVRGURVFL XGYDUDMX +DOXJLFL QDNRQ pH.
]JDGDWDN SRGVMHUD QD VODYHQVNX SUHGDMX R VLPEROLFL VYDGEHQ
narodnu pjesmiarina kruna(2012: 118/119).
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JRYRULOD QHXWUDOQLP VWDQGDUGRP SULSRYMHGDpPD L |
SMHVPDPD QD pDNDYVNRPH QDUMHpMX WDNR GD MH SUR]D ¢
itoQD GUXJRPH MH]LNX pLPH VH GRGDWQR RVYMHauUXMH DU\
UD]J]OLPpLWLK MH]JLND yDNDYVNRPX QDUMHpPpMX 1D]J]RU WDNR (
NRML JEXQMXMH SURVFH RWYDUDMX{LRSUHH GA'QMMILlYARRIM KRG B R
MDVQR GD J]QDPR awWNROQPR MHRXBFDGLWL"DNOH XPHWQXWL
QHMDVDQ MH]LN VDPR PQRJLP pLWDWHOMLPD QHJR pDN L V'
radnje istarski prostor. Prve dvije pjesn#RSUDUHQH VX NUDWNLP SUR]JQLP
HVWHWLFLVWLPpNLP VWLORP SUHREOLNXMH VUHGLaAQMH IDQ
GYRUH L ODyYX 8 WUHURM SMHVPL RG SURVDFD VH |]DKWI
rakamani, vezeni rubac, koA Q D YRGL QL SHUHQ 1D VXQFX QL VXaHC
OHWD UXELOD $ pPHWYUWR OHWR =ODWRP UDNDPDOD 11
WUDAaL GD VH +DOXJLFD ]DNXQH GD iUH JD RGDEMHiah GRQHYV
PMHVHPLQRP L PRUHP GXERNLP L OMXEDYL PDMNH VYRMH
PDNDYVND SMHVPD PR&H WXPDpPpLWL L NDR REOLN*RBWSRUD
VLWXDFLMD SUHPGD L]JUDYHQD QD SRRGEOURPMRSMHEDRRKREKL
UDJJUDYXMH QDVOLMHYGIVNLEURGQRYXANR]RU WDNR VWLORI
SUHX]HWL VDGUADM QDGRYH]XMXiL VH QIiHYRNEIXHRDG\W R\D
NRMRM MH NQMLAHYQRVW NOMGRDDELODR WWKYRDNER VNOHRQL
XGYDUDQMD V SODQLQH VH VSXaWwbD -DEODQNR WH GROD]L
PODGLUX SD QH RGOD]L QD REDOX RSLMDWL VH AaXPRURP
NDNR MH QMH]LdpisadQiPaiiQH L]OHWH

8 SHWRPH GLMHOX SULpH NDVWDYVNL NDSHWDQ RGOD]L
YMHAWLFDPD GD XJXaH NXNDYLFX NRMD VH JOMj&bBc X WRUQ|
QHED 2QD VNULYHQD X KUDVWRYRMDNOXREBGX INRMXRER DM FBiLX
YLOD SRPRUNLQMD A2pL MRM ELMDKX YHOLNH DOL GXERN
XWRSOMHQL 4L4FL -HGUR MRM WLMHOR EOLMH&AWDOR QD P
tkivo, vezen rubac, na koemu s¢ MDOH VUHEUQH L J]ODWQH QLWL 3
+DOXJLFL R NREQRM OMXGVNRM OMXEDYL L R SRWUHEL GD
QD WUL GLMHOD D SUR]JQL XORPFL QDNRQ VYDNRJD GLMHOTI
koepUDWL VWLKRYH SMHVPH 8 VQX NRML MH NDNR UH VH SI
+DOXJLFX |][DWRpPpHQX X SRWRQXORM ODyL DOL SRWRP LK V

1D RYRPH XYLGX |DKYDOMXMHP GU VF 0DULQL 3URWUNL aWLPHF
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BUREXGLYAL VH +DOXJLFD A R VMHUD G MjoMddbaBavksadtdI D Q HW
PRUH PHND L WXaQD NDR WD PMHVHpPLQD 1H YLGL QR SXpL
L XaLPD QHAWR PMHRRPODMNH VYRMH 3 .DG +DOXJLFD QD
njezinu majku.

=DYU4QL &HVWSRGLRMIUIPBRWQRP UD]|PMHQRP OMXEL
+DOXJLFH L -DEODQND X NRMRM NDR aWR MH LVWDNQXR YH
Pjesme nad pjesamaSD RQD GMHOXMH SRSXW SDUDIUD]H OLUVNRJI
samosuuNazoRYRM LQDpLFL OMXEDYQL L HURWVNL LVND]L LVS
kojima se sugerira svojevrsno spajanje dvaju prostora odvojenih i suprotstavljenih u prvome
GLMHOX SULpH 6OMHGHUHJD GDQD GYRMLFD NRw®wzZ2MDQLND
UXEDF RQD JD QD PMHVHpPLQL RYLMH RNR YUDWD L YLOH
SRGPRUMD SULNODGQR SULND]DQD HVWHWLFLVWLPpNLP VWL
VL RG SMHQH OMHS&D VL RG aD Wrel@ Joj derdike ixaidje RdHinoy OD W N
GUDJH RYMHQpPDQH KULGLQDPD RG PUDPRUD |JDVXWH VUH
WDODVD 3 .UDOMLFD SRPRUVNLK YLOD REMDaQMDYD MR
rubac njezinoj majci s vrata i Halugid@VYMHauUXMH GD MH NULYD ]D PDMpL
YUDWLWL QD REDOX -DEODQNX DOL YL4A4H QH PR&H KRGDWL
PRAH QLtIJRWRGVYNLP MH]JLNRP A«+DOXJLFD ]JDpXyHQD VOXA&aD
njezin glas. TOSOMXVND QHJGMH YRGD &aXPL WDODV QD SLMHVNX
KULGLQH 7R VX RQL LVWL JUJROML AXERUL L 4aDSXWDQMLC
RGIJRQHWQX 3 SUHREUD]ERP +DOXJLFD SRViNIOWM& QHYLG
OMXGVNL VYLMHW RQD MH PMHVHpHYR EOMHAWDYLOR A6L
PUDPRUD 3 > @ A+DOXJLFD NOHpL LVSUHG YUDWD YUWLUD
OLMHSD NDR ERJLQMD 3 > @ DOQIMMILIPQ aXCPRY & RN Q/DNRAW |
-DEODQNR AVDQMDMX UL RWYRUHQLK RpLMX3 QDVOXUXMH
GD QHWNR SODpH QD LJDOX 3 A=QDP GD VL WX SRNUDM
YRGH 3

Halugicaje oblikoYDQD NDR SULpPpD R VOXWQMDPD GUXJLK VYN
pXGHVQLP SURVWRULPD R SRNX&DMX UD]XPLMHYDQMD WH
SULWRP VX QHRELPQRM LJUL PLVWLPQLK pHAQMD WUHSH
QHSURRIWDMQD NDR L X :LOGHRYRM EDMFL SUHSX&dWHQL ¢
SULpH NRML X 1DJRURYX WHNVWX UD]JOLpLWH GUXJH WHNVW
WHN QHMDVQR UD]JDELUX SURELMD YXRO IMLHSM W] INNUHRR BN U IS W
MH SULNODGQR VWRJD aWR MH |DYU&AHWDN 1D]JRURYH SULDpPH
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LOL pDN QRUQD PRUD X NRMRM VX ]JIJXVQXWL VYL WLSLPpQL
To je posljednje Jablankovo ptY LYHQMH QDNRQ NRMHJID H VOMHGHUHJD
utopljeno tijelo:
A6LR MH QD KULGLQX L ]JDJOHGDR VH X PRUH 3RYUALQD
VMD VH L EOLMHaAwL EH]JEURM NRVLWUHQLKmiK& HOMXa\
NROREDUH JRPLODMXUL VH X SROXNhhesteYhHnadwWwS HUL VI
QLpX QDOLN QD EOLMHGH LVNUH D VYH VH NULMHVH NI
++DOXJLFH WL PH JOHGDAa L] GXELQH &MMHIDR WM W pil
njihovu.
ORUH VH ODJDQR ELED 7LK axXpP JODVD VH VYH QDRNROI
SLMHVNX L QHWNR FYLOL QD GQX ]DOLYD 3XpLQD GLa
QLWLPD RG VUHEUQH SDXpLQH EhrpeH (atd, $Bivi Rtwrtdne L] NR M

QRUQH 3

V.

U Wildeovoj bajci 6 O D Y X Mz prve 2béik2 bajkovite proz€he Happy Prince and
Other Talese ODY XM pXMH 6WXGHQWD NDNR RpDMDYD MHU QHPD
VH VYLYD V QMLPH QHUH SOHVPMQDQ@D EWDYHKQ X% QWDXBXMV P R WRY
6WXGHQW WRJD YULMHGDQ MHU MH ASUDY L O DUDVKXIERDMHIM X'
R WDMQL OMXEDYL 'RN GUXJH ALYRWN® VSHO D NEDLR WBNRH) G R YOH
Slavuj obilaziBijelii &XWL UX&LQ JUP WH GNLRQHIHQ R RVUR QIIVDIY]Q M X M H
UXaD MHU VX JD VOHGL @SlaMujnBstavljd WoktG G mu ddkiNva Qa Slsvuj
PRaH VWYRULWL FUYHQX UXa&X EXGH OL QD PMHVHpPLQL SM
SMHYDMXiUL R OMXEDYL 60ODYXM VH SULYLMDR X] WUQ L
VOMHGHUHJDLMERVQUR GMMMRMRUXaX RQD JD MH RGELOD MHI
RG GUXJRJD XGYDUDpD ELOD GRELOD GUDJXOMH 6WXGHQV
NROD L YUDWLR VH SUDNWLpQ L RilozafjibnetafRiku WH QDVWDYLR

UYL RVYUW QD SUYX :LOGHRYX JELUNX EDMNRYLWH S
]DVOXaxXMX XVSRUHGEX V $QGHUVHQRYLP EDMNDPdN SUHPGTC
se RG QMLK UD]JOLNXMH DOL VX XMQHnddum 1WEMRX8EYA PMH U H (
$OH[DQGHU 5RVV X VYRMHPX MH RVYUW ) @QDSRWHRPIRADB D ]I
QD JRWRYR SDWYRUHSxRIEY REDANSR (BREAHQ1E38%F. U jednome

5 Bajka se redovito dovodila u vezu s Haineovom pjesmom i Andersenovom b&jauuj
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SLVPX R ]QDpHQMX EDMNH :LOGH MH LVODMNQXNRDGID G/[F IMW UDF
OLMHSD GD VvDGUabYD PQRJH WDMQH L PQRJH RGJRYRUH
LVWDNQXWR X :LOGHRYX RSXVX OY WO DdpMiba DaWMHFDM L
NRQWHNVWX NU&EUDQVNH VL REJR Graditlh Kojal sfawijappeve@ur SRV W R
Djevicom Marijom. S obzirom na to da u zbirgiO D Y X Mp¥ethodV6oXWAH W Q L ,KileBrOMH Y L U
VH YUDUD DQWLpPpNRPX PLWX R VHVWUDPD 3URNQL L )LORPHC
jezik paonaistkaviy W R JORpLQX L WDNR MH GRMDYL VHVWUL 1D
lastavicu (koja se kao lik javlja 6 UHW QR P H ),NaUFDaBIHWY dldvdja. No osim u
JUPNRPH PLWX NRML WMetadffoamd H REHBQLIRVWUDAXMH PRW
ODWLQVNLP GMHOLPD NUAUDQVNLK SMHVQLND X NRMLPD N
AUWYXMH |]D VSDV pRYMHpPpDQVWYD D VODYXMHY SMHY VDP
VLPEROLJLUDWL PRIJXUQRVW SRYH]LY D Q MobalGom ¥eékijNrR JD L EF
SRMHGLQFD 1D WUDJX WH VLPEROLNH VLPSWRPDWLPQR M
SMHVPH L RJUDQLpPHQRNYRWM VIR QB VREDKY @PCAAWD NRYHU LV W
VUHGQMRYMHNRYQL WHNVWRYL dvuVelkeBny Mk KojaHodljelki Bl VW DY
:LOGHRYX SULND]X 60DYXMD NRML XPLUH XWLVNXMXUOL X V\
1R GRN MH X VUHGQMRYMHNRYQLP WHNVWRYLPD VODYXMH
Slavuja neprepoznata je i odbijerd. QDVWDYNX VYRMH LQWHUSUHWDFLMH
NDR VLPERO '"MHYLFH ODULMH NRMD MH WDNRVHU pHVW PRW
, .ULVW L QMHJRYD ODMND A4UWYRYDOL VX VH NDNR EL VSD
PLVQRP L PDIJLPQRP SMHVPRP VWYDUDMX YHOLPDQVWYHQ
YDaQR MH L GD MH &WRYDQMH '"MHYLFH ODULMH ELOR SRSXC
SURWHVWDQWL SRLVWRYMHULYDOL V 5LPRNDWRdalspNRP &U
DOHJRULMVNR pLWDQMH GRGDWQR SRR &IPXLWADMNIRRD @ K MW H UN
.ULVWD L VWYDUD®BYHANUDV,QOX NRKRXNRMX 6WXGHQW DOL L
FLMHQLWL RJUDQLpPpHQL VYRMRP otdDiF z&@dO éngskdmN RP S
perspektivom.

IDJRURYRSRDL HEH] YVOPRXIMIMH SUHGDMRP SUHPD NRMR
KUDVWRVMHpPpD L] IDVMHGH XELOL VWDURJD OXJDUD %MHOFR
QDJLYDMX OUWYLP 'LYRYLPNHHGDRRW LMD YEAXSMHOH VX
]JYMHURNUDGLFX L KUDVWRVMHpPX WH L] RVYHWH pHUXSDOL
]IDXVWDYLOD LK MH WHN VODYXMHYD SMHVPD R PLORVWL L |
VH 7H QR U udaraQ as&endlVel koji su izgorjeli i postali Mrtvi Divovi. Bjelobradj se
PHYyXWW DuUD VYDNL SXW NDG VODYXM ]DSMHYD X UDQR SU
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ALYRWLQMDPD VYH GRN SWLFH XMHVHQ QH RGOHWH X WRS
XRSUH QLMH PDULR ]D QMX L pLML MH VLQ JD]JLR FYLMHUH L
QRUX UDVNLGDR PUHaH L XQLaAWDYDR JDPNH 6 QRYLP SURC
SMHVPX 1DNRQ aWR ]JDYUAL SRYOD fpib [WHreXsidXoMMdbjGR JG
SUHSULpDYD GUXJLP ALYRWLQMDPD NDNR MH GMHpPpDN XKYI
I1DNRQ WRJD aXPD MH SRGLYOMDOD EMHVQLOR MH VSRSDO
NRML RPDPOMXMX L X E ilajeDnveXdar Xa®poktoyi 8d déjegajebiata dobila
VOLMHSRJD VODYXMD =JURAaHQD EUDWRYLP JORGMHORP XS
RQ RGIJRYRUL GD pH Rrtvi Divevi @dRstd&ucdnsvinholi Boga da se to i dogodi.
'MHYRMMRFGBSRW VODYXMD X aXPX RQ EMHAL SUHG GMHpD
GMHpPpDND RNUX&H ALYRWLQMH RQ VH VNODQMD QD JROHMW
XVXyXMX SULUL GRN QH YLGH GD GUAL VODYXMDabalaRWRP VI
X]LPD VODYXMD L YyuDuD PX RpL 60ODYXM SMHYDMXuUL R V
RSURVWX VYRMLP SMHYRP SRQRYQR XPLUL aXPX SUHREUD
8 1DDJRURYRM SULpL QD |DQLPOMLY VH QPMYWR QG REPRDNMPNWD
LVSUHSOHWHQRVWL aLYRJD VYLMHWD X aXPL XRNYLUHQR S
WH NUAUDQVND VLPEROLND 9HU X XYRGQR LIQHVHQRM SUH
VUGAEX L X]JURNXMH QMLKRYR VAPRRNG OQIRRADFYQUH IL] SURE
SMHVPD R PLORVWL L RSURaAWHQMX .DSOMLFD PHOHPD ND¢(
RpL L ]DpXGLaH VH YDWUL awR MH VYDNL RG QMLK XJOHGD
kriju od srama jedan od ddURJD 2VWDYLAH NUDGRP MDVHQH L ]DNORC
7TDNRYyHU L] VODYXMHYH |]DYU&AQH SMHVPH NRMD
SUHREUD]EH GR]QDMHPR GD JD MH AGDQDV « QDMHGQRF
je na onom dlanu. SMHJD MH SROHWLR X dXPX YRYHQ ADPRULPD I
SUDawD VYRPH NUYQLNX MHU NDSOMD PHOHPD PR&H YL&H
Ssubawb VH JUDEOMLYFLPD VYD JRUGRVW MHU VX PUAQMD
"MHYRMpLpPpLQD VH PROLWYD %RJX WDNR RVWYDULOD VQ
SUHREUDaDYD VDPR @aXPVNL VYLMHW L GMHpPDND X pLMHPX
QHJR L OUWYH 'LYRYH GRND]JXMXUXVYRMXX®LWWNXIDp
JUDQNRYLUO X VYRMRM LQWHUSUHWDFLML SULpH SUHQHVHQ
SUHSR]QDMH OMXGH X aXPL VYLMHW X VODYXMX .ULVWD
GMHYRMpPLFX NDR X]J]RUDQ &H/®VA D \VALLONQ R RIMWHD Q X SRXFREW YA WSE
OHYyXWLP RVLP QD SRYUAQRM UD]JLQL QD NRMRM VH NDR ¢
SUHSR]QDWL SHUVRQLILFLUDQL aLYRWLQMVNL L ELOMQL O
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arkadijskoga prostora (premdaD]RURY W H N Viasus\abh@Gehiud Daub harridug te
PRIXUQRVW WXPDpHQMD QD SRGOR]L NUaAauDQVNH VLPERO
SRYH]QLFD WUHED VH GRGDWQR SRVYHWLWL XPHWQXWRM \

Premda lirski umett X SUR]JL QLVXVOQWHDRBANIA. SWRpBMPIDSRND]DC
interpretacijaHalugice UD]ODPDQMH VODYXMHYH SMHVPH QD QL] IUI
XORPFLPD X NRMLPD aXPVNL VYLMHW NFRPHREWQRQDNV BE&WY KD |
prirodna pojaslD SWLpMHJIJD SMHYDQMD REOLNRYDQD X OLUVNX S
XPMHWQRA&AUX REOLNRYDQX SULURGQX SRMDYX GUXJR SR
XPMHWQR REOLNRYDQ VYLMHW JRWRYR X NROD@jLJUX N
L WUHUH RWYDUD PRIXUQRVW GD VH VODYXMHYD SMHVPD
WH GD VH QD WRPH WUDJX FLMHOD SULpD WRP®WiXEANDRR DO
odnosu estetike i etike. Uostalom, slavujeva pjesma pod nasldigiarno X YUaAWHQD MH
Nazorovu zbirkuNove pjesmé€l913.), gdje s pjesmama objedinjenima pod naslooXP V N H
idile pLQL FLNOXV ]QDMS®YILWR QDVORYOMHQ

8 VODYXMHYX SMHVPX X SULpL XYHGHQL VPR EDMNRYLYV
QDNRQ GRODVND SUROMHUD QHVWUSOMLYR La&pHNXMX VOD
UHPHQLFRP A%RJ MH KRGDR NUR]D &XPX3 WDNdgHs) XVSR\
pjesmom%RJ X aX0PRR L NRG :LOGHD QRU MH REDVMDQD PMHVH]
SUVLMX XSUWLK X WUQ D KODGQL NULVWDOQL PMHVHF QD
:LOGHRY SULSRYMHGDp SUHSULpPpDYD VOVSXMBYSMEMBER PRX Ut
OMXEDYL X VUFX PODGLUD L GMHYRMNH SRWRP R VWUDVW
QD YUKXQFX ]JDQRVD NDG PX WUQ SURGUH GR VUFD ASM
VDYUSGHQRP R WRPH NDNR /M25FDIYD [RHU RKP LVUGHD X XIURB S Rep L Q
PRWLYRP SDXND NRML SUHGH QLW L UDEHUOL VORAHQX PHWI
o boli koja ga obuzima. Nazorov slavuj u tome trenutku razotkriva se kao Wildeov slavuj jer
XJURN MH QMHJRYBERORMBAXQMH X JUXGL |DEVRTHWUQ WI
BURVLSOMX VH ]YXpH ]JYHpH3® L A,] VUFD VH NUYFD WRDpL
VH QMHJRYR WLMHOR VLPEROLpNL SUHWYDUD X JODVRYH
%LOMNH UD]XPLMHYDMXiUL SMHVPX GRVORYQR PLVOH GD .
VODYXM QDVWDYOMD QL]J]RP UHWRULPNLK SLWDQMD A=DU ¢

*® Paljetak izdvaja pojedine iskaze o ljubavidideovihbajki 6 OD Y X M 5L BXE DL Q M kebRsYalh nX & D

temelju svakeSULpH MHGQX AKLPQX OMXEDYL NRMD L]JOXpHQD LDOWHNVWD L
123/124). U takesastavljeninmpjesmama Paljetak prepoznaje utjgdaalospjeva ljubavsv. Pavla iPjesme nad

pjesmama
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+RUH WL VH WXyD aDORVW GD XVSDWDGDYMRMXMERA YD S DBNX
SRWRP VH REUDUD VYRMRM GUDJRM L GR]JLYD MH X aHOML
SRVWHOMLFL 7D VXJHVWLMD OMXEDYQRJD J]GUXAaLYDQMD |
VOMHGHUHPX XORPNX SMRBanPtel ppt@rDuydiiMi viti¥vhia fwpisuieZvajuH
SRYH]DQRVW V SULURGRP NRMD JD RNUX&XMH A8 PRMRM V
VUKRYL X YMHQpPLUOX 6YL FMHORYL QD SHVWLUX « 7U]DM
/ U mojim grudima 3 .DG SMHY SRWRP ]DVWDQH &XPVNL MH S>
SMHVPD RPHNADOD QMHJRYX UXG XEODALOD QMHJRY RWUR"
QMHJRYX OMXEDY RQ YL4AH L QH VOXaD SMHYDpD §ga, 8 |IDY
AFYLOHUL L] GQD GX&H SXQH UD]JRpDUDQMD L FUQH VOXWQ
L R VYRMHPX UDQMHQRP VUFX NR#&BUXMDQDDWURSQEBRIMMD
PRaH WXPDpLWL L NDR QMHJRYD pH SMDWH | ® RONDX ED YMH ND @ H Jl
PHWDIRULpNL SURJRYDUDMX |]DYU&AQL VWLKRYL X NRMLPD V
NRML UH VYRMLP QLWLPD RYLWL L VYRM SOLMHQ L VODYX
gnijezdu. Kad Wildeovu slavuju trn pripb srce i pjesma dosegne vrhunac, on pjeva o tome
NDNR VPUW pLQL OMXEDY VDYU&G&HQRP L R WRPH NDNR OMXEI
SUHREUD]LW UH QD NWDXMX LDGRUBRDPNDSULpPH

OHYyXWLP 1D]J]RURYD SULpD QH SRXp@HNDRVIDRRVR D/Q 5 M H
XPMHWQRVWL 6ODYXMHYD SMHVPD YHU QD SRpHWNX SULDI
AXPVNH aLYRWLQMH R QHSULPMHUHQRVWL QMLKRYD GMHOI
kao puki prijenosnik poruke ili pouke,HHhJR NDR HVWHWVNR LVNXVWYR NRMH
VODYXMHYD SMHVPD XPHWQXWD X SULpX L LVSUHNLGDQD S
L ALYRWLQMD QD VODYXMHY SMHY WDNRYHU VH PRaH pLWD
nasvoMH RNUX&MH NDR DOHJRUL]DFLMD SURFHVD UHFHSFLMHI
VWRJD VH X SUHQHVHQRPH ]QDpHQMX PRaH pLWDWL NDR WF
1DUDYQR PHYX PQRJREURMQLP UD]JOLNDPD D]PMHY XSBYDM X
UD]JOLpLW 4DIYJGHRDNODYXM XPLUH L QMHJRYD MH auwy
RVORERYyHQ R]JGUDYOMHQ L VYRMLP SMHYRP SUDaAWDQMD &
EDMNH UDVSU&GHQL VX 1DJRURYLP W HWDW]RMD |h HREVRD D D XQDXM
SRYH]J]QLFX VYDNDNR VDGUADYD VODYXMHYD SMHVPD =DQ
XPHWQXWLK WHNVWRYD X GUXJLP LVWDUVNLP SULpDPD QTC
WHNVWRYLPD WH QD PRJXUHsSWRMétinQdstetitiAMddNYD SRVWXSN
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VI.

Na stiske SRHWLpNX VORMHYLWRVW 1D]JRURYD RSXVD YHU
NUDULK NQMLAHYQRSRYLMHVQLK SUHJOHGD SRNXADOR QDU
pLQL VH GD MH VYRMHY Wvaino pbijddié\sGidkoS XKW DONHDRR G R Y H
UD]JOLPLWH LQWHUWHNVWH GRWDW D NI GERERIGo Bam Q LK RE
Halugicai aX P D E H] ,V &duYeoMndtragova predaje umetnuta i mnogo vidljivija lirska
pjesmaslavup kM RP RGMHNXMH L SMHY :LOGHRYD VODYXMD QHJF
LOQWHUWHNVWXDOQRVWL RVLP NDR WUDJ NQMLAHYQRJD X
LOQNUXVWDFLMX RGQRVQR NDR REOLN HVWHWLF$a¥W/LpNH G
gomilanjem osobitih usporedba, metafora ili parafraza, nego izravnim umetanjem tekstova u
tekstove, kakvo je u ovome radu analizirano u Wildeovim bajkama o Ribaru i o Slavuju. Naime
L:LOGH MH SUHPGD VYRMH EDMNH QD U HE VRHEW L NXWWHAHLK B
VNORQ X QMLPD VH SRLJUDYDWL UD]OLPpLWLP NRGRYLPD SU
X NDVQRDQWLPNRM L X VUHGQMRYMHNRYQRM QDERA&QRM N
francuskoga simbolizma, ali i znakovimaVMMINRJD NDWROLPDQVWYD NRMLPD
GUHYQR L SUHGPRGHUQR QDVXSURW VNORQRVWL UDFLRQD
GUXaWYHQLK VORMHYD VYRMHJD YUHPHQD

.DR aWR MH SRND]D O DHal@weHUSIU MW DLF L MWYCR USabdh @ DV OR
rakamani QDMDYOMLYDOD QHRELPQX YLAHMHILPQRVW VYRMH
RVRELWR PMHVHPpLQRP REDVMDQD PRUD L REDOH WH +DOX
SRWRP SUHUDYHQL HOHPHQWL SXpNRnke, pfaslikbiadibn@iM D X aw |
L] QDURGQLK SUHGDMD L SMHVDPD DOL L pDNDYVNH SMHVF
]JDWLP WXAaDOMND NRMX +DOXJLpLQD PDMND YLOD SRPRUN
dijalog Halugice i Jablanka, nastao padlozi Pjesme nad pjesmama2 VRELWR VX QHRE
PDNDYVNL VWLKRYL NRMLPD VH +DOXJLFD REUDUD SURVFLP
VWDQGDUGRP SULpH SD WL |JDIJIRQHWQL IUDJPHQWL GMHOXN
MH]LND wIVHHYL X SULpL SUHSOLWDQL NRGRYL L UD]Q
HVWHWLFLVWLPpNL XNUDV DOL L LJUD VWLORYLPD L SLVPLP
VYLMHWD R NRMHPX pLWDPR 3ULpD WDNR QLNKNMvdD QWLPLF
karakterizacije likova ili razvoja radnje, ona je oblikovana kao tvorevina jezika svjesna vlastite
NQMLANRVWmMopokadd aWRH VX WR PRJXUH SRYH]QLMbarV :LOGH|
QMHJRY.D 'XabD

8 S UL Aesralji DjevicaPlacida NRMH VH PRJX pLWDWL L NDR H°
SORAQRVW MH SRVHEQR QDJOD&HQD VWLOVNLP REOLNRYD
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SULPMHU VHFHVLMVNH RUQDPHQWDOQRVWL |]D VYRMX DQDO
narodne pjesme kojemu se spominje naslovni kralj Albus ostaje pred vratima teksta, u ulozi
VYRMHYUVQRJD PRWD YMHURMDWQR NDNR QH EL QDUXALR
PRWLY SUHRVWDR X XVPHQRM NQMLAHYQRVWL MRZpD] LOLL
Djevica Placda REOLNRYDQD MH NDR HVWHWLFLVWLpPpND KDJLRJ
PLVLRQDUND GROD]L X $OEXVRYR NUDOMHYVWYR SURA&LULYV
L] VODYHQVNH PLWRORJLMH LJUD KD RN BUWDNNEPQREL GMHa
nastoji pridobiti pogane, iznosi se zapravo uokvireni fikcionalni i alegorijski komentar same
SULpH R 3O0ODFLGLQX SRGYLJX OHJHQGD R SREMHGL NUa
=DYU&EQLP pXGRP NRMH REMD&EOMWMY RS RODFQOGNQHUMNHYRJI
OHJHQGRP ]DRNUXAXMH SULSRYLMHVW R VYHWLpPLQX ALYRW

SULPHOL, -RRANDUL®DpLQ NIDRG 8WR MH UDQLMH LVWD
SUREOHPDWL]LUDMX SRYLMHVQH L GUXaWYHQID RRRNRUDW
SULRDNLPLQSRSESM® UHQD MH 1DJRURYLP ELOMHANRP X NRMRM
QDURGQH SUHGDMH MHGQX R QDVWDQNX SXOVNRJD DPII
MHGLQVWYHQX S%R X CEURIAX WD [RHN M HUX (BHUHDG L1 RSYDRQUNKDW J G
QDYRGL L GD MH PRWLY PUDND VDEODVWLOKOQHSR®WYID QD
L QD QDURGQLP ND]JLYDQMLPD R GLYRYLPD L R 3VRJODYpH\
njemu je osobito zanimljiva i Nazorova antologl VN D p®aNdibYav/pddanNaime, kako
je u svojoj analizi pokazainsip% UDW X O L U X SUYRPH L]GDQMX SULDpH
R %DQX 'UDJRQML QLVX MR &aidtdd p&arigvbrapHeNBilaDnap@ahap LV W L
AWRNDYVNR R tek Nelx¥ HriagdRzdanje VW D U V N1I9K7. §ddling Nazor dodatno
SRpPpDNDYLR VYH UD]JJRYRUH GLYRYD L XPHWQXWH SMHVPH
je Galiotova pesan NRMX SMHYD JDOLRW ,OLMD URGRP V 1HUHMW
pbDNSDWLQRP DOL WR VH pLWDMXiOL SULpX WROLNR QH ]DF
GRGXaH &aWR VH L WL pDNDYVNL XPHWFL RVLP NDR SRVW.
GRMPD DXWHQWLPQRVWL X NRQWHNVWX NRMdaje RUGUHGJIRY
WDNRYyHU PRJX pLWDWL L NDR IUDJPHQWL GUHYQRJD MH]LN
o starim nepravdamai ERORYLPD DOL VH LVWRGREQR PRJX LQWHUSI
PRGHUQLVWLpPNH LJUH MH]JLPpQLP PHGLMHP

yLQL VWi @ilbe VNazor kao stilisti svjesni materijalnosti jezika u analiziranim
WHNVWRYLPD SRPQR REOLNRYDOL QDJODAHQR DXWRUHIHUFE
QDMUD]OLpLWLMLK UHJLVWDUD D WDNYD RVYXIP\NDH&WHQDVX
RE]JLURP QD RVRELWX MH]LPQRSRYLMHVQX VLWXDFLMX X
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QDVWDQND SULPD 8 :LOGHRYX VOXpDMX X NRQWHNVWX S
kasnoviktorijanskome razdoblju pod utjecajem onovremenih novih ling@l LK LVWUDALY I
'RZOLQJ L SRG XWMHFDMHP XEU]J]DQRJD SRYODpPpHQMD
NXOWXUH SUHG HQJOHVNLP MH]JLNRP D X 1DJRURYX VOXpD
RNRQPDQMH GXJRWUDMQRJID SUR MHYIDNDWDIR G QD MG B'HYFQRNAW
Na podlozi tih uvida poticajno je promisliti i o uporabi dijalekta u Nazorovu opusu, pa i u

NQMLAHYQRVWL KUYDWVNH PRGHUQH X FMHOLQL MHU V
IUDJPHQDWD SLVDQLK UDY&EIYMDIWMLWLLIG INDRRLBDRP REUNWLILFLMH
VDPR NDR QHSRVUHGDQ LJ]UD] DXWRURYH LQWLPQRVWL LOL

57U svojoj studijiLanguages of the Night: Minor Languages and the Literary Imagination in Twer@iettury

Ireland and Europg(2015) Barry McCreaLVWUD&XMH SRVOMHGLFH SRYODpPHQMD GLMD(
XSRUDEH WLMHNRP Lu Italiji V WFRa@chBkbji i d>XprititkenNgRalMdardnoga ili drugoga stranog
jezikateXpLQ NH S WakVihj&2ikebaQahRkao J U D yrteédrniV Wirh pRdperimeritna. Na tragu te studije
LOWHUSUHWLUDQL VX X RY Raugicl DD pFOQND PWRGEOQRRMMURALYDQMH FMH
GLMDOHNWDOQRJ SMHVQLAWYD X KUYDWVNRM NQMLAHYQRVWL L] GUXN{
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3. SALOMINE SESTRE

3. 1. Vajldomanija +prijevod Wildeove SaloméQD J]DJUHEDpPNRM SR]JRUQLF

AB8EDORPLE GRADR MHEMHBRYR L@ :QDBB R NRP VH X S|
WROLNR SL&@&H GD VX QHNL 1MHPFL YHU RpLWR OMXERPRL
francuski napisanoj, a na hrvatski prevedenoj s ipgpN R J 3
OLODQ 2JHivdtRKe priavo29. svibnja 1905.)

l.

WLOGHRYD VX GUDPVND GMHOD QDNRQ SUYLK ODWRA&HYI
SRSXODUQRVWL QD QMHPDpPpNRPH JRYRUQRP SRGUXpMX QC
EUJLQRP 7DMRYHQHEQIWML 1LNROD $QGULU V QMHPDpPNRJID N\
zavodljivu Salomu LVWH JRGLQH L]YHGHQX X +UYDWVNRPH JHPDC
8VOLMHGLW (UH QL] LIYHGDED WRJD L CGepetdlady Wid&nddreY LK N R
u prijevodu OLODQD %RJGDQRY L tHprentinske JtRagedifeH prijevodu Ive
9RMQRYLUD ,GHRGRQRIKDSRIXAMHYRGX 0LODQD GlvQdjd JR
da se zove Ernesk SULMHYRGX OLODQD %HJRYLUD JRGLQH L
samo]DJUHEDpPpNRP SRJRUQLFRP MHU LVWRSikDbQRn&¥GragR MDY O N
1907. godine u listiHrvatska smotra 1908. godine u samostalnoj knjizi te mnogobrojni
SULMHYRGL SRMHGLQLK QMHJRYLK SULPBOXGM HNMEBD L DIRI
GMHOR X SULMHYRGLPD HWDEOLUDQLK NQMLAHYQLND SRV\
]JDQLPOMLYR MH RVYUQXWL VH L QD XPMHWQLpNH RGJRYR
VWROMHUD QD RPDPX :LOGHRP

2YR SRJODYOMH DQDOL]JLUDW U0H QDpLQH QD NRMH
preoblikovanja teksta, WildeovGaloma RSpLQLOD KUYDWVNX pLWDWHOMVN
SRpHWNRP V VEROMEIRMVIRE /'WRWWH [DQLPOMLY QHOM®PR |]DW
:LOGHRYX GUDPVNRP WHNVWX SUHYHGHQRPH ]D ]|DJUHEDPN
MH JERJ DWUDNWLYQRVWL SUYLK L]YHGDED QD QMHPDpPNF
QRYLQVNLK RVYUWD QD :LOGHRY &LYRW IFICRVQ-HDIDRL VS\RLGMH G
]D QDYRGQR VNDQGDOR]DQ SL&pHY ALYRW NDR L ]DQLPDQ
] DPDPQH MH]LPpQH L VWLOVNH ILQHVH %SaBadbsa® bjeW HNV W
iscrpnije analiziran, nego se samo pretpostavilo da seHt&ML QD FLMHQMHQRPH

prijevodu Hedwige Lachmann, namjemam jeosvrnuti se na strukturu i jezik hrvatskoga
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SULMHYRGD QD SRGOR]L QMHPDpNRJD SULMHYRGD WH ]DWL
iz vremena premijere i ranih izvedaba,lsbaLWL L SUYH SXEOLFLVWLpPpNH R
IHQRPHQ QH EL OL VH SRND]JDOR NDNR VX SUYL JOHGDWHOM
DWPRVIHURP L MHJLNRP GUDPH SUHWRPHQL X QRYLQVNH R\
interprHWLUDWL SRMHGLQH NQMLAHYQH WHNVWRYH X NRMLPD
NRML VDGUADYDMX :LOGHRRR IGMX GR INNDHRY RGWGHLDNPPHWNRWD S
XSULJRUHQMD L SRSUDWQL SXEOLFLVWLpNWRRYUW LV XWRIOWH
SUR&GLULYAL SULWRP VSHNWDU QMH]LQLK LJUDADMQLK PRJX
PODGL )UDQ *DORYLU SRG LJUDYQLP XWM SdiomehépRadieIJUHED p
GYLMH LQD palénaVem IBVYRHQ X LuG@rardeévadndrd. @DPOP GL OLURVODY .
REOLNRYDR MH RpLWR L VDP RSPpLQMHQ SRSX3abkQLP OLN
pjesmuSalomaWH IUDJPHQW R &aHKHUH]DGL LDawi@ d&hiiaE/DOX X G
SRJODYOMX UH VH DQDCPCRWUY W/ LL QMH NMAWIDI XNUDHL XL VH VO
PUHARP QDVWDORP XODQpDYDQMHP SULMHYRGD XSUL]JRUH
QD VORAHQL WHNVW SUHGVWDYH 1D SRGORI]L SULMHYRGD
sveprisutnoga Wilded QW HUSUHWLUDW UH VH VORAHQL RGQRVL WLK
'LOGHRY LQWHUWHNVW SULGRQLR PRGHUQL]DFLML VWLOI

modernizma.

Il.

Oscar Wilde napisao je svoju dranm@aloména francuskome jeziku potkraj 1B9
godine, a objaviju MH X 3DUL]X L /RQGRQX X YHOMDDL JRGLQ]
REDYLMHVWLR 3LHUUHD /RX1VD NRML MH NDR L]JYRUQL JRY
WHNVWD GD UH QDVORYQX XORJX LJdin$kdme RaladzKheatieU Q KD U
ubrzo su prekiniuzbog zabrane cenzure. Dramu je na engleski prvi preveo lord Alfred Douglas
L wbM MH SULMHYRG SUHPGD MH :LOGH QMLPH ELR QH]
ilustracijama Aubreyja Beardsleyja. Drama je pratG HQD WHN YHOMDpPpH
IUDQFXVNRPH X 7KpkWUH GH O XYUH X 3DUL]JX NDR VLPERC
Poea s Linom Munte u glavnoj ulo?i.8 1MHPDpPpNRM MH ELOR QHNROLNR LJ]Y
JRGLQH D QDMXWMHFDMQLMD ELOD MH SULYDWQD L]J]YHGED

JRGLQH X EHUOLQVNRPH .ODLQHV 7KHDWHU 5HLQKD
Hedwige Lachmann, kab 5SLFKDUG 6WUDXVV NRML MH QD]RPLR 5HLQ]

8 O nastanku WildeovBalomév. Kohl 1989:176 180.0 engleskim prijevodima drame v. Daalder 2004
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SURVLQFD JRGLQH X '"UHVGHQX XSUL]JRULR %ddtd X L]QLP
izvedena 12. prosinca 1903. godine. Engleska je prel@@oméR GUaDQD WHN . VYLEQ
JRGLQH D QHGXJR |DWLP XVOLMHGLOD MH L ]DJUHEDpPND S
MH ]D KUYDWVNX UHFHSFLMX GMHOD NOMXpD® ELR XWMHFD

:LOGHRYR LPH SRMDYLOR VH X-iLgotHrRaD iptdrB x4 rfel@dyH W N R P
ALYRW L GMHOR SRVWRMDQR MH UDVWDR RVRELWR QDNRQ
QMHJRYX VXyHQMX L R VPUWL 8 OLWHUDWXUL VH UHGRY
IMHPDpNRMNW HELD BWWRR MH YLAaH SIeskdp Ratkck BriEigRuatBr Yiapor(iQjd
GD VH QMHPDpPpND SRPDPD ]D :LOGHRP GRGX&H KUDQLOD VY
SD VH PHGLMVNLP X]YLVLYDQMHP :LOGHD |]DSUDYR YHOLpPDI
Pritom je bitno naglasiti da e QDVXSURW WDNYX LQWHUHVX |]D VHQ]DF
UHFHSFLMD RELOMHAHQD ]DQLPDQMHP ]D :LOGHRYX HVWF
LQWHUHVLPD IUDQNRIL O fihNlelsi6cléaPBriGe-h@ ieghl i oEaridp NeRmkbn
Bahr,asvijessaLOGHRYX GMHOX RGUD]JLW UH VH |IDWLP L QD VWYD
Huga von Hofmannsthala, Stefana Georgea i Thomasa Manna (Bridgwater, 198 &4e
QDYHGHQR YUOR MH YDAaQR ]D UD]XPLMHYDQMH UHFHSFLM]I
Naime, Hrvatska je u to vrijeme dijelom Ausidgarske Monarhije i Zagreb pripada
VUHGQMRHXURSVNRPX NXOWXUQRP NUXJX SD VX XPMHWQL

VW VQDAQR XWMHFDOD QD KUYDWVNX XRiuhefigtkov W RV R
L VWXGLUDOL X %HpX 7DNRYyHU UHSHUWRDU +UYDWVNRJD
L SRG XWMHFDMHP DXVWULMVNLK L QMHPDpPNLK SR]JRUQL
SRGMHGQDNR QD SRJRUQLFL L X M/QMN X D GRRpGHNBED@GIUDH GBLUR
drugih Wildeovih drama te nerijetko utjecao na ton popratnih novinskih osvrta i kritika.

Kako je nakon pomne analize prijevoda Hedwige Lachmann istaknuo Rainer
.RKOPD\HU ]D QMHPDpN XSdlorheerhigkeBli piM HY RG HRWYHPH ELR MH Y
IUDQFXVNRJD L]YRUQLND /DFKPDQQ MH VYRM SULMHYRG R
Wiener RundschaX] GYLMH % HDUGVOH\MHYH LOXVWUDFLMH WH ]DV
Marcusa Behmera. Max Reinhardt odabMdd QMH]LQ SULMHYRG NDR SUHGOR:
uprizorenja 1902. s Gertrud Eysoldt u naslovnoj ulozi, na koje je pozvaringiloumjetnika
L NULWLpDUD L] FLMHOH 1MHPDPpNH XNOMXpXMXuL 6WHIDQD
istim prieYRGRP SRVOXaLR NDR SUHGORA&ANRP ]D VYRMX L]QLP

9 pODQDN 5 9LODLQD R UDQRM UHFHSFLML :LOGHD X 1MHPDpNRM L
:LOGHX QD QMHPDpPpNLP SRIJRUQLFD®OGH» O EMNpPNRM\IFRIRRIQLFL L pOD
6WUDXVVRYRM RButbohézbrnikitie R8deion of Oscar Wilde in Europe.
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VPDWUD GD MH QL] SULMHYRGD WH SRSUDWQLK OLNRYQL
SRVWXSQR VWYRULR MHGDQ RG DPEOHPVNLK pXGRYLaAQLK ¢
PpopHWNRP VW R O M H (i D5aldnaédd] fraRduskdg®id/etriitka Hreko engleskoga
SULMHYRGD X] %YHDUGVOH\MHYH FUWHAH X /DFKPDQQLpPLQ:
X (\WROGWLpPLQRM L]YHGEL SURFHV MHvljehja BaothiiabliRay DOH UL
NRML MH L]IGYRMHQ L] SRYLMHVQRJD NRQWHNVWD UDQRJD
LNRQX HUXSWLYQH VHNVXDOQRVWL 7DM UD]JYRM GRVHJDR
(Kohlmayer 1995: 119)

Naime, Kohlmayer Wildeov franE VNL L]YRUQLN pLWD NDR DQWLELEO
-RKDQDDQD QH WUHED VPDWUDWL 6DORPLQRP AaUWYRP QH
AUWYRP 3UHPD .RKOPD\HUX GUDPD XSUL]JRUXMH fNUAUDQ\
mlada Saloma u drami postagHQRP VYMHVQRP VYRMH VHNVXDOQRVWL
svakoj zabrani ljubavi, senzualna je, ali nije perverzna. Ona odbija potisnuti vlastite pobude i
XPLUH JERJ VYRMH VWUDVWL X VNODGX V -RKDQDDQRYLP Q
u djdo provodi Herod. Valja napomenuti kako je takva interpretacija u skladu s nekim od
WUDGLFLRQDOQLK pLWDQMD 6DORPLQD OLND 3ULPMHULFH
QD SRGORI]L IUDQFXVNRJD L]YRUQLND LVWéanosit GUQimeD ORPD
ERO L QDVODyLYDWL VH QMLKRYRP SDWQMRP QHJR MH
PDQLPQRPH HURWL]PX VWYDUQRVW L] YLGD SD X VYRMHPX
N R M H P XU d3 &fi$ sur tes yeux le bandeau de celuveut voir son Dieu@E 3 .RKO
184) Nasuprot tomu, prema Kohlmaydrachmanrsuptilnim izmjenama u svojemu prijevodu
SRVWLAH GD X QMHPDpNRM LQDpLFL GUDPH QHSRNROHEOM
On stoga smatra da je Salomin lik u Lachgh® LpLQX SULMHYRGX ]J]DGRELR GU
dodatno hiperboliziran na sceni, jer se prevoditeljica koristila engleskim prijevodom tek
SUHSUDYOMHQLP SUHPD IUDQFXVNRPH L]YRUQLNX LOL VOXa:
Valja pridodati, premda KKOPD\HU WR QH VSRPLQMH NDR pLPEHQLT
SUHGRGAEX R 6DORPLQX OLNX NDR HJJRWLPQRM L QDVWU
SRSXODUQLK %HDUGVOH\MHYLK LOXVWUDFLMD NRMLPD
VHQ]DFLRQDOLV®RYNQVINQWHROQODLQAQNRML VX UDGL VSHNWDN
SRGUXpMX GRGDWQR SRWHQFLUDOL VNDQGDOR]QRVW :LOG
WDNR SRND]XMH GD MH /DKPDQQLpPLQ QHVXPQMLYR L]JYUVVW
MH]LPQVK LKVPRUXIQRVWL X HQJOHVNRM L IUDQFXVNRM LQD
UMHAHQMLPD NRMD VH SRMDYOMXMX VDPR X QMHPDpPpNRPH \
hrvatski prijevodSalome -XOLMD %HQHAaLUD L 1LNROH $QGULUD QDV
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prijevodu®® 8 QDVWDYNX UHPR WR L GRND]DWL WUDA&HUL X I
IDKPDQQLpPpLQH LQWHUYHQFLMH X GUDPVNRPH WHNVWX pLM
QMHPDpPNLP SRJRUQLFDPD L X HXURSVNRPH NXDNRYHYPRP S
SULND] VWLOVNLK RELOMHAMD KUYDWVNRJD SULMHYRGD S
VWUXNWXUH :LOGHRYD LQWHUWHNVWD X KUYDWVNRM NQML

1.

Rukopis prijevoda Wildeové&alome L P D QHREURMpHQOKzadMeUDQLFD
stranice istaknuto je da su u brzini djelo morala prevesti dvojica prevodiiptjau polovicu
UXNRSLVD SUHYHR MH NQMLAHYQLN L MHJLNRVORYDF -XOL
1LNROD $96U&GD MH SULMHYRG GRYRG6HQH OQHGEAXEIRMBULMH ]
premijere 27. svibnja 1905. godine. Tekst njihova prijevoda postao je dostupan osam godina
NDVQLMH NDG MH 1LN R OZInbh@d&HibliaieRoiadliahy1918. godineHddd N
naslovomSablast od Cantervillauvrstio i prijevodSalome 2VLP QDVORYQH SULpPpH L
VX L]IGDQMH XSfihga Wer @mes5E EDRHL Q M,HsIIRDNDX @ KLEIBI WAL ,NUDOMH
Pjesme u prozie odabrani aforizmi iz WildeoviGMHOD ,]GD Q M HavkeiertupDVRSL)
SRYRGX REMDYOMLYDQMD V RGX4A4HYOMHQMHP QD]JYDQR AKU

8VSRUHYyXMXiUL /DKPDQQLPLQ SULMHYRG V IUDQFXVNR
.RKOPD\HU LVWLpH GD MH /DFKPSQIQ YXNH B Y ROH ¥ NRIJD 3 UDLLM
VH SULEOLAXMH IUDQFXVNRPX L]YRUQLNX X NRMHPX OLNRY
IDFKPDQQ MH X XVSRUHGEL V IUDQFXVNLP L]YRUQLNRP JR
jezik drame dodatno iznijansirala stvof\. X]YLAHQ REOLN WDGD VXYUHPHQR
NRML GMHOXMH GUDPDWLPQR ]DKYDOMXMXuUuL YDULMDFLM
SULPMHULFH NDG 0ODGL 6LULMDF VWDOQR SRQDYOMD NDN
REUDUD -RKDGQVDRRH@MMIRJOBYDOMXMXiL YMHaAWX VWYDUL
GLQDPLpPQRPX ULWPX SULMHYRGD .RKOPD\HU VPDWUD GD
OMHVHFD QH SHUVRQLILFLUD NDR a8HQVNR ELUH MHGQDNRP ¢
tekstu, pHWYDUDMXiUL VH X YDaDQ VLPERO YHU QD SRpHWNX :L
OLNRYD R OMHVHFX ]DSUDYR VXGELQVNL RGUDabDYDMX QM

80y svojemu rad* DORYLUHYD 7DPDUD L NFOMGLH RW\W USIDEOKRVBEID M &OND HHADOVR YLLGI G R X H
Tamaru 1LNROD %DWX&Li SUHWSRVWDYLR MH GD MH :LOGHRYX GUDPX V C
JOXPLFD SUHYRGLWHOMLFD L VXSUXJD -RVLSD %D$HWBJO H®PY &LDOL ,U
SULMHYRGD NRML VH pXYIOUX DDV RIG XN QM ISRHLQRNMAMES, daB)R@hEW D L JOTC
QMHPDPNRJID SUHYHOL -XOLMH %HQH&LU L 1LNROD $QGULU WH MH SUHYV
274).
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SODWQR MH QD NRMH SRMHGLQL OLNRYL (BahmsyerFA9O8EDM X QH
7TDNRyHU SUHPGD VH X IUDQFXVNRPH L]YRUQLNX 6DC

X GUXJRPH OLFX MHGQLQH GRN GUXJH OLNRYH GUAL QD G
XYRGL WDNYX LJUDYQRVW L X UD]JJRYRU wWEaDGmRtiiputeLULMFLC
SROQRYOMHQ | DKWMHY XSXUHQ 6LULMFX GD SXVWL -RKDQDDC
NDG RQD LQ]JLVWLUD GD RQ LVSXQL ]JDNOHWYX 8 NRQDpPQLF
WUHURM -RKDQDDQR gireh zbnkj&en. lekser@orhNiifel P pLPH VH JXEL
SDUDOHOL]DP V PRWLYRP NHQWDXUD X LVWRM UHpPpHQLFL
VXSRVWRMDQMH SULNULYHQRJD PLWVNRJD VYLMHWD SUL!
NUGUDQVNRJID VYLMHWD ADWYXNNHNQWBDROH PXANRIQHL BHQV
OMXGVNRJD L ALYRWLQMVNRJD SRpHWDN NUaAuDQVWYD XQL
L MHGLQVWYD WLMHOD L GX&dH WH DQWLpNH SR@WALRQLMH F
112) ZanimljivojH WDNRYHU L ]D LQWHUSUHWDFLMX 6DORPLQD OL
SRVOMHGQMX UHPHQLFX NRMX 6DORPD L]JRYDUD NDG VH
R GV MH pHQ@RMe JadtDegarder que 'amodr Wlelve énly should one considey
LaFKPDQQLpPpLQ SULMHYRG ]D UDJOLNX RG IUDQFXVNRJD L]Y
]DYUAGDYD HQLJPDWLPQRP LIMDYRP NRMD SUHWKRGL L]JRVW
RG WDMQH VPUWL .RKOPD\HU VPDWUD GDWRH aS\RR/ M HH®@NR
RSUHGMHOMXMXuL VH ]D OMXEDY GMHORYDOD VXYLaH EF
PXGRYLAQRM IDWDOQRM AaHQL NRMD JERJ VYRMH L]RSDpPpHQ
A2GQRV -RKDQDDQD L 6DORPH /B BPOMNWL ONIM R GrQ W HEO Q MHD
L QDNRQ QMHJD EXGXUL GD VH -RKDQDDQ QH SR]JLYD QD ]DI
RQ XWMHORYOMXMH SDVLYQX pLVWRUOX NUAUDQVNRJID SURUI
recepciji obaju likovasal® RG VHEH QDPHWQXOD MHGQRVWDYQD GLKR
(ibid., 119)

yLWDQMH %HQHALUHYD L $QGULUHYD SULMHYRGD SRND
YMHUQR VOLMHGLOL SUHGORADN +HGZLJH /DFKPDQQ %LO|
inapLFRP WHNVWD SRVOXaLOL MHU MH L]IGDQMH SULMHYRGD
NRMH MH ODUFXV %HKPHU YHOLNL RERADYDWHOM $XGUH\N
GMHOLPD EULWDQVNRJD VOLNDUD QHJR dingyvMudiRaopidrhd® SUL M
PRJOD MH XWMHFDWL L QD YL]XDOQL DVSHNW |J]DJUHEDpPNH
SMHVQLpNH VOLNH NRMLPD VX :LOGHRYL WHNVWRYL RPDPO
prenesene i u hrvatski prijevod te osobito@®]H GR L]JUDAaDMD X UHSOLNDPD |
SULNODGQR L]JUDADYDMX JRWRYR QDUNRWLPQX RSPLQMHAQ
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VXIJRYRUQLFLPD NRMLPD VH QHVDVOXaDQL REUDUDMX 7DN!|
UD]JOLPLWLK OLNRRYR U REDQPPIQRY UHSOLNH XSXUHQH -RKD
PRQRORJ X NRMHPX VH REUDUD -RKDQDDQRYRM JODYL -RK
VDGUADMD QHJR L ]JERJ PQRJREURMQLK SULGMHYD X LQYH!
drame, na bibivNL VWLO L UDJOLNXMX VH RG RVWDWND WHNVWD
VWLOVNL RELOMHAHQ SD QDMYL3dH QDOLNXMH VYDNRGQHY
ALGRYLPD 1D]DUHQFLPD L 5LPOMDQLQRP 7LJHOLQRP R SU
QDJODA&AXMH GD SURURNRY JODV L UD]JJRYRU RNXSOMHQLK S
ub]j]OLpLWLP VYMHWRYLPD =QDNRYLWR MH GD MHGLQR 6DO
PRAH SDULUDWL SURURNRYX L]JULpDMXpHE@D XEH) DX RV YD DR
JODVRP +UYDWVNL SULMHYRG KYDOMHQR OHNVLpNR ERJDW
nasljedujeekvivalentnm idiomima iz G R ReDidgnice MH]JLpQLK NRGRYD 3ULWRP
SULMHYRGD REOLNXMH NDR WHRMHYOS WRYXMHYIRUWQLN R CEDUS
jednome od prvih osvrta na francusku dramu, koja je zbog mnogobrojnih utjecaja nazvana
APR]DLN PORkomn glasova® 8 KUYDWVNX NQMLAHYQRVW WDNR VH
QHULMHWNR ]DpXGDQ QUBPDENRRM WK MNMARYIQRVWL ]DKYDO
SULMHYRGX SRpLQMH SRLVWRYMHULYDWL QH VDPR V :LOGH
XRSUH

1D WUDJX .RKOPD\HURYH DQDOL]H /DKPDQQLpPLQD W
zanimljive su dvije pojediRVWL 1DLPH %HQHALU L $QGULUO ]DGUAaDOL V
SUHGOR&AND YHUL EURM UHODFLMD X NRMLPD VH OLNRYL M
GRNLGDMXuL WLPH GLVWDQFX L]PHYyX 6DORPH L YH&LQH OLTI
VDPR 6DORPD -RKDQDDQX X GUXJRPH OLFX MHGQLQH QHJIF
Saloma Sirijcu, kada ga moli da dovede Johanaana iz cisterne, te Saloma Herodu, kada zahtijeva
Johanaanovu glavu na srebrnome pladnju. Pritom je takva preinaka vib@aviiLYD NDGD VH
REUDUD 6LULMFX MHU GRGDWQR QDJODaADYD QMLKRYX SUL
6LULMFHP LVWLpXUL GD PX MH ELR YL&AH RG EUDWD ORJXUH
QHRVYLMHAWHQH QL X KUY D ¥éW hoRifskimSdikdtddima rBdeuko, BaxeRE L W R
XVSXWQR SLVDOR R WRPH ]JDa&WR MH :LOGH ELR RVXVyHQ
DOX]JLYQRVW NRMX MH GRGDWQR SRMDpDR /DKPDQQLpPLQ S
drame. Zanimljiv je i prijevod J@maanove prijetnje, koju Herodijada smatra usmjerenom
SURWLY VHEH .RKOPD\HU LVWLpH GD /DFKPDQQ XEODAaDYD

(1$QRQLPQD NULWlaNNalLGapehie/ R S LYWHDID M D p BB. U: OscaMWilde: The Critical Heritage
2005: 155.
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VPUWL SUHYRGHUL QMHJRYH ULMHpL NDR SURURpPDQVWYR
YRMVNRYRYHDGQGRNVMRPHIUIYRUQLNX L X HQJOHVNRPH SULM
-RKDQDDQ SULGIDY B H kg i@l udinicontako da se onkamenje, prolode
izdrobh AWLWRYLPD +UYDWVNL SULMHYRG QDL]JJOHG VH NROHE
JUDGDFLMX JUDPDWHNDRAQRIYDEGMMHY MRD SULND]DQR NDR EX
LIYUALWL VYMHWLQD A2YR YHOL *RVSRG % RHWQ DE NINPHSQ W
L NDPHQRYDW DBLMX«WOMHGHIURM UHSOLFL EXGXiD UDG!
SUHSUDYOMHQD MH QDNQDGQR X UXNRSLVX X LPSHUDWLY
]JIQMHpH AaWLWRYLPD VYRMLP 3 D -R kepligolhQiRUWY u@dpP RJ N X C
SURURN QDL]JOHG L LIJUDYQR SRVWDMH YUALWHOMHP UDG
KRUX GD JEULAHP VD |JHPOMH VYD QHGMHOD«?3

IDNRQ XVSRUHGEH %YHQHALUHYD L $QGULUHYD SULMHYF
udramivalase¥ YUQXWL QD WHNVWRYH NRML VX RNUXALOL ]DJUL
RWNULYDMX PQRJR R NDQOINMHIEQRM CGHSRBWWDYQLP XpLQFLPI
JOHGDWHOMH WH R SUYLP GRALYOMDMLPD L LQWHUSUHW
daPVNRJD WHNVWD SRYH]DWL V MRd MHGQRP SUHREUDI]ERP
X QHXKYDWOMLY ND]DOLaQL pLQ NRML VH GMHORPLpPQR
SULELOMHAHQLK GRMPRYD L RVYUWD NRMH M hkojedibhYDR 7D
]DSLVD SRND]DW UH VH QD NRML MH QDpLQ VODYQD SUHGV\
JOHGDWHOMVNH RVMHUDMH QHJR L QD QMLKRY VWLO

V.
=DJUHEDpPND SUH P3aviHdbila je 20 Gvihi§ay 1905. godine, tako da se
izvedba gotovo po® RSLOD V GHVHWRP JRGLAQWH G R W 3YX WHXHG U H: & IOU
%DFK QDM]DVOXaQLML aWR MH KUYDWVNR ND]DOL&AWH VY
WUHQGRYH 3UHGVWDYD MH L]D]YDOD WDNYR RGXaHYOMHQ
Glavnu ulogu, na poziv intendanta Adama MaRd&¥ LuD LJUDOD MH JR&UD +HUP
NRMD MH NDULMHUX ]DSRpHOD X =DJUHEX DOL MH RG

62 & LWDWL L] GUDPH QDYRGH VH SUHPD UXNRSLVX SULMHYRGD NRML VH

ND]DOL&WD L -IDBX]EBJUHBX VWU &LWLUDQH UHS @anjuri izSIBIG.XGDUD M X
godine, str. 151.
% 9DOMD LVWDNQXWL GD MH ELOD YDAQD JRGLQD ]D UHFHSFLMX :l

postavio je svoju opernu adaptacgalome(deset godina kasnije, 15. svibnja 1915. Straussova opera premijerno

MH L]IYHGHQD X +tUYDWVNRPH |DPDOMVNRP ND]DOLaAWX X =DJUHEX WH |
Ross otisnuo j@e Profundis koji je iste godingprije izvornika) REMDYOMHQ L X QMHPDpNRPH SU
Meyerfelda, i Arthur Roeller objavio ¢# YRM Q MHP DiptericiSs ULMHYRG
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6FKLOOHUWKHDWUD D NDVQLMH L FLULANRJD 6WDGWKHDW L
OLOPLQRYLUD FSalohiQitrig@mn& Maslovien=DEUDQMHQH GUDPH QD Q
pozornicama =DJUHSpPDQL VX PRJOL SURpLWDWien&cYQsutrtseJRGLQH
WHPHOMLR QD L]J]YHGEL X ND]DOL&A&WX 6FKDXVSLHOKDXV X
osobito primamljivu ¥ MHW O X LV WL [S¥ninwun@GDBild@HIRLAMSMHAaAQD WUDJ
QDJOD&AXMXiUL HIJJRWLPQRVW L VHQ]XDO QRN ésteti@ PR W H |
GMH@DORPDE MH ELOD QHEURMHQR SXWD SUHGPHWRP VOLN
ELOD RSMHYDQD QX WH&ANR GD MH GR :LOGHD ELOD V YL:
SULND]DQD 6YD RQD UD]JRUQD L VYHVLOQD VWUDVW NDNR
NRML VX VH JULMDOL QD MDNRP MXaQWMDpWRPOYGC@AX Q RSID
LIQHVHQD MH RYGMH ELOR X SMHVQLpPpNRP MH]LNX NRML |
EROMHWL SRSXW SUHMDUND VYMHWOD ELOR X NRPSR]LFLN
OLMHSLP YHOLNR VD RJDYQLP M i0M8 plL] QR MSUtav@lIRE tai H Y D

MH X SULND]X GUDPH RVLP SULPDPOMLYRVWL |DEUDQH ¢
UD]J]ORJD GD VH SRWSDOH pLAYORIHODWON.DDXIWERAD E L]JEXDIVXMLAN
kao pomodna egRWLPpQD HURWVND VOLpLFD L REHUDQMH QRYH OM
jezikom.

Zanimljivo je da i dvije najave premijere u svibnju 1905. godine, jedna anonimnoga
autora Narodnim novinamaL. GUXJD MHGQRJD RG SUHY®BIUWSHO MD - X(
aAaWR SULND]Skotnu LORSVHDEQR LVWLpX VWLOVNX GRWMHUDQRYV
4WR MH ]JDpLQMHQD X RQR GRED QHL]JRVWDYQLP RSVNXUQL
WDNR SULPMHULFH QDYRGL GD MHimnbxvij&hb peemijgire, REEU R Y D Q
SUHGVWDYOMD GUDPVNL WHNVW QDJODVDN VD VDGUAaDMD
SUHPGD MH GUDPD AQL3AWD GUXJR QHJR GUDPDWL]DFLMD !
APRJOD L]DUL L] SHUD VORR WHEQRXD PRG QDMUMN D3 WH GD
QLMH OHADR WROLNR X UDGQML NROLNRWLBP® U HONKFQ \VGNDDRE
MH QHRELpPQRP VOLNRYLWRA&UX MHJLND RULHQWDOQLP aDULI
GUDPL GYRAER Y@IMWMDU R P D Q VLR Me-Hvalaptisierti Ha je Reinhardtova
SUHGVWDYD ELOD REOLNRYDQD NDR RJOHGQL SULPMHU SRV
WHNVW XJRYDMX ERML L JOD]EL WH FMH O Rid Ey§oidtYkbjpX DO QR F
MH 6DORPX XWMHORYLOD NDR IDWDOQX aHQX NDVQLMH
Wedekindovu Lulu i Hofmannstahlovu Elektru (Kohlmayer i Kran2€x0 %HQHALUHYD

64 Anonimno (1905 Oskar Wilde, pjesniSalomena hrvatskoj pozornici
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RSVHAaQD QDMDYD SU kBZoM B D HG IRGE M PYYHOOVEHEQ BEKDAVArPtEKEY Lp Q R M
NRML ]DSRpLQMH SRWUHVQRP UHpHRUBRMHP HEaRWR EALEY
SDUDGRNVDE D XPUR MH NDR URE VUDBRWHALXIELMHQ RGGFH
SUYH GR SRVOMHGQMH UHPpHQLFHMXU R VIRIEDW N IO MQHRYYLLR) WANH.|
:LOGHX NDR QHVKYDUHQRPH JHQLMX L aUWYL HQJOHVNH PD
HQJOHVNRJD RGQRVD SUHPD :LOGHX X %HQH&ALUHYX WHNVW
pLMH MH GMHOR DN Rti bhelizirac Gk vilev&dd HhreDa Jod&tcimaZnesenima
X QDMDYL L]JYUVQR SR]QDYDR %HQH&LU VSRPLQMH L VDaHW
ne spominje pjesme, pjesme u prozi, drugu zbirku bajkovite proze i pojedine komedije) te sve
njegove kPHQWDUH R VSRPHQXWLP GMHOLPD SRYH]XMH SRKYD
L VWLOVNRM YMHaAWLQL .RPH@QaHapm Wrihtd an® Othér MajdsLFH ]|
%HQH&WLpH GD VH $QGHUVHQRYH EDMNH GREUR SR]QDWH
QL OMHSRWRAONM. SQIHINBRX XVSRUHGLWL V :LOGHRD&EP SULDI
profunds GMHOR NRMH MH 5REHUW 5RVV LVWH JRk@H REMD?
XORPDN X NRMHPX :LOGH RSLVXMH VYRM GRSULQRV SUH
umjetnosti u cjelini, te potom, tek na kraju teksta, najavigeomu AGMHOR VQDAQR D C
XPMHWQLPNR GR VNUDMQRVWL VDIYMHHOQFRH @H WDINRRIUWQR
NRML MH ELR XPMHWQLNbi&K WY R NRRW & IMO MAHL ASYDFROMRFPND: PD K Q L
QHPDQ /MXEL -RKDQDDQD ELHVQR YL&H L] SUNRVD QHJR
EUXWDOQLP XAaLWNRP MHUVRNXWRAHUDXWL JQBORXY YPRAGD
URPDQWIHdQ RRW PDQHVHQR QDMDYOMXMH APR&GD QDMLQWE
NQMLAHYQRVWL X RWENMGRHIRQDAOREIHEDVQR GROD]L %HQ!
:LOGHRP L VWL O VuhRdgovihidiglay kofr h@aR énajava Marodnih novinaTo je
YDAQR MHU SRND]RdbhagGdbita rek@mifranalkao pomodni scenski skandal,
QHJR NDR GR VDYU&AHQVWYD GRWMHUDQ HVWHWLFLVWLpPNL
zamamnu dDPX XJRYyDMD 7DNRYHU %HQH&ALUHY SULND] 6DOR
SUHYRGLWHOM QMH]LQ OLN GRAaLYOMDYD QDMSULMH NDR G
QMHPDpNRP LQWHUSUHWDFLMRP QD SRGOR]L /DFKPDQQLpLC
Neposredno nakon premijere DZUHEDpPpNLP VX VH OLVWRYLPD PRJO
WUL RVYUWD QD %DFKRYX SUHGVWDYX NRMD SRYH]XMH
RGX&4HYOMHQRVW L]YHGERP +HUPLQH &4aXPRYVNH OLODQ 2
Hrvatskome pravuL VW LpH GD \Wazahadi gednd @otezi Wildeovi puni dramatske
YDWUH L SMHVQLPpNRJD GDKD SUHNUDVQH RQH QMHJRYH SI
GUADR RQDM XSUDYR GR PLQXFLMR]J]QRVWL SURYHGHQ MHGL
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2JUL]JRYLU DQRQLPQLODOIL BWPPMHIXMH A2YD GUDPD MH S
VWUDVWL UDILQLUDQL OLN RUJLMD L]WRPQMDpPNLK ERJD\
VWUDAOMLYR WBMRR XHEMHROR® ROWEVD NUYL LWYQD :LOG
DQRQLPQL Nasddwinh pd&¥vidam@avVPDWUD GD MH AMXGHMVND NUDON
aXPRYVNH ]DpDUDYDOD YHU VDPRP YDQMAWLQRP VYRMI
LPSUHVLRQLVWLpPpNH A&NROH EHUOLQVNH L VW& hosRgtaD QLK N L
MH QDab JRA&UD SRIJRWRYR YDQUHGDQ XVSMHK yLQLOD QDF
bezsvjestno, a ipak djetinjastavodljivo podavala dojmu Johanaanova glasa. Velika je bila i
X ERUEL V +HURGRP JB°JODYX SURURNRYX 3
U punome je gHGDOL&WX RVLP RGXAHYOMHQLK NULWLpEC
RVDPQDHVWRJRGLAQML )UDQ *DORYLU R pHPX VYMHGRpH E
*DORYLU MH SRWDNQXW ] Balding Bdojm Rdkors adgidtianid reditBve
napisao pjesmuistD QDVORYD NRMX UH %YHQH&LUO X SUHGJRYRUX *
JRGLQH QD]YDWL QDM]JUHOLMRP SMHVPRP QMHJRYD UDQR.
SMHVPH L] JRGLQH *DORYLU MH MladhRHB/at€kBl PRE M D Y L R
L Qdajpjesme iz 1905. godine zanimljiv je primjer dojmljiva scenskoga prizora preoblikovana
u lirski uradak. Pjesma se sastoji od pet katrena u kojima dominiraju stihovi od 14 slogova, tj.
AHVWRLNWLpPQL MDPEL V FukpinaRdsus{dvmivhidjGIamalfarmy shilioviD
*DORYLU MH X SMHVPL SULND]DR QDMSRWUHVQLML SUL]JRU X
glavu na srebrnome pladnju. Premda u drami Saloma nad prorokovom glavom izgovara jedan
RG QDMGUDPDWLPpQLMLKK. PRMLFOO/AIDQ BW R] @ MMD QRLEDIPQ RV
*DORYLUHYD 6DORPD XRSUH QH JRYRUL RQD SURPDWUD O]l
pDN L SRGLAH QMHJRYH YMHyYH DOL SULWRP a&XWL X VWDWL
u usporedbivV MH]LNRP KUYDWVNRJD SULMHYRGD :LOGHD *DORYL
motivima +X SMHVPL VH SULPMHULFH XRSUHQEHRSR WD NDXNHH
XVSRUHGEH L PHWDIRUH WH QH JUDGL VOLNXpRr&radit)) RWLp Q|
]JDYUAQD PLVDR 6DORPHWIDRRQARWRUB GHK OJDPRXU HVW SO
delamort AOLVWHULM WDMQL YMHpPQL RUXWLOD MH WDGD N
PLVWHULM NRMLP OMXEDY REDWIGHVYONRWILL XH LW NN GN DX
'UXJD LQDpLFD *DORYLUHYH SMHVPH NRMD QDVWDM
bLWDWL NDR QRYD RE UD G2l ¥éfavEng sdWijuXkarerd) 2gdshutileH
L GLOQDPLpQIEMPMAEY/ BIUWBWHOMD X SRJLFLMX X NRMRM PRUD

8 Anonimno (1905 Saloma od Oskara WildeaZahtjevi morala od O. E. Hartlebena
56 Anonimno (1905 osvrt na Wildeovu Salomu i HartlebenaZahtjeve rorala u HZK-u u Zagrebu.
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QHL]JUHPHQR L VNULYHQR PHYyX UHGFLPD YMHAWLMH LJUDACL
Druga jeSalomaSMHVPD VOXWQMH X NRMRM pLWDWkKdgalivorAlDR L 6L
X VYLMHWX WHNVWD PRJX WHN SUHGRVMHUDWL awWR MH L]
SMHVPD WDNR EROMH RGUDAaDYD pLWDWHOMX L JOHGDWHOQ
6DORPLQX SRaAXGX DOL EROMH L]uU&sttb YdvinLpobi® R lieQ R QD V
REX]LPDMX pLP QD SRpHWNX GUDPH SUYL SXW pXMH -RKDQL
]JIXVQXWR MH X SUYL NDWUHQ GUXJH WDNR @&WR MH FLMHO
NOMXpQH PRWLYH HOHIJDQ\WRRP XK MBHGWYIRRIR X+ AR XB UL LIBRIG S
pogled u mrtvo, krasno lice / Cjelivala mu usne i toplu krv i suze / | gladila mu rukom svilne
WUHSDVYlhidEH«3? 'UXJD VWURID RELOMHAHQD MH XVSRUHGERF
NRMD GUaAUH DMHWRIQRAMDQMD EROQX OMXEDY X VQMHAaQRM
SUL]JLYD VDPR WLSLpQH :LOGHRYH PRWLYH QHJR L QHRELD
]IDYUaQL VWLKRYL X NRMLPD VH WUDFL PMHVHPLQR@DG NULI
DYHW 2EOLNRYDQD NDR SMHVPD VDEODVQH DWPRVIHUH L
SalomaL]QLPQR ]DQLPOMLYD OLUVND SUHREUD]ED GLMHOD
*DORYLUHYSaKMYYMNGKRpPL L R UD]YRMX RS MaRQHRRFPE hWR]D
LK MH RSRMQL :LOGHRY WHNVW LPDR QD UDILQLUDQMH NQNM

SRPHWNRP VYLEQMD JRGLQH *DORYLUO MH X SUR]JL Q
tekstTamara NRML UH NDVQLMH SUHRKKO IZNDRG' D XVILD LL ® D [QLOFDL EX OXC
X +UYDWVNRPH JHPDOMVNRP ND]DOLAWX X =DJUHEX U X
obradom motiva iz Ljermontovljeve poenizemon DOL 1LNROD %DWXaLu VYRN
SRND]XMH GD MH UDVNRAQR |DBXpBNPRORPHY AN QRQ U W IVpRR
REOLNRYDQMHP QDVORYQH MXQDNLQMH NDR WLSLpQH IDWD
u osvetnicu, te tako stvoreni®@timmungom*DORYLU QHVXPQMLYR QDVOMHGF
Wildeove morbidne erotike iBalome % DW X &L U

V.

Krajem svibnja 1906. godine Wildeova SalomaSRQRYQR L]JYRGLOD QD ]D
SRJRUQLFL 7RJD MH SXWD X QDVORYQRM XOR]L ELOD JRA&UI
LJQRVH RSUHpPQH VWDYRYH SU HlrifikaJuOlikt® HivatQve ievetjuy H G E L
*UpJURYH VPDWUD JQDWQR VODELMRP RG SURAORJRGLaAQME
SOHVX NQMLAHYQLN L ND]DOL&EQL NULWLDPD Oba@iBWGLPLU /X
GRALYOMDM JOXPLPLQHNORHGEHWRWOYRRYNDQRMMAHYQRXPMH
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IXQDpHNX 6DORPD MH QD SR]J]RUQLFL LVSUYD GMHORYDOD
SRVWXSQR SUHREUD]LOD X NUYRAHGQX ]JYLMHU
A6DORPD SULND]DOD QDP VH NDR MHGQD RG R@ILK GHP
QHND PMHaEDYLQD VPUWL L ALYRWD D NRMH SRNUHUH (
JODYX X QMHQR VUFH L UD]PDKDR WDPQD L WH&AND VYR
9LGLWH OL WX SDQWHUVNX VSRGREX aWR ODNR SRWL)\
NDNR VH aXOMD X VUFH +HURGRYR GD PX JD L]JJUHEH R
VOLHGLOL RNRP JGMLFX *UpJURYX NDNR VH aXOMD X (
PMHVHpHYH NUYL -HVWH OL MX YLGMHOL N®IR PX MH
WUDAHUL -RKDQDDQD 8 NUYL VUFD NUDOMHYD JD QDYH
JODYX QMHJRYX ]|D VYRMH RpL ]D VYRMH XVQH ]D VYR
VH SRYODpH WORP UDPHQD MRM ]DGUNW@OmIMDR NUL
VPLHKRP X QMHQRP JUOX ]JYMHUVNR ULNDQMH XaLWND
D VYH ODJOMH VWLADYD EXUD X QMRM ,]JDUD YHOLNL
IXQDpHN
IXQDpHNRY RSLV VYMHGRpPpL =Bm Jib/édbbmYt© M HRPRFWL JO.
GHPRQVNRP L JYMHUVNRP QDUDYL IDWDOQH a8HQH WDNR &V
scenska interpretacija za njega postaju platnom na koje se projiciraju mnogobrojne onovremene
SVHXGR]QDQVWYHQH L SR SX B DAHPR/RDIGYWX VW HOSWNHGIRG &#H Y
JRWRYR YRDMHUVNRJD RGXd&HYOMHQMD L]YHGERP X NRMR
SROXWDPH V RELMX VWUDQD UD®&abhhe oBj&) U jdbad MitdslaveG Y L M H
.UOH&H 'YDGHVAWMHGEOHRIRBGYLR MH UDYQDWHOMX GUDPH
Bachu tekst svoje dramsi8alomeu lipnju 1914. godine, no ona je, kao i druge njegove rane
GUDPH RGELMHQD QDNRQ pHJD MH WH bjelowitoGaltekd 19SS LVDR Y|
godire. Svoju lirskuSalomu. UOHAaD MH REMDYLR Savré@hilpdtot pDVRSL
VOMHGHUOH JR Bés@él l1XNg Eemblji Istrukture pjesme i motivike Zoran Kravar
]IDNOMXpXMH GD MH OLUVNL WHNVW NDR L LVIWoRIRHQD GUD
do 1918. godin€® 8 SMHVPL VH ULPVNL pDVQLN .DMR XGYDUD UDYQ
IDWDOQRM aHQL NRMRP MH .DMR SRVYH R&SHOYMHGEDWBYDV:
X YLAH .UOHALQLK GMHOD RGWWZRMIL Bo R K RpIRE/SERKERIFHDICVKL % D

% 9HU VSRPIDOXOWKXIRGDEUDQLK GUDPVNLK OLNRYD IDWDOQLK d8HQD X Kl
VWROMHUD PHYX NRML P Salditd viu:. YIDAHH ) @ D GGRID@M N D

68V, Kravar 2001: 16% 2GPDK YDOMD LVWDNQXWL GD MH SUY Bawwrenizpk FD SMHYV
bila podnaslovliend UDJPHQW L] HSRVD A 6 RaWebiraFjeEniz 1Bte) iHSwirk kalsidijim izdanjima

podnaslov glasi samfbagment
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Latinovicza QR QH VSRPLQMH MR& MHGDQ VURGDQ .UOHAaLQ SDU
X ]DSLVX L] ®&vhilY dahgpAdhildljivo je da opis Salome u pjesmi nizom motiva
QHRELPQR SRGVMHUD Q@alomX @ pré¢ddtdvR Maié) biyeDsju prikazane kao
HIJ]JRWLPpQH OMHSRWLFH QD XaDUHQRPH LVWRpPQMDpPNRP VXC
VX XVSRUHYHQH V UD]OLpLWLP JUDEHAOMLYLP ALYRWLQM
motivima iz prirode te se prikazu obiju rabe motivi vatre, ognja i plamenraUOHALQD 6DORP
AJHVWRP PODGH WLJULFH L aHQH NUY .DMKWBQM&D X SRACL
97) AN { YRUH PLUL3GH 6DORPH JUHOR WLMHORIbid,99HGUD MR
6OLPQRVWL L]JPHYyX GYDMX SULND]D IDWDOQH aHQH NRI
JUDEHAOMLYLFD SRG XaDUHQLP LVWRPQMDpPNLP VXQFHP QF
LIJUDYQR SUHX]LPD HOHPHQWH /XQDpHNRPRR BLJ ISNDND LD IN E
ODNR PRJDR SURQDUL X RQRYUHPHQLP NQMLAHYQLP L QHNC
.UOHALQ RSLV QHL]JUDYQR XSXuUXMH QD VYH WH SULND]H V
KLSHUEROD L NROD& WLSLPpRRKSUMIRIQ HGNOIWPL ¥ LW P\WW WQ MDA
NRMH .UOHAD SUHLVSLVXMH QD VHEL VYRMVWYHQ QDpLQ
.UOHALQHSGlueP.YREHRY XWMHFDM QLMH YLGOMLY VDPR X R
IDWDOQRMLAK XIS QHRRIHQMX MH]LpQH LJUH NRMD VWYDUD \
SRQDMYLAH |DKYDOMXMXUuUL 6DORPLQX SRYODaAWHQRPX XYL
SULYODpPpQRVWL L SULYLOHIJLUDQRJD XYLGD SlerideQeD]L L] Q
VYLMHW NRML RQD L GUXJL OLNRYL QDVWDQMXMX WHN QDN
AWR VPR YLGMHOL GD VX SUHNRUDpPLOL JUDQLFH NQMLaH
VYDNRGQHYQL JRYRU .UOHAL Qdvors ptetistavia Kadagreit didd SRG QL
YHUHIJD WHNVWD QHFMHORYLW L QHY¥ER¥ RHEIRQL] DIBENRR RXOS/NL h
cijelu Salomu6DORPX 1R WD UH @4HOMD RVWDWL QHLVSXQMHQRF
SRNRULOD QH]DGBRROMWR. YWDH AHEDWDNWHOM JEXQMHQ NDSLW
SMHVPRP 3UYD VWURID RSLVXMH VFHQRJUDItiskiksVig¢DNR GD
SMHVPH WH RVWDMH VYMHVWDQ GD MH RQR aWR pLWD NRC
sDPR QHSUDYLOQRP L SRPDOR QHRELPQRP ULPRP QHJIR L S
SRVOMHGQMHJD X LVWRM VWURIL DOL V GUXNpLMLP SRUH
distiha sekstindJ vrijeme je ono tiha jesen bilacJesen tiha bila je unjeme ono Ponavljanje
VWLKD NRMH MH RVWYDUHQR L]JPLMHQMHQLP UHGRVOLMH
VFHQRJUDILMD L]JJUDYHQD ULMHpPLPD L GD VH ODNR PRaH
PRIXUQRVW WDNYD SUHVODJLY DIQWH AFOAHWMHNWNADP MW DR H W
KLVWRULFLVWLpNH PRGH SUHRGLMHYDQMD OLNRYD X UD]O
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SULNODGQR DUDQALUDQLP SR]DGLQDPD 7R MH YD&QR MHU
poetskesvjetonazorski horizontUOHAaLQH SMHVPH QHJR MH SUHYODGDQD
NRMH MH XYXpHQR X VYLMHW VDPRJD WHNVWD D GRGDWQL
HVNDSLVWLpPpNLP VYMHWRYLPD SULPMHULFH 9LGULUHYLK
lirske scaografije nisu vidljivi unutar teksta, nego se podudaraju s granicama teksta. Uostalom,
WDNYR QHRELPQR ULPRYDQMH G DaMidrRiBrira® R XHYDRFPX U.IJ @ HAD K
OLULNX NRMD QDVWDMH SRG VQDAaQL BordWMEERIY . A UMD MQHDF [
.U O HaL Q XF&Misle/mRusicalekoja je, kao prva u nizu, umetnutaDavne danepod
QDGQHYNRP VWXGHQRJD J R GQrigrd #MadonaRWastoiay H U L P X
poltrona thona X pHPX MH .UDYDU SUHSR]QDRI99I) MidRevHoOnh XW MHF
SURQDUL UHPR X WUL ODWRAHYH SaldrhenBjtanirQljRijd [@ pfeemaX VW UR
.RG NXWWHSUYD XNORSOMHQD X |DYU3EQL GLR GO N@EIwB)W L ASOL
L] NRMHJD MH NDVQLMH L] GYRMHQD SRG LVWLP QDVORYRF
ODWRAHYD SMHVPD VWYDUDMX VOLNX NUDMROLND NRMD QL
ODWRAD PRAHPR MIB]IDH QRIMN RIMR P ¢ Ha kvukdipkadiv i RI@ment.

1DLPH ODWRAHYD SMHVPD ]DYUADYD VWLKRYLPD X NRMLPD
NRMD RVLP SRYLMHVQRSROLWLpNH NRQRWDFLMH PRAaGD
PRQRWRQD QD&D ]YRQD ER®MDS i HURD WLIRAHRSI Vi BHED @i
hedervarumt 5HOLTXLDH UHOLTXLDUXP 3 ODWRAa 6' 9 .UOHAa
SDSLUQDWRVW YODVWLWRJD VYLMHWD XPHUH L LQWHUWHN-"
koji je, znakovito, oblikovan pogW VORAHQRJD L QDJOD&HQR DQWLPLPH
8VSRUHGLYR VD VLWXDFLMRP X SUY R NavwwadjBsta zbidar§aR V O M H C
ELW UH REOLNRYDQR X] DOX]JLMH QD +HURGRYX SDODpPpX SR
upjesmiVYLMHW L] GUXJRJD WHNVWD WHNVWD .UOHALQH GUD
MHGDQ GUXJL VYLMHW VYLMHW :LOGHRYH GUDPH NRMD N
SRGVMHUDOD QDOWR@AsoVZEN 38 LGRIX IR M VW UiRdkhlikevarOorfzerh Q MH O
ULMHpPpL NRML VH \itK Dagovez{dmna inotv&r@ RjEZID je lik strukturiran
JRPLODQMHP VLQRQLPD NRML RG 6DORPH WYRUH PHWDIR
sagorjeti. Kad Kajo kasnije progovori, on sebe i Salokm&éLVXMH UDEHUL PRWLYH 1
UHJLVWUD NQMLAHYQRJD YLWDOL]PD MHGQRJD RG SRSXOCL
PRGHUQH 1MHJRY MH JRYRU WDNR ERJDWR LVNLUHQ WLSLYF
6DORPX GD PX VH SQ@M& ULXYAHWH VOUDYOWHNH JHPOMH NRMD Ul
SRSXW FYUpPND L] SR]QDWRJD 1D]RURYD LBikaVi210.p&IEE® NRML
1D .DMLQX QHVUHUX 6DORPD MH SRVYH VYMHVQD GD MH ]F
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jednakoILNWLYQD NDR L VYH GUXJR &4WR LK RNUX&XMH SD VX
MH 1LAWD 6YH WR MH VDPR VNYUpHQ OXGL JUp 6YH FM
VDPR ERO ERO UDQMHQLK ALYLQD , §RPD P\QRD S RS XRMLLP
.DMLQLP ]JDPROEDPD AVYLMX SUHOMD SOHWH QLWL L VYLK
4HAH WNLYR SDGD QHYLGOMLYH PUHAH ® .UOHAD g
nD VWDURJUpPNL PLW SURREBGRYMMW N REMNR BHREOMXMH R
D SULWRP VH SULJLYD L HW&RRKRDR JWND N RYHWHWIN BWH N ¥DW R
SUHSUHGHQD &HQD SDXN SULND]DQD NDR JRVSRGDULFD M
cijele legione / vodio WP UW L NXJX L &XWLFX RQ RVMHUD X VHEL ]X
RWURY L 8HQX L OMXWLFX® WH GRN RSPLQMHQ L REDPXiUHQ
RPDPOMHQ PX JRYRU SXQ ]JYLMH]GD L ODAL DPXIGURNVRL 3L
(ibid. 1D NUDMX RPDPOMHQL .DMLQ JRYRU QLMH QLAWD )\
NRMH MH SHURULUDR X VUHGLAQMHPX GLMHOX SMHVPH REL
6DORPD WDNR SRVWDMH SDXNRI® WVNRNEMWRY DR R B RIARELIR MQH
WHNVWRYD NQML&HYQRVWL KUYDWVNH PRGHUQH X NRMLPD
ILJXUD IDWDOQH &HQH LVWNDY&L VOR&HQ :LOGHRY LQWHUW
1H pXGL VWRJD GD MH X DRthRi@RrRabd thdndh Q. Biinjs
SULSRYMHGDp ]DPLVOLR MR& MHGQX HJ]JRWLpPQX LVWHF
JRVSRGDULFL MH]LND AMD SL&HP X PLVOLPD VYRMX aHKF
bDVW %DNVWRYX « 1DSLV IR BLKX SLRMEIGER QDG ) RIH Xa HK |
LVSULPDOD 9HOLNRP 3DGLADKX VYRMX SRVOMHGQMX OHJH
VWUD&EQX ]JELOMMOMWEDPDUQRVWLAHKHUH]DGD ASUHSUHGHOQLE
LQJHQLR]QD iBRHWHVIRPDPLAEBRMHEQ@RID DXWRNUDWD +HO
XWMHORYOMXMH VYH &WR MH X pRYMHNX AVOLMHSR ]YMHU
(ibid. ED& VYRMLP RSLMXPVNL RSRMQLP SULSRYLMHGDQM
HJ]RWWiplb®im DUDEHVNDPD SUR&DUDQ ULOLP V NDNYLP MH
]JDJUHEDpPNX SUHPISHdMEELQAD KWBRWHYHQD L GUDPD A2YD
3MHVPD VWUDVWL« ERJDWL ¥DAH R B MR]DED @ IR Y R X RVIW DM
sigumo i YLAHQR WH VH pLWDYD JULPL]QD L QDUDQpPDVWD V
DUDKQRLGQLK RG YLQD L RG WRSORJ VMHPHQD NDR QRIiC
SRGVMHiUD QD .UOHALQX OLUVNX 6DORPX QH VDPR ]ERJ D
DVWUDOQRJD PRWLYD NRMHPX REMH WHAH MHU VX QDL]JC

% Anonimno (1905Saloma od Oskara Wildea.
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DOL |IDSUDYR MHU VH WDNR VLPEROLpPNL SRYH]XMX V SURYV
NRMH LP L RPRJXUXMH GD YLGH RQNUDMMIYRD QML SR HXY ADE
PRQRWRQLMX EaDEORQD NRMH LK RNUXAXMX 1D NUDMX .UO
pDUROLMD S U4LPBPRYGEMGID PGP RD XN D U BaNWddaUNLR MILP R LMKH S UL |
protkanataHKHUH]DGD REDYMH&aWNN ) DHH] L R DDEOERP GPQIDVH W
NDR QHQDGPD&QD SULSRYMHGDpPLFD SRUD]JLYAL RNUXWQR.
SULPRP NRMX MH .UOHAD RGOXpLR LVSOHVWL SR X]J]RUX QD
toliko opojan niti stil ko EL ELR SULNODGQLML GD VH LVSLaAaH WHNVW
R SULpL X SULpL 1DNRQ WH SULSRYLMHVWL GQHYQLpPNL S
PHGLFLQVNL NRQFL]JQR L]QRVX VYRMX GLMDJQR]XKkWH SUL]!
YDULMDFLMX NDNYLK MH QDS L\ BgeniSaddmiskidaikahaFalom® XV SD
QR RGPDK RGEDFXMH LGHMX GD EL PRIJDR QDSLVDWL QRYH"
SULPMHU AaDEORQH X OLWHUDWXEADE O R@RLQ VWWRD W IXPIMIHN Q Rev
QH ELWL GHYyXWLP XSLWQR MH MH OL VH .UOH&D GRLVWD |
QDVWDORJD HVWHWLFL]PD WDNR ODNR NDR a8WR GQHYQLpNL
U H P RDa¥hm danimapai Legendi MRa YUDWLWL

VI.

8 PUHAL WHNVWRYD SUHG QDPD WDMDQVWYHQD GHPR:
HQLJPDWLpPQR ELUH NRMH QH YODGD VDPR PLVWHULMHP OM
se da se Wildeova Salomé, koja u francuskome izvorRIGIpLQMHQD -RNDQDDQRYLP
RVYMHaAauxXMH PUDpQH WDMQH OMXEDYL L VWUDVWL L] RGL
QMHPDpPNRJID SULMHY R G8ilskogdDkateléys posRipid/ pr¥odijéva u novo
UDILQLUDQR UHWRULPINR VIHX K RX B/WHFROBRYDOAMN QMM ALYRWOQH
PRWLYLPD L SRVWXSFLPD -pdetskagNkatalog¥ WD § Q@ R J B HY YWLRO\WN-RN L
EDUHP X .UOHALQLP WIDNWWRPMRM ¥DOQRGLOLNRYL QH QDV
OXNVX]QR MH]LpPQR UXKR QHJR L :LOGHRYX VYLMHVW R VN
PRUL (OHPHQWL REDMX WLK UHJLVWDUD :LOGHRYD HVWH
VHFHYVLR Gtildhwy L vinlizma, u koji su segmenti Wildeova interteksta postupno
SUHYHGHQL L SUHREOLNRYDQL ELW UH VDVWDYQLP GLMHOI

"$QDOL]IX SRMHGLQLK SUDYDFD NRML pLQH VWLOVNL SOXUDOL]DP KUYLCL
:LOGHRYH HVWHWLpPNH SURJODVH XVSRUH Yy XiNde Siedrinb @ndlidd] @ RRABDI DI FH V L
u ovome radu pokazuje da je Wildeov stil, barem kad je u pitanju diSklosé X NQMLAHYQRVWL KUYDWYV
SRVWXSQR SUHYHGHQ L X MH]LN YLWDOL]PD 2 YLWDOLVWLpPpNLP VORN
2005.
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SUYRWQD SRPRGQD SRPDPD ]D :LOGHRP SD WL WUDJRYL P
WiOGHD UD]DVXWL .UOHALQLP GMHOLPD 3ULPMHULFH SRMF
UH GUDSLUDQH HVWH Rolurkthk/ Fliheh Mtifovis¥dD SHW DEALDW H LVSXQN
]JIDRVWDWFLPD HVWHWLFLVWLPpNH L YLWDOt&Wdaprddd PRWLY
barunice Castelli u dramiospoda Glembajevi SRGVMHWLW U0H QD :LOGI
milostinje izesejaf6 RFLMDOL]DP L Q¥IMIBERPHGXADR ELWQR GUXNpPLM
X .UOHAaLQX GMHOX 8SUDYR VH QD .UOHALQX SULPMHUX [
YLGMHWL NROLNR UD]OLpLWL L GXJRWUDMQL PRJX ELWL Y
NROLNR PRIQHEMMLIORAH. SRHWLpNH WUDQVIRUPHIFLMH L |
SUHGRGAEHSRNQWH®PXYO PRGHUQL]JLUDMXiUL WUDMQR SRMHGLQ

3. 2. Zavodljivi jezici +. U O H &al@nmai vajldovski esteticizam

l.
y LW D Q M H Salvdkae<Jijedi polazi od pretpostavke da taj dramski tekst uprizoruje
SURFHV QDL]JOHG QHGRYU&LYLK SUHLVSLVLYDQMD L QDL]J
]JDSUDYR LQKHUHQWDQ .UOHALQX RGQRSaMMg&/zamjivadLP QMH
svieWOX LQWHUHVD ]D .UOHALQ RGQRV SUHPD MH]LNX YODV
paratekstni okviri u koje se uglavljivala neizostavno isticali njezin palimpsestni karakter
SUHPGD NDR aWR UH VH QDVWRMDWL S3RIbhix(@DMW.p HVE DHSQ HIS
osobito nadahnjivala interpretacije dramskoga teksta ili potaknula na to da se produbi uvid u
QMHJRYX VWUXNWXUX 7DNRYyHU SRYLMHVW QMH]JLQD SUHN
VWROMHUD SRYH]XMH QD M WDY®JUNDHKREMGd@EDNBE cjalo@itH AL Q D
SRX]GDQ SURWRWHNVW QHJR IUDJPHQWH UD]JOLPpLWLK L
DXWRURYLP NRPHQWDULPD NRML LK QHULMHWNR UDGLND
SROHPLp N avtyravsiposif UDWQRP NDVQRP VWYDUDODDPNRP ID
iskazi o poetskestilskim utjecajima, poput vajldovskoga esteticizma, koji su navodno bili
SUHVXGQL |D QDMUDQLMX ID] %aNrRgizRaMo Bddati8i'GD L SUYD LQC

78 pODG@aMR.UOHAWMRDNQY 6HQNHU SLAH DadurHiRrim&pRientidr4 P Backom,

.UOHA&D MH S3aMmepis@old kifmX 1913. do ljeta 1914., dakle u doba kad nastgEndaMaskerata

L YMHURMDWQR QHNH RG L]JXBEMHDIpK PO R GHjRB ]BRENG Orprifjude G U X
JRGLQH YUDWLR UXNRSLV« D WUHUX X RA&XMNX preludg GebrejiskdiH WX GU
pentalogijigodn. dio @blijskog ciklusaE SRGLMHOLR X WUL pLQD HMHGEGQRPLQYHNX VWXD INDR
50-LP JRGLQDPD NDG GYD RYHUD IUDJPHQWD YMHURMDWQR SUHUDVHQ
PHPRDUVNLK ]D S Re¥dblka(@@®b¥, RS LAK5, 7) te pretiskuje u istome kontekstu u kripaivni

dani =DJUHE 'RIRWRYOMHQD SRVOMHGQM DForidi(bt. E@), pA e Yo QD MH |
togaSalomaSUYL SXW XY UlBegeHdgW BN NQ MIRIXLQX GUXJRPH L]IGDQMX =DJUHE
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yLQL VH GD VX GRVDGDaQMH G R&X aAHOPEAOR B URHINMHNIDQ
QD GUHYVLY D Omen®arske kpmpritaRe Ravnih dana NRML VX L SRVOXALOL
SUYLP GYDPD REMDYOMHQLP GUDPVNLP IUDJPHQWLPD 1L
WUHQXWFLPD L X UD]JOLpLWLP WHNVWRYLPD SULELOMHA&HQ
LoL awR MH SRGRVWD SUREOHPDWLPQR RVRELWR NDG V
GQHYQLpPNLP ]DSLVLPD QDYRGQR PDQ Mlevadtiji\zal eBralidQ L NRP
NQMLAHYQRJD WHNVWD XQDWRp WRPX A4WR VH SDUDGRNVLEL
PLMHQMDR XSR]JRUDYDMXiL WDNR SRPBK)Repou2ddndéfDQR QD
SBUREOHP WXPDpHQMD WHNVWD RYO BhQWHR) NRH DNXRWNRK RNCCL N
LVNRULVWLWL QD QRY QDpLQ Sdlbhézdpra@d upathliG BtuMIoOpRUQIR I L W X
koju su se prvotno uhvatili Salomini sugovornici u samoj drami. Ako pretpostavimo da su i
.UOHAD L 6DORPD XMB5MNHEYR WONMNHOQDLYHOL XSUDYR VYRMLP
VOLMHGHUL 6DORPLQX QDSRPHQX AYyHVWR QLMH YD&QR &W

]JDQHPDULW UHPR QD WUHQXWDN VDGUADM .UOHALQLK
SRNXaDWL VBEBRYIOREBY SUHR]QDpLYDQMD VPLVOD LOL SR
VLPEROLpPQRJD SUHLVSLVLYDQMD L SUHNUDMDQMD SURPLEL
DQDOHSWLPpNLK SRPDND XVSRUHGLWL V XQXWDUQMLP GUDI
govorom postuQ R REOLNXMX FMHORYLW GUDPVNL WHNVW L QMH
analizirgu MH]LN . $aldi@daldide i mehanizmi njezine omame, obmane i manipulacije
MHIJLNRP PRUOL UOH VH L] GUXNpLMH SHUVSHNWLYHNSDIJOHGD
SUHPD :LOGHRYX SUHGORANX $QDOR D BRMD G/ OLIWREGLQ 8RN,
GD QLMH GRYROMQR VDPR SRSLVDWL |]D :LOGHD WLSLpPpQH
,UOHALQX WHNVWX LOL VH RVORQ Lwvha o@dmu. ili bhduLa@teruL VN D] H
jerjeuSalomiWUDJRYH :LOGHRYD XWMHFDMD SORGRQRVQR WUD:
MHIJLNX L SLVDQMX XRSUH ]D @&WR VH NDR aWR VH RGPDK L\

yDOH HOGPDQ WD N R ablaghD ih@rpratxtivhid pdilRamivasalomineAVXGELQ H X]DVWRSC
SUHNUDMDQMD DOHJRULMVNLK SUHLPHQRYDQMD L VPMHAWDMD XQXWD
iz drame u ovomeoglavljupreuzeti su iz drugoga Zorina izdarngalio67.

”?3RWLFDMQL RVYUW QD RELOMHAMD .UOHALQD VWLOD SLVDQMD QD SRC
7RPLVODY %UOHN A, QWHUSUHWDWLYQD SURGE&IG X WX FE\@keMdH GLNW LU
NRQWHNVW X ijSsk, Orhjggtolp INWM DEERFV HN VWD X WHNMNOXI LABDWQ RGMIGINMNCOM X p X M
(2016: 19).
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ODWH /RQpDU SUY LFPVMUWRFH Q RaYoldiiiEéih GeXtanak 1967.
JRGLQH ]DSUDYR |]DFUWDR VPMHRDX MR MNKBXNDX ¢ HMNDU HYWADU
GUDPVNRJ WHNVWD /RQpDU WDNR QD WHPHOMX DXWRURYL
VDAHWR RBYVPMWXWVREEL RGQRV RV ODQMDDaXint dahitnaSRQDM Y
L SUHSLVNX V -RVLSRP %DFKRP RddrémoaXioM319. gbditeadl XREOL
L QD NDVQLMH .UOHALQH RVYUWH QD UDQIRIli@ 20 RNAN R R/RAHY D
predavanju ,VSLVXMXiL VYRMX LQWHUSUHWDFLMX .UOHALQH
LOQOWHUSUHWDFLMD YODVWLWH GUBSabheVRQPHEHGR plH/ W LRWOMRIE [
RG :LOGHRYD XWMHFDMD 7X DQWLY DMiEG R YakikikskitvHQ GHQ
XVPMHUHQMHP GUDPH &WR MH REL®BUKEPGR YRGpPERD VIR IH
GUXJH .UOHALQH NQMLAHYQH W H SalomM&RstikambdR Mjele@dpedidéD M X RV
motive (drama.egenda dramaSodoma simfonija Sodomski bakanairama8 SUHGYHpHUMH
SMHVPD yRYMHND L &H@aAdars UE/& pjddrpaEibMpiésmaSaloma i
QMHJRYR L NDVQLMD EDYOMHQMD .UOHALQRP GUDPRP LQW
DXWRURYLKSGROHPQDLbPNNRD NBPHH)QWDAREURPH GUXaWYX NQML
VYRMRM LQWHUSUHWDFLML GUDPH /RQpDU GMHORPLPQR QI
SalomaAGUDFOMHUIMMQGD LURQLpOQHWNRQ AHKIMHIMH ASDURGLMVND
263), u kojoj je Saloma@Q RVLODFLNRIQLPRNRR J R Y FBLRIN X NGJLLHAMDEMDOL M
LIUDADMD GROD]L ALURQLpPQD SULVXWQRVW L NRPHQWDUL
WHNVWX GLVWDQFLUD RG GUDPVNLK L ND]DOLAQLK NRQYH«
stvaUDODAWYR 1R GRN PRAaHP R Sslohikay © iwdzig IsetheBvGeenbmeDiF L M H
DXWRUHIHUHQFLMDOQRA&A&UX RELOMHAHQRPH WhhbtijgAhhX NRMLF
GLYQLK L NUYDYHWQMMHPL LVWDNQXRDAQD UR@RHIOLWI D] DA
R YLAHVWUXNRM L YLAHUD]LQVNRNWR M DRRUAILLWY R M WRLY] BIDFIE LL
XSRUDEH MH]JLND L QMHJRYD RGQRVD SUHPD VDPtRPX VHEL
teksta odvodi natrag Davne dangu kojima on u.UOHALQLP VXJHVWLMDPD R
]OQDpHQMLPD 6DORPH -XGHMH L -RKDQDDQD SURQDOD]L AN
RVQRY |]D |1DVQLYDQMH LQWHUSUHWDFLMH LURQLMH SURUF
.UOHALQH GUDPVNH OWDHQPGHWRID SDOMH QHJR a4WR VH X!

“A.UOHALQ RWNORQ RG 8DMOGD WROLNR MH QDJOD&HQ L RVYLMHAaUHQ (
faze njegovog stvaranj@BetiseADEORQL WR X XPMHWQEWDWLVIQWHLWEHR WLOHGAD Q\H 8 G\
u Davnim danima PDMD SRVOLMH QHAWR VHQWLPHQWDOQRJ L VMHWQRJ

YDULMDFLMH DOL VDGD VDPR X PLVAGERD YRHNDGW YDQYDRWDMH RQR SUH:
XPMHWQLPNRJ VWYDUDQMD LE&NVPWNHURQRWXVA. XURFBW M RN DEX WMVUDAaAQ X ]E

101



GUDPH SR]DEDYLWL LQWHUSUHWDFLMVNLP NOM2XfuiHP QDYR
dana

SDAOMLYR RVOXAaANXMXULD&GRdERa) GXYDIPD. 0 DU BID@UKI MH
poglavlja svoje studije o KOHALQLP GQHYQLPNLP ]JDSLVLPD SRVYHIUX
SalomeX WRPH WHNVWX QDMDYOMXMXuUL YHU QDVORYRP SRJO
X .UOHALQLP ]DS LigpivRkao Hkaiica R 2 perspektive LMDQH QRYHPEDUVN
1918 kao trikolorna eshaezijska Ravijojfa .DR aWR LVWLPpH DXWR!
-RKDQDDQD NDR O DawifR danisdVMRDUWFONDD M X VH ,YDQ OHAWURYL

D ]JDWLP L ,YR 9RMQRYL {#* Autpri€aHrdgim®mieSalsrnepH. WD NDR

dvostruku subverzijuts jedne strane, Wildeova esteticizma, upravo na podlozi tema i motiva
NRML VX WLSLpQL ]D LUVNRJID SLVFD L V GlLegehbdekéjw UD QH
prepoznaje u UD]DUDQMX VHFHVLMVNRJD RUQDPH@UWBDW®L]|PD £
RUQDPHQWDOQRVW ISalddnd JJLDNSIR p L Q ® H & L@@ Rt @Hili2mom,
kostativimastanja dosad¢jedino O M X G V N D PAR.&HR W Hdgad iy in&taforikomkyon
VW D Q M DNo u retrospektivnome memoarskom zagdana QRYHPEDUVN@ QRU
SHUVSHNWLYH 6DORPD L -RKDQDDQ SRGOLMH&X MR&a M
6DORPD RG GREUH +tUYDWLFH SRVWDMH MXJRVODYHQVNRP
Zofkom Kveder-HOR-YMPINWURYLUO =ODWRPAaALRYD pAHYJRBHOUQL D
-RKDQDDQ SRVWDMH VLQHIJGRKRP |D RGVMHpHQH GRPREUD
Davnidani QHRSKRGQR DQDOL]JLUDWL VORAHQH L YLAHVPMHUQI
PHPRDUVNL ]DSLV VWDOWRBNRH L S WHabBesti XiRogaglasni
karakter, uspostavlja s fragmentifs@lome NRMH X VHEL VWUDWHAaANL XWMF
UHVHPDQWL]LUD LVWRGREQR MH SUREOHPDWLPQR WXPDpL'
SRGUHYLYDWLVNDQHRDQR®MHPX NRML VX QDVWDMDOL X UD
SRVYH PHYyXVREQR U Me@riilNdxMd&XX ] @QHDDUMD QLU RpLIWR MH G
S UH P UtelkétHQkojemBaloma 6 DORPD L -RKDQDDQ GRELYDM& VWDOQ
WHANR PRA&H SRVOXAaLWL NDR ANOMXp3® L ARVQRY ]D ]JDVQL
SRVOXAaLR /RQpDUX DOL L GUXJLP NDVQLMLP WXPDpLPD $
R ELO MH aD pDavnilv thNa\ali ¥rdriXskeSalome WH PHY XV REW RQKRWIORVWRY D
PRaH RWNULWL RQGD MH WR XYLG GD MHGLQVW&4AQRJD L
8PMHVWR NOMXpD WDNR SURQDOD]JLPR SRWHQFLMDOQX VW

“8 ELOMHAFL QD Vvwu DXWRULPLQH VWXDBLRMHH AQDrEREHSWHR W RAU X ¢
.RVWH 6WUDMLUD OLWUD OLWULQRYLUD DOL L OLODQD ODUMDQRYLUD
Prohaske u ulozi farizeja.
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UD]OLPLWLP VPMHURYLPD DOMGXVHDWRY BN D YWHINMVQD PADQILO W 16
reproducira ili obnavljgSalominu 6DORPLQX JHVWX SURPMHQH J]QDpHQMD
konfiguracije znakova u nove kontekste ili izokretanjem perspektive iz koje se njihovi odnosi
SURPDWUDMX Q@D EWDQH DORPQRQ UHWRULpPpNL PDQHYDU Si
VOLMHGL .UOHAD ]DSUDYR RSRQDadaD 6DORPLQX JHVWX
UHLQWHUSUHWDFLMD LOL PHWDWHNVWQLK SRPDND RQX V
6LPSWRPDWL PR MWRE WHRIDR M U D]L Qdlorad)iRS R PEa@ntddidiP HQWR F
MHU WDM GUDPVNL WHNVW X VYRMLP RVQRYQLP GUDPDWXU
VX X WHPHOMX .UONSMMD®QRBLSDAMISLVLYDQMH L UHLQW!
sugovork NRP FLWLUDQMHP QMHJRYLK UHSOLND NRMH VH DQDC
XREOLpH®DQWHUSDHWDFLMD GUDPVNRJD WHNVWD NRMD V(

tih postupaka za oblikovanje drame u cjelini i za Salomin ostvaraj ijedijeva.

1.

'RVDGDaQMD VX pLWDQMD .UOHALQD OLND 6DORPH WXI
QDJODVDN QDMpH&UH VWDYOMDOD QD OMHSRWX QMH]LQD \
SalomiSRGOR&QR PDJLPQRP JUDpHQRMNKDARPBIPOMXMH VYN VYRN

DOL L GD A.UOH&LQD 6DORPD JRYRUL GXKRYLWR L VD
OLUVNL QDGDKQXWR L LURQLPQR 2QD VH IJDYRGQLpPpNL L S
QHPLORVUGQR SRNDNOMHR SNANGHHOD/ NDYQDOGDIYD L RGEDFXMH
.UOHALQD 6DORPD QH RPDPOMXMH PXANDUFH RNR VHEH L Q
QHJR SULMH VYHJD VYRMLP MH]JLNRP VYRMLP JRYRUQLPN
nijansira vlastite iskazi stvara stalno nove prikaze stvarnosti. Antonija Primorac izdvojila je u
svojemu osvrtu na dramte QDADORVW WHN XVS8XWaQ RNVMN 6]IDORM Q) R
GLVWDQFLUDMXuL VH RG LQWHUSUHWDFLMD 9HVQIel 6WDQPp
QDJODAHQX HURWLPQRVW L IDWDOQX SULYODPQRVW OLND
VSXWDYD QMH]LQD VHQ]XDOQRVW « $NR MH :LOGHRYD 6D
AXGQMX WLPH LIRNUHUXUL URGQH X@&wdrH 3WAQAR&KWPTF 6DOR

/IDGD yDOH )HOGPDQ GRGDWQR MH QDJODVLOD GD
QRVLWHOMLFD NRVWLPD QLWL GHPRQVNL HQLJPDWLpPQL HN
VXSHULRUQR ELUH pLMD VH Yétaikbp okReriosti X MemilGSRIQD M SU L

» 3LaAXUL R .UOHALQX RGQRVX sHlUH®D QHM HID DD &M MH. NBKDRE HO \UKDAHAQ R F
A Q HSUHVWDQLP NULWLPNLP SUHLVSLWLYDQMHP XNXSQRJ QDVOMHYD
LIJUDAHQX REOLNRWYRUQX VDPRVYLMHVW 3
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GHPLVWLILNDFLML«S3 1D WUDJX /RQpDURYD XYLGD |
L R YDAQRVWL QMH]LQD JRYRUD NRMX SRGFUWDYD 3ULPR!
NRQDpPQR SRPQR DQHEOISpBM®MNDIORPAHLNS WLOpHPX EL RG SRPR
XSUDYR :LOGHRYR RGQRVQR HVWHWLFLVWLpPpNR VKYDUDQM
UDVYLMHWOLWL L QDOLpMH . S&dmhanalxd)i so a\ity iphkror&&ol VND S
SRVOXAaLPR VH VWRJD L RYRP S UdnQuadeRiir] DevaleHde DM Q R P
the Victorian Fin de Siécle X NRMRM VH /LQGD 'RZOLQJ SRNXa
WUDGLFLRQDOQLK SULVWXSD GHNDGHQFLML X EXLWOQVNRI
VX VH GRWDGD&aQM®D XY\l Beidderdn®iiB LERGDPD L] ALYRWD S|
SLVDFD SRQDMYL&H :LOGHD L GD LQWHUHY WUHED XVPMLt
DXWRULFX MH RQR a@&WR VH QD]LYD NORMANYINRNRPHBERDWH (
OLQJYLVWLPNH NULJH SURXJURPHQH QRYLP ILORORANLP SUI
MH]LN SRpLQMX WUHWLUDWL NDR DXWRQRPDQ VXVWDY Gt
MH]JLND D WX NUL]X R Qibo 8j@aWal@rarfatQ.-oBwishR pitddn Paterov
XWMHFDM QD GHNDGHQWQX NQMLAHYQRVW VPDWUD SUHVX
problema pisanja i stila Wilde iskoristiti kad Slici Doriana GrayaEXGH RSLVDR AIDW
NQMLJX?® L GDYiHH uH BDWHHWHRLGHMH NDVQLMH SRMHGQRVWL
SRVWXSQR VYHVWL QD QHNX YUVWX VORJDQD LOL SDURGL
dekadentni odnos prema jeziku, nastao trivijalizacijom Paterovih teza, Dowling uz druge
teksstRYH RSULPMHUXMH L GMHORP X NRMHPX VX SUHPD QN
WHPHOMQD RELOMHAMD G H NH2GStoyWo RehDs ®nd/ IT@rdhauyér NV W |
$XEUH\MD %YHDUGVOH\MD 7DM WHNVW SRGULYDM
SsYRGHiUL MH JRWRYR QD SRUQRJUDILMX X NRQDPQLFL L]JQHY
X VYRMHYUVQX VDPRSDURGLMX VYRGHUOL VYH OMXGVNH RC
HIJJRWLPQLK SUHGPHWD L XSXUXMH VHsQdlikgjl kad Btildk€@ MLAHY
DUDEHVNH pHVWD MH XSRUDED NDWDKUH]H L DUKDL]DPD .
XNORSOMHQLK X HQJOHVNL WHNVW 6YL WL SRVWXSFL VYLMN
a tekst i jezik djela sebesvjesnimutareferencijalnim pa autorica takav antireprezentacijski
LPSXOV HQJOHVNLK GHNDGHQDWD XVSRUHYyXMH V YDAaQRa&ul
Sve navedeno proizlazi iz ideje o autonomnosti jezika, koju dekadentni autori nerijetko
tematizirajukaon@WR PLVWHULR]QR LOL RSDVQR LOL ]I DYRGOMLYR
toposa neiskazivosti i toposa fatalne knjige u njihovim djelima. Idejom autonomnoga jezika
Wilde se, primjerice, bavi &lici Doriana Graya u Portretu g. W. Hte osobito uSabm.
'RZOLQJ LVWLpH GD MH XWMHFDM QRYH ILORORJLMH L 3DWt
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.ULWLPpDU N Dufslie{, @aMzia/g@4tvdruje, odnosno da je jezik roditelj, a ne dijete misli,
dok uSaloméQ D DSRNDOLSWLpDQMHW LMWYRIUNHIY XMHQUEWHQ PRUL
MH]J]LND MHU VH X GUDPL XRVWDORP NRQGDPQLIBHEHKERNUHW
VWRJD XSXVWLWL X SRPQLMH LVWUD Shlyrd @aVioH |i MeHthL. pQLK P
DQDOLWLPNL LDDRHWYRANXULQWHRI SNUHWDFLMX .UOHALQH G
UDVYLMHWOLWL RGQRV :LOGHRYD L .UOHALQD WHNVWD

V.

.DUO 7RHSIHDheXVdic® o RapitLiFe. A Symbolist System of Ecstatic Speech in
Oscar Wilde'sSalome (1991.) polazi od pretpostavke ddlO GHRYRM GUDPL QLVX WR(
WHPD LOL PRWLYL NROLNR QMH]LQ MH]LN SD REUDpPpXQDYa
HNVWD]X WUHWLUDOL NDR L]YDQMH]LPQR VWDQMH L]JODaH
teksta na engleskome jezikuD EL VH VKYDWLR 7RHSIHURY NRQFHSW HN)
GD RQ WDM SRMDP LVSUHSOLUH V RVRELWLP SULVWXSRP D
DQDOL]X GRPLQDQWQLK SRVWXSDND X WHNVWX L RVRE
P R Q R O R Jita kadgRasldanpséthe voice of rapturg Toepfer WY UGL GD VH R HNVWD]
UDJPLAOMDWL NDR R ELYDQMX L]YDQ VHEH NRMH EL SRGUD]
stanju koje pretpostavlja da smo, paradoksalno, istodobno i izvan jezika i u njemu, tj. da ne
gledamdkrozjezik, negou QMHWIR BQDpL GD VH MH]LpQL PHGLM YLaH QF
NDR SURJLUQR VUHGVWYR NRMH QDP EH]D]JOHQR SRPD&H |
GYR]QDpPQRVW L PQRJR]JQDPQRVW GUXJL MH ELWDQ SR
OQRJR]QDpPQRVW SVKRBLQMHBRWUHEH ]D SRQDYOMDQLP ¢
5D]OLpLWD 1QDpHQMD NRMD VH SULWRP RWNULYDMX SURL]
XpLQDN MHU QRYD XRpHQD ]QDpHQMD SURL]JOD]H L] L]PLM
DXWRUX EXMIYQOQMXDIRWRYR PLVWLPpQH PQRJR]QDpPQRVWL W
razumijevanja jezika oblikuje u opreci prema realizmu, koji se temelji na ideji o prozirnosti
MH]J]LND L SUHGVWDYOMD GRPLQDQWQX HVWHWVNMSUDNYVX
VLPEROL]DP RPHWD HNRQR P L p QRovasid Ram{eik tekidte LraskidaS UL Y O
QDYRGQR VDPRUD]XPOMLYH RGQRVH® ZIPNHRXHR ] QTRoH.SM H O MXTS
GUDPVNL WHNVW NRML XWMHORY OM X NehblkBva@nkRapidm@R VW L ]|

6 Toepfer tvrdi da Wildea od simbolizma (barem ako pravac poistovjetimo s Maeterlinokiaiji)je odbijanje

LGHMH GD L]YRU OLMHSRJD VPMHVWL X QHVYMHVQR DOL JD VD VLPERO
(57). Takav interes zR | Q D pUWOHNOOMNR MH QD MHGQRM UD]JLQL YLGOMLY L X .UOHALC
simbolD |D VLPEROL]DP NRMHPX VWDOQR SULMHWL AGHPRQ DOHJRULMHS:
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NRMH RpHNXMH GD U0UH ELWL L]JJRYRUHQR VPDWUD SRYOI
XWMHORYOMLYDQMD L LJUDaDYDQMD WLMHOD L JRYRUD SD
XSUDYR QD SULPMHUX GUD P VideBvaBal@néHNGIDR ¥ NP ERY RV WYV I L
WHNVW ]D 7RHSIHUD SRYODAWHQ SUHGPHW DQDOL]JH A«X I
retorika ne podrazumijeva poseban leksik, sintaksu ili skup stilskih sredstava (poput
PHWDIRUD « 1DV XSU®RR WWRIPXM H REWOMWHBHQR MH JRYRUQLN
NRML LQDpH SRMHGLQFH SRYH]XMH X GUXawWwYR X VUHGV)
RVDPOMHQRVWS: VWRJID AFLOM @minka¢ip@®iLpQRJID
@zumijevanjgE« QHJRNWDRYDQMH « VDPRJD MH]LND«?3 7TRHSI
JRYRUD WDNR QD]JLYD ApPNRAIRHY VA SRV WED@MRAFF QDVXSURW »
SRMHGLQH GUXaWYHQH VNXSLQH XGYDMDMXuL JD UD]JREOL
mehanizme.

SUHPGD VX :LOGH®0MDaB R UWPOHRAILRPYHP X GUXNpPLML WHNVW
VH GUDPL SULPMHULFH QH PR&H SURQDUL WLS WHNVWD SR
RQR &@&WR LK SRYH]XMH VYDNDNR MH RVRELW RGQRV S
aubreferencigka sviest SD EL GLR 7RHSIHURYLK XYLGD VYDNDNR Q
UDVYLMHWOLWL .UOHALQ WHNVW L QMHJRYX QDVORYQX MXC(
MH UDQLMH ELOR ULMHpPL SUHPD 7RHSIRWQ IR WY DR @MW UX
RGQRVH L]JPHyX XpHVWDOR NRULaAWHQLK R]QDpLWHOMD L Q
QDPMHUQR QH SEematim@aR®svaq@brnostXVPMHUDYD QD -H]JLN«?3
OL GUXJR L pLQL .UOHALQD 6DORPOMGR N ¥INHPVRXPRYRBRC
SUHGVWDYOMD VYRMX ALYRWQX VLWXDFLMX QD VWDOQR QF
SUHVODJXMH QHSRVORALYX MH]LpQX VODJDOLFX YODVWLW
SUDWLWL L X Ndé&hMnxitiNeHsuwdkR & hjekrduHbrézentaciju stanja stvari, a zapravo
MHILPpQX NRQILIXUDFLMX WXPDpH SUHWSRVWDYOMDMXUuL
Preostaje stoga analizirati ostale postupke i situacije koji su usporedivi u objema dramama kad
je u pitanju odnos prema jeziku, a koji prema Toepferu destabiliziraju percepciju i stvaraju
PQRJR]QDpQRVW =DQLPOMLYR MH SULVMHWLWL VH ]DPMHG
UDGD L]QRVL pHVW NRPHQWDUW gl LPHP G BQEoNR(ER)Y D 6DOF
]DNOMXpDN GD .Jg@vetiaLBUSIQIRPPDQDOL]RP SUYLK daHVW VWL
7TRHSIHU XWYUyXMH GD VX UHpHQLFH X NRMLPD VH WHPDW
UHpHQLFD X NRMLPD VH WHPDWHRYX NIOIHGDG® MH SSW_R/ NGHRWE
PRWLY SRIJOHGD L SURPDWUDQMD YDADQ XSUDYR ]D VDP SR

Wilde u drami uprizoruje svojevrsno nadmetanje gledanja i govorenja kao dvaju modusa u
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borbi za sredstvo reprezentacijske autpr@ RVWL X NRMRM X NRQDpPQLFL SUH
VH |IDSUDYR QL&WD QH YLGL GRN VH QH L]JJRYRUL 7R VWDO(
APHWDOLQJYLVWLpPNLP UHIHUHQFDPD?: NDNR UH SRND]I
je unjegovaM GUDPL L WYRUL QMH]LQX WHNVWXUX 8 RVWDWNX
bitne postupke ubraja paradoksalne opise i definicije koji stalnim dodavanjem novih sastavnica,
QHSUHNLGQLP SUHIRUPXODFLMDPD L SUHLPHQROMMXK@MLPD .
DOL L pLWDWHOMX L]JPLpH SRX]GDQD LQIRUPDFLMD :
SRVWXSDN XVSRUHGLY VD VWDOQLP XODQpDYDQMHP PHWD
QDGRYH]XMH VH QD pHVWX XSRUDEX QahthibsferdMddmnjeR805ERUD Y C
NRMRM GRSULQRVH L NRQWUDGLNFLMH JEXQMXMXUL VX.
VX VYH WR L VWUDWHILMH MH]LpOROMD RGSIXODH LWHHS OU®IH a
QL]JRYH VORAHQLK PHWDIRMIB]MWOIONRDID OHHDPRAMHXUDWLYQ
VXJRYRUQLFLPD MHU VWDOQR UHGHILQLUD L YODVWLWL
]JQDNRYD X VYRMRM SULpL QMH]LQ LGHQWLWHW SURL]OD]L
zbunjuje sugovornike) RQD XSRUQR QHJLUD VWDYRYH VYRMLK VXJR
QHUD]XPLMHYDQMH 2EMH 6DORPH LDNR QD UD]JOLpPpLWH QD¢
zajednica kojima pripadaju.

7RHSIHU LVWLpPpH GD &XoijebhimekapMifdi ISQORKWRYB QV W Y D
WLK GYDMX SHUIRUPDWLYD ]JDSRYLMHGL VX X JRYRUX .UO}
RQD ]I DYRGQLPpNL L NRNHWQR QDYRGLWL .DMD -DKDQDDQD |
se u dijelu razgovora s Kajem poigrava i zap&vj® LINNNRKDQMDQLPpNLP DQDORJLMDF
SURURpPDQVWYR RVWYDUXMH VDPD SUHWYDUDMXUuUL WX GD°
X]JRUQR L SRYODA&WHQR VUHGVWYR NRMLP VH SURL]JYRGL P
WHNVWX L pHVWD X ahiRYZAR WaxlikuUod igévhr@ HjeArihGsugovornika. Uz
HIIRWLpQH PRWLYH NRMLPD MH QDSXpHQ :LOGHRY WHNVW
.UOHALQH GUDPH SRSXW VUHGL & @itekdtvingaDpOsBtielsQ Dn® RQR O R
UD]OLPpLWH QBQ@HQH ARWYPQH NRPELQDFLMH ,0hlikbkepe XVS
pHVWR NDR OBQPL XQHSSREUBWGEK PHWDIRUD RRMDHXMXJ H/RNDD
SUHLQDpDYDQMH QDGRGDYDQMH L SUHSUDYOMDQMH SUHW
VLQHIJGRKD VDPRJD SURFHVD SLVDQMD XVS %UOHN R .UOI
'LOGHRYX MH]LPQRPH L ILJXU Beye Yo RKR Hritkw) & Rdhe Stldié, SUH S |
NULWLNX NDVQRYLNWRULMDQVNRJD PDWHULMDOLVWLpPNRJ
NRML QDVORMDYDMXuL VH SUHNULYD L SRWLVNXMH VWYDU
Takve apstraktne metatbH DXWRU QD]JLYD APHWDOLQJYLVWLPNLP S
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PHWDIRUH XVSRUHGLY MH ]J]DSUDYR V UDGRP SDUDGRNVD
GRPLQLUDMX :LOGHRYLP NRPHGLMDPS®aloh [TROHGQHRU V XG RIGNHY
LVWLpH GD :LGGMR YO &\RsBIéfReDIQuNMdIzabad@jene kritikom materijalizma,
dekora, maski i aristokratskom pozom (89), no valja pridodati da metafora, kao i paradoksalni
DIRUL]PL L HSLJUDPL SRpLYD QD SURFHVLPD NRML&®D MH]LN
WH XSRJRUDYD GD VWYDUL PRAGD QLVX NDNYLPD VH pLQH 7
dviju Saloma NRMX VX GRVDGDaQMD WXPDpHQMD LPHQRYDOD QL
GD MH ]D HSLJUDPVNL VWLO NRML R Eek3iVoHDEIMWRD M HO|¥ B RWM_H
Ernest VYRMVWYHQR DSVWUDKLUDQMH L WHPDWL]JLUDQMH VDI
koji se nepojavijujeu Salomi /LNRYL NRPHGLMD ]J]DKYDOMXMXuL SDUI
nerijetko sami tematiziraju uvjete u kojima govos&lisku narav jezika, dok, prema Toepferu,
XQDWRpP VORaH Q RkeviruktDrX jdziRashldmilikd @ e Ididme sami nisu svjesni

svoje uporabe jezika (133).

1IDVXSURW WRPX .UOHALQD MH 6DORPD NDR &@&WR UH VF

VYRMH XSRUDEH MH]JLND SD JRWRYR L WHNVWXDOQRVWL V°
MH WR |[DPLMHWLR MR& -RVLS %DFK MHU MH ,kojahBfsLQH X
danas nije dostupna, prigovorio da SalomahD& DD Q dgov®ieliddinedramski govore

GRN X SRVOMHGQMRM LQDpLFL WHNVWD -RKDQDDQ QH JRY
MHGLQR L]JJRYRUL L]JJRYRUL WDNR WLKR GD VH QH pXMH
dramskim, iPjesma nad pjesmamniaPsalmii -H U H P L MiLZarati€rBijle drame’’ U
VYRMHPX RVYUWX QD LIPLMHQMHQX LQDPLFX WHNVWD J
OLNRYD QLMH ELEOLMVNL QHJIJR MK SWSRUBNXR QWHW]DRPMQ WD
SRODPULAGMHYRYH UDJUDGH W HJatbnGHUMWHXW D QOAGBHKDORMD QH Z
VLPEROL]DP: , YR 9LGDQ QDLPH WYUGL GD .UOHAD .
LDNR PX XVPMHUHQMH X QD&RM VUHGLQL aHOWillieoxtw WDY LW
UDVNRaAQX GHNRUDWLYQRVW UDFLRQDOQRP GLMDORA&ANRP
WDNYRP GYRMDNRP WRQX SL &HnaineeD ¥&P Xazradu teze 9. GD Q

77 Zanimljivo je da jePjesma nad pjesmam¥DaDQ SURWRWHNVW 6DORPLQLK UHSOLND X
Downey 2004: 951.14.

&MHORYLWX .UOHALQX SUHSWVNX V8 WMOFFK RSRUNS XV FUWDOSURPLAOMDQM
YDAQRVWL WRJD aWR VH L NDNR VH JRYRUL RVRELWR MH ]JDQLPOMLY M
GD ]|D QMHJD QHPD VXMHWD NRML VH QH EL PRIJIBRRAPMBOWONDPNH REWY B &¢
NRPHQWDURP A«QH WUHEDP QLAWD GUXJR QHJIJR GD LVWXSLP RYRP UH
WULEXQDORP /HSRWH RSWXALP RYRJ VWU®BRRWQRY VQ HRENRIE *NDR EDHNL
Dakle umjetnostjeSR WRPH REUW NRML REUDYyXMH QHNL VXMHW D JRVSRGLQ ¢
NDOIH 3 &LWDW MH SUYRW Q&R BEdhDatRilVGOEkxrioBant¢al bQ 10V, Kdd V W X
odgovor na Bachovo pismo od 16. travnja 1919. WDNRYHU NQMLIDXOB®WD QUOH/DD/ LIQMHJRYL |
(1914. £1924.)(1987).
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GRPLQDQWQRPH XWMHFDMX 6K BadnulD ®Rip LLEOVGHH B Q@M HUJGHAH
LVKRGLAWH SURQD&OH L GUXJH LQWHUSUHWDFLMH GUDPH
WHNVWD NRMD VH pLWD X N RDawikhbanwapa ¢¢ O dbBdneabikodiraiP H Q W L
SUHSR]QDMH OH&A&WURYLU 9LGDQ LRMKASHU LVERIG DIMMH X\PI
WYUGHUL G SalodORIGEQBXMH GRPDUX VHFHVLMVNX LOX]LM
romantiziranjem i sentimentaliziranjem suvremenih rekvizita uvezenih iz Europe (usp.
*DaSDURYLU NRML XNOMXpXMG LUShNE HL DJUWP D«QM
antt:LOGH MHU QDLPH LIRNUHUH DOL QH SDURGLMRP L SHU
QMHJRYH GUDPVNH NRQYHQFLMH GD EL LK NRPSURPLWLUD
DOL X WRPH NDR GD RVMHBDNR RVODDIRIEXQHMDVQLP NDNR V
'LOGHRY PRWLY*BDNRQUWHBBYURGLMRPWH XHRPNRPKODEARWRpPQR
.UOHALQD QHODJRGD ]ERJ WRJD pL Q Dsalerhazba@atiDeksdaNzX p X M H
Davnih dana+dokument o odvajanju od Wildeove tradicije i 0 afirmativhome odnosu spram
6KDZRYD UD]JELMDQMD HVWHWLFLVWLPpNRJ SDWRVD L DWPE
9LGDQ UH VH QDMYL&H GRGXaH EDYLWLCsZU Rieodad®O PD L]P}
AndrokloilavWH .U QietdjaQGD EL X |DYUEAQLFL WRJD RVYUWD ]DNOI
.UOH4LQRM GUDPL YLGOMLYR GD VH .UOH&D ARVMHiUD NR(
intelektualno odrastao, a koju je dijelio sa Shawom: veliki misliocii i JUDYDQVNRJ
LQGXVWULMVNRJ GUXawyYD WUDQVFHQGLUDQMH QDWXUDOL
« 7X MH L IDVFLQDFLMD :LOGHRP DOL L RQLP VUHGVWYLF
AWR LK :LOGH L 6KDZ GLMHOH«3SRMD &XNIXY D G D NOYLB VR Q\HF
Wilde i Shawdijele ELW UH |DQLPOMLYR UD]PLVOLWL QH EL OL WD \
osobitu odnosu prema jeziku.

-/ :LVHQWKDOO SULPMHULFH X VYRMHPX UDGX R :L
poveznicD L]PHYyX GYRMLFH GUDPDWLpDUD WR @aWR VH RERMLF
QHULMHWNR GRYLWOMLYLP GLMDOR]JLPD 7DN/
LOQWHOHNWXDOQD LJUD L LJUD] NULWLpPQH VYLMEHEY¥NL NRM|
razgovara i samim razgovorom, svojevrsna je zamjena za djelovanje. Wisenthall tvrdi da se u
Wildeovim esejima, poput esejaULWLpDU NDRPRENMHWWORLN WL JDPHWD!
NRQYHU]J]DFLMVNH GUDPH REOLNRYDQH NDR S€HiMia@eRJ RVOR
7TDNRYyHU QDSRPLQMH GD :LOGH X VYRMLP NRPHGLMDPD QLM
u svojim esejima, pa nastavak razrade takve dramaturgije prepoznaje upravo u Shawovim
djelima, osobitoudramy RY MHN L Q80Q)parafikitafiL. SULPMHULFH SUL]RU
X SDNOX :LVHQWKDOO ]JDPMHUXMH GD VX RELOMHaMD WDNY
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L OLNRYD NRMH WLMHNRP pLWDQMD SRYH]XMH NRQWHPSC
SRGVMHUDQMH pLWitrgntigkiv @ L QQ PROD DDV RIMHW R aWwR pLWD |
VYRMHYUVQH |IDOMXEOMHQRVWL OLNRYD X UD]JJRYRU L UD]J
razgovord® , VWD RELOMHAMD SURQDOD]JL L X GUXJLP 6KDZRYLP
Getting Maried (1908) i Misalliance(1902 X NRMLPD XaLWDN SURL]OD]L L]
vode nikamo i koji stalno mijenjaju smjer. Zanimljivo je da Vidan, kad spominje draRY M H N
L QDGPRYXRBWHNVWX .UOHALQD RGQRVD SUHPm&¥mDM&Z X VFH(
NDR PRJXUL X]J]RU ]D SRVWXSDN XVSRVWDYH DQDORJLMD L]P
VH .UOHAD Aretyuodiek MojegxVidan prepoznaje u sceni Horvatova s8axup M D N X
(128/129), ali ne i kao primjer osobitoga, sebesvjesnog dgalbla temelju iznesenih uvida
'LVHQWKDO pLQL VHaG/MD® ER NHMIH]R N D INFOMEBIdmiprigisivate . U O H & L «
Shawu, lako mogao pripisati i Wildeu.

$NR VH . saldtal @BINVW X YLAH QDYUDWD SUHNUDMDQ WL
KUOHALQ VORAHQ LQWHUWHN V WSlbmRBgbR napdjav@ H eMt@pBk@j QD : L ¢
NQMLAHYQRVWL QD SULMHOD]X VWROMHUD NRMH VH GDQDV
se ta najpoznatija, najkontroverznija i u (onovremenoj) popularnojR@&AEL HVWHWLFL]
GHNDGHQFLMH X XPMHWQRVWL X]JRUQD GUDPD PRaH pLWDW
reprezentativnog pisca nego i njegova odnosa prema jezkuWH SHUVSHNWLYH NI
LVWDNQXOR QD VDPRPH SRpHW S8amé] DB Hha@riidintda th) DIP HQ
WHNVW VYRMRP SRYLMHAUX XSUL]JRUXMH ]D .UOHAaX WLSLDpC
VLPSWRPDWLpPpQD 'RVDGDEQMH NRPHQWDUH R .UOHALQX DP
NRML VX VH QDM p H§avih o8utimél caNpdj€line @prezzMativne autore ili na
SULVXWQRVWL WLSLpQLK WHPD LOL PRWLYD X QMHJRYLP G
podrivanju ili izokretanju, valjalo bi stoga dopuniti dodatnim analizama njegova razumijevanja
jezkai VWLOD WLK SLVDFD L RVRELWR DQDOL]JRP XWMHFDMD
6DORPLQLK NRPHQWDUD R YDAQRVWL LJUD]D L QoHr¥ddaQRV W 1
sujetg SRQRYQR SURPLWDPR pDN L RQH . UIDOHER Q/HP DWH DI Y MR QHD Y
UHDOLVWLPpNRPX NRGX RVRELWR DNR VH SULVMHWLPR L 7K
SD RQGD L HVWHWLFLVW.L NNDH/ QMU LWILINIS RMN B BNUS@WNMRHOH Y H .
RVRELWRM XSRUDEL MH]LN®D WXAGDOVLHVHIMN\B\WRRDIDWDMpHAEL
kanona, mnogo mangvarni D P Q RJRpwba@& HQR 4WR VH GRVDG QDMpHa&auUH
Q9ULMHPH MH GD VH ULSh¢mi SDEBRRYWLGD OO @IRM GUDPVNR

LVHQWKDOO WDNR XVSRUHYyXMH OLNRYH 'RQ -XDQW ILp DWDN RV X P O @ WK
Algernonom u komediji9 DaQR MH ]Y D ¥WivishHI €dej@EeVstWdganja213).
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NDNYR MR WHKYIHIDND SULVXWQR X WRPH WHNVWX WH GD VI
':LOGHD L .UOH&H XVSRVWDYLWL QD WRM UD]JLQL SUHPGD
LIRNUHUH L LIQHYMHUXMH :LOGHRY |[DSOHW PRWLYH L RGQ

V.
. U O H Sal@nlotvara se didaskalijskim opisom prostora i naslovne junakinje koji je,

NDR a4WR VX SULPMHILY D OntervexaRijarmpaizhorom @@ivaDolikosap M L P
VNODGX V HVWHWL2 WWRIUHQIP NRIG®RHFRG QD NREm@N PRUVN
NDPHOLMH ROHDQGUL ORYRULND 6XPUDN 6DORPD QDJ
YHORP« 9HU SUYD 6DORPLQD UHSOLND X VYRMHYUV
GLGDVNDOLMRP .DR aWR VH QDMpHaUH LVWIihRDigkR L X UD
QLKLOLVWLPNL LQWRQLUDQ RQD MH ]DVLUHQD VYRMLP RN
RGPDK L]JUDADYD NRULVWHUL VH SVH U RGporietafddrRa)l kdjgR P L OL
UH VH SURYODpPLWL QMH]LQLP JRY RAarf#jivh j& aRIdSAdB&hNeX W H N\
LVWLFDOR GD YHUO X WRM SUYRM UHSOLFL 6DORPD QHL]JU
RVYLMHAWHQRVW MHU VX PXadaNDUFL NRML MH RNUXaXMX R
APRNULK SDVD3® ASUHSNMOLDWD L APRO@W HEDR lzkaRaV X V 3
LOQWHJULUDQD X WHNVW SUYH UHSOLNH L WR Mtogobed DQJOL
JRYRUQRM NDUDNWHUL]DFLML 6DORPH L VWYDUDMX GRMDP
svim komentat PD 6 DORPLQD JRYRUD X GRVDGDaQMLP LQWHUS
QDJODAHQR KHWHURJHQLP VWUaHML XaHHSOR MX @@L MHOBW \
niza metafora kojmas® XaNDUDMHpP NRMD VH X XYRGQRM UBSR@HFL XR
LVNOMXpLYR QHLJUDYQR LJUDJLPD X SUHQHVHQRPH J]QDpH:
dramu uvoditLOL MRa WRpPpQLMH GD x&biVHU R WHYQ@LLPD LL PRABAODLINRXUM
MH]LNRP NRMHJD VPR RGPDK VYMHVQL doinj @iRask&Bkih® DaHQD
QDSXWNRP QHJR MH MHGDQ RG VWUDQLK L]JUD]D ]DSUDY
SODXWRYVNRP NRPHGLMRP NRML 6DORPLQRM NULWLFL PX
QLMDQVX DOL MH LVWRGREQR X]YIbWpehhb OtBvG litersrddoD OH O L
VDPRVYLMHVWL NRMD MRM RPRJXUXMH GD VYLMHW RNR VH

8%9DOMD VSRPHQXWL GD VX GRVDGDaAQML RVYUWL QD GUDPX UHGRYLWR
X JRYRUX OLNRYD 3UYL LP VH V SRGVPLMHKRP pXGLR -R\DLEDJDERKLWH .
QDpERBR VUHGVWYR NRMLP VH UD]JELMD LOX]LMD L GUDPL SULGDMH VXY
NRMLP VH LVWLpH VYHYUHPHQRVWL WHPH 9LGDQ e VX QHV X
osobit ukras, Y QDPHQW NRML MH]LN pLQL QHRELPQLMLP L HIIRWLPpQLMLP X
vrijeme svjesni.
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naimetekst 1D QMH]LQ SRPDOR URPDQWLpPpQL ]DYUAQL NRPHQW
WNR QLMH JOXS NDWRDSBV]|DIMEGRXY MAHGLQX QLMDQVX«3 .DI
UDYQRGXaQR DOL NRPHQWLUDMXUL QMH]LQ LVND] NDR QF
QHMDVQR A%RMLP @HH 4 @/ K §MYIR WYHD\E RSUH W B USao@iRa/ W
govora, na kou.DMR VLPSWRPDWLPQR XSR]JRUDYD YHU X VYRMR
SURX]JURpPLW UH PX XVNRUR PQRJH SUREOHPH , WDNR GRN
XOR]JL NRMH QLMH VYMHVWDQ X MHGQRVWDYQRPH& MDVQR
PH]JQH ]D YLVLQDPD A¥DAQH VX ]JYLMH]GH 3

6WLAaH JUXSD ILOR]JRID X NRMRM 3UYL +HOHQ ]DVWXSD
'UXJL +HOHQ SURPDWUPHPROIRFLRQOR VEARENRARRPLQ NRML \
parodija vitalizma. Prvi Heletn6 DORPL ND&H A&ALYRW GRELMD VYRM M
XPMHWQRVWL 8PMHWQRVW QHPD QLNDNYH GUXJH VYUKTF
oduhovljuje i ljubav. Za ljubav treba inspiracija kao i za pjesmu. Biti veliki umjetnik u ljubavi,
WR QLMH PDBDWRWPHSWIQBGX YL VWH JHQLMDOQD XPMHWQ
YHOLNRJD VWLOD 3 .ROLNR JRG ULMHpPpL 3UYRJD +HOHQI
GUDPH GMHORYDOH QDLYQR LOL LVSUD]QR SRND]DW UH \
UPMHWQLFD X JRYRUQLpNRPH XPLMHUX NRMH UH RQD X VYR
GHILQLUDWL QD RVRELW QDpLQ A6YH @&WR ELK PRJOD GD YI
aWwWR VWH YL YHUO UHNOL 6YL PL JOXPLP Rekonverza@l, @egRaPL QLM
VWH GRLVWD QH]JUDSQL NDR PRNUL SVL QL MHGDQ RG YD
FUYHQLP SDVMLP MH]LNRP«3 6DORPLQD NRQVWDWD|
XVSMHEQRM JOXPL |JDQLPOVQARDDMBULYRQ DM@ ME@KHFL UADM % DU
NRMRM VH QDOD]L RGOXpXMH PHWDIRULPpNL SRYH]DWL V JC
izraz njezine literarne samosvijesirugo, metafora sveprisutne glume zgodan je dodatak ili
SURALUDN GRVRE YDHRMHGHNV RQIRWRYR KDPOHWRYVNRM PUF
QDOD]L /RQpDU 'R @ridldviosi palimpsestadmidrakteru cjeline
teksta koji se tako ne nadovezuje sam®imdiju i na Wildeovu dramuyWUHUOH PHWDIRUD J
poprimaRVRELWR J]QDpHQMH NDG 6DORPD X NDVQLMRM UHSOLF
NRPHQWLUDMXUL -RKDQDDQRY JRYRU NRML MX MH SULYXNI
PRYMHN VYDNDNR GREDU JOXPDF yHVWR QLWhHa 3VDjimQR aWD
MH]LNRP 3 8SUDYR VXSRVWDYOMDQMH L VXSURWVWDYC

81 6 X]D Q D 0 D WudijDo@avinind denima LQWHUSUHWLUDMXUL 6DORPLQH UHSOLNH X L
QDYRGQR GY R Vund) ixtddRahD sRAHd&avpN esteticizmom i s viastibegendom A6DORPD QHJLUD
vlastito EMHPpQR GHWQ@QWNRVLWL HVWHWLpPNL VHQ]XDOL]DPS3
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SRND]XMH pLPH MH RQD ]DV Liina®d)i i dvhijiei FldzofDre pdb&uiy H & L
AWR JOXPH QHODREBVBOXPHP BRAEB UM NBRYYWRMHID JRYRUD
SUHJHQWDFLMH WRJD VDGUAD §4DQ LEWRJ ¥ LAMLK® YR MHIQD [D
lizanje, no JohanaaitH MRM VH XVNRUR L WR QD SUYL JODV D QH Q
L GUXNpPLMLP JERJ YMHAWH XSRUDEH MH]LND XSRVOHQD N
DUDQ&PDQL NRML JD EDU QD SUYX L pLQH GREULP JOXPF}
2QR 4WR 6DORPX pDQ@PLRARPXRVANRPPL D 3WR iiH SRWYUCG
X WHNVWX L QDVWDYDN RYH LQWHUSUHWDFELMH XSUDYR M
SUYRP QMH]LQRP UHSOLNRP \k&BE© Govobll R¥ M B AR QW LS B DRV
spoznaje u praksi X RNUXA&MX X NRMHPX VH QLWNR QH PR&H QRVL\
MHU VX VYL LOL XVPMHUHQL LVNOMXpPLYR QD MDVQX L MHGGC
EXEQMD L WUXEHS3 LOL QD EH]XPQR NR O®nditliUDaEMH W X |
PLVDRQH VLVWHPH SR GXiDQLPD SRPRGQH UREH PLMHQMD
, GRLVWD QDNRQ a4WR MH 6DORPD PX&aNDUFLPD SUHGEDFLO
MH SLWD A«3WR ELVWH YL ]DBVID YR NBW MHQIHWD 8 GBR ¥ O/IRM
GDMXiUL VYRMRP IRUPXODFLMRP GR |]QDQMD GD MH RQD
QHUD]XPOMLY JRYRUQLN 6DORPD RGJRYDUD QDVWDYOMDM:
UHSOLNH L QDVWDYBMOMXRIMHDSOHWMD WHWDIRULNH SURAL
SUREOHP QD JOREDOQX UD]JLQX AOXpL PH YHU GDYQR ]DSL
]DSUDYR SDVML JOXSD NDG KRiH GD RSORGL VDPX VHEH $
VHEH L QMXE&NHEH« 6SDYD VD VDPRP VRERP « WH QH ]Q
SRGMHGQDNR WDNR ]DQLPOMLYR GD QMX&ND RNR VYRJ YOI
PHWDIRUX X NRMRM JHPOMD DVRFLUD QD SVD NRML SRGVM]
QDGRYH]DW (iH VH 6DORPD SUHG .DMRP MR& MHGDQSXW NI
-RKDQDDQRY JRYRU AMD VDP YLGLWH SRYMHURYDOD GD

kada se zemlja od spleena ili od hipersenzibilnosti, od dosade, uzii$@QeD G VHE H «3 Q
NDR A&4WR UH QDV L WDG GDRERBRVNDIDW M B DXGGRRRRQ HWULL K8 B pA ] E X
ses WDNR VDG L 3UYL +HOHQ SUL]QDMH GD QH PRaH VvOLI

6DORPD RGIJRYDWDYWDMDODR]BSMRLWDWL SVHUH PHWDIRUH
VSROQR PXpL RQD OMXEDND VDPD VD VRERP JOXSD MH
VYDWRYLPD D NDG VH R WRPH ODaH WDNR GD VH SLad&X NQM]|
sve to pro& DWL RGXKRYOMLYDQMHP «3 DOL QMH]LQD MH
autoreferencgko XSXuLYDQMH GUDPVNRJD WHNVWD NRML VH Q
AGMHWLQMRP IUD]JRP3 QD VDPD VHEH 8 QDVWDYNX UHSOLN
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svo SRORADM X PUHAL VORAHQLK RGQRVD QD GYRUX NRML
SR]JLFLMX L WDNR QDV XSXWLWL QD LQWHUWxrHaStWV¥aleQ R S UR ¢
SRVYHWLWL XSUDYR QDpPLQX QD NRML RQD ikxurMad GHQWL
VYRMHYUVQX LJUX R]QDpLYDQMD
AORM NUDOMHYVNL SRRpPLP X]YLAHQL 7HWUDUND KR
mogao okruniti judejskom krunom R PRMD X]YL&AHQD PDMNAO]RYH UR(
AWR MH RQD EODJRL]YROMHOD GD XELMH VYRJD VXSUX.
Tetraku,to ona zove ljubav SBWMHAaAQR MH NRGPWRDDIR M BR y\j RP DANVNRD
GD PRM NUDOMHYVNL RWDF QLMH ELR PsHiQTetiAWD QHJ
ORM RWDF QLMH SUHPD WRPH ELR PHQL RFHP QHJR MH
RWDF KRUH GD XELMH VYRMX OHJLWLPQX aHQX GD EL
NUHUNRP 3 LVWDNQXR , O
.DR @&4WR SRND]XMH XORFLWNDREXD PRYAEQ NMDWR MH WNR NRP
stvar je perspektive i iskaza koji je oblikovan tom perspektivom koju potom i sam povratno
REOLNXMH aWR ]QDpL GD LGHQWLWHW SRMHGLQLK OLNRYD
opisati njhoveRGQRVH D WR MH SRND]DW UH QDP XVNRUR VDPD
DUDQAPDQD D QH QHNRJD XQDSULMHG ]DGDQRJ VWDQMD N
XSXiUXMH 3UYL +HOHQ 6DORPD RGJRYDUD A6YH MWHVURE WR
MHGQRP NDR L X SUYRM VYRMRM UHSOLFL GD MH ]D QM:
SRYODA&WHQRP pLWDWHOMLFRP X GUDPL
'LGDVNDOLMD NRMD SUHNLGD UD]JJRYRU VWDOQR SRGF
VD]|GDQR RG ULMH pLkst& bdvijaHsudaD dwdjb ldaydra \IVdh jezik, barem u
NQMLAHYQRPH WHNVWX LPD RVRELWX L SRSXW NDPHQD VY
ARN WHpH UD]JJRYRU NDNDY VH WMHUD RNR JRVSRGVNL!
SURURND 7D JUDMD UDVWHHND IVUPHRPM SRQIM ¢ KQLL\KS LADSI
, QVWUXPHQWDOL]DFLMD WH JUPOMDYLQH UDVWH SUH
YMHAWDFLPD NRQYHU]DFLMH SRVWDMH VYH PDQMH PF
UD]JJRYRU« 3RMHGLQL JUXEL X]YLFL S DHIEDIMX VQHDa i/ ANHOPX
od drugog 3
, GRN UH VH .DMR L GYRMLFD ILOR]RID JJUDADWL QDG SURL
KRUH GD pXMX«3 A3XpNRWULEXQVNL ODYHa 3 6DORPD UH
ANRML YODGD VYRMLPRMHILWWRP® X NNFRWMILXJIRH RQD YUOR RSU
awR ]QDMX VYL L A&WR VH SRGXGDUD V SRMPRP QHpHJD awt
MHU MH QDYRGQR RSUHSR]QDWD ANDG VH L]JJRYDUD SRYLA&
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mrve od svoH WDMDQVWYHQRVWL3 MHU AV YHMHGQR MH « i
D YMHUXMH VH X RQR &WR NtSaBRaEddiRe pdnhRjY Bvojél enRetino

XYMHUHQMH SUHPD NRMHPX QH VDPR GD VX RRSUWD G UBWM DL
NRML VH QMLPD PRAH UDGLNDOQR SUHREOLNRYDWL QHJR
LVNOMXpPLYR R UHHW RDORRRPNRKMDMHRI®RDMH PRi MH]JLND SU
ULMHpL RQD 4DOMH .DMX SRMBURWRDYVHLWIBRAL]IGE®RTRG B 4G
NRPHQWDUD MDVQR MH GD ]D 6DORPX NDR QL |D .UOH&X M
WH tH RQD WR VYRMH XYMHUHQMH X QDVWDYNX GUDPH SRV

VI.

Kad Saloma s Johanaanom oadttd VDPD QD VFHQL SULOD]L PX SRS
XSXUXMX G DNYRDOMMR X GDPH NRMD UXWLQLUDQR YODGD
QHSRVUHGQR VUGDpPQR WRSOR WROLNR XWWMHPpO M D Y\RH G\DF
uznemirlaun@ RYRM LQVSLUDFLML L QD]JLYD JD SMHWpOANIRP WH P
bismo, poput prave glumiceSUDWLOD YHU QHNROLNR GDQD L VOXabOD
JD UD]JRUXADYD FLWLUDMXUL QMHJRYH ULMPLLRVXDYRRNU [
QMLKRY RGQRV 'LGDVNDOLMD SRQRYQR QDJOD&XMH 6DOR
VLWXDFLMH X NRMRM RNAMGIDIO PIPLI LA GE/REH WV NWHR EBWQ RN W C
QMH]LQD RVYDMDpPNRJID VUHGWMHY D LDSPRG VW N DRpveivBErgp [IREGMUHLQN
VH X VODS UMHpLWRVWL NRMD KXpL VLOLQRP YRGRSDGD W
elementa 60LMHGL VUHGLaAQML L QDMRSVHAQLML 6DORPLQ
NRML L SUIRQDQBSREBEOWRVYRMX WLUDGX SUHG QMH]LQRP UN
VDPR VYRMH LPH DOL L QMHJD WDNR GD VH MHGYD pXOR 7
6DORPLQRP UHSOLNRP X NRMRM VH MDYOMD PRWG&@e& IODPL
PHODQNROLpPQH WLKH ADORVWL RVDPOMHQLND? L VFHQ
osvijetliena buktinjama s tamnogrimiznim odsjajem, motivimdgW U XNW XURIP UHpHC
atmosferom@QDMEOLAaL VX HVWHWLFL]PX V NUDMD VWROMHUD
]D WLP VWLOVNLP UHJLVWURP NDR MH\WRRAMLR RDIHKM U PIRAP LF

yLQL VH QDLPH GD GRLVWD QLaAWD QLMHAUARUIQLMH

28 SRMHGLQLP VYRMLP UHSOLNDPD L 'UXJL +HOHQ A.DGD ULMHpPL SRpL(
XNXVQRP 3 L .DMR A, X $WHQL VX SRpHOL MHGQRJ OLMHSRJ GDQD
GD YLGLWH PROLP &@&WD MH RG WRJD QDVWDOR 3 ]JDSUDYR LVWLpPpX F
ili frazema koje sSUCSRWULMHELOL &WR VDPR SRWYUYyXMH QMLKRYX SRGUHVHQF
8 6DORPLQD VSR]QDMD ]DVLIJXUQR MH NDNR MH UDQLMH L VDPD XSR]RU
da su izvor podjednako mogli biti i Wilde i Nietzseh 2 |DQLPOMLYLP SDUDOHODPD L]JPHYX SF
Nietzscheovihideja L WR X NRQWHNVWX LQWHWESWHIWMD KVMR UBOMWHRE QLK MIHN VW R
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HVWHWLFL]PD 1DNRQ aWR MH -RKDQDDQD UDQLMH ELOD QD
R -RKDQDDQRYX LPHQX JRYRUL VOXaHuL VH VLQHVWH]LMRP
X VYRMRM SMHVQLpPpNRM |IDQW D Jikdd dmjetnik, sGdidlotanaantizeP SUR®
JHOHQH RpL D ]JDYU&GLOD MH YHOLpDMXuUL pLVWRUOX /MXEDY
GLIJUHVLMRP QDVWDORP JRPLODQMHP WLSLPpQLK HVWHWLEF
HJJRWLPpQLK SUHGPHWID YRIEGNM N R YQDHRHE iH» XAk G RSdlthtno

RVYDMDpNR XPLMHUH LVWRGREQR ][DGLYOMXMH L VDEODAaQ\

AORM IODPLQJR VD QLOVNLK L]YRUD LPDR MH MH]LN NC

pHOLN NRMLP URGLOMH VLMHNX SXSDNOQRYQURYyHQDH

|IDYLpDMD 1MRP VDP VH LJUDOD X VYRMRM GMHpPpMRM S

pDdH L JULFNDOH JURAYyH ERELFX SR ERELFX , MHGQX

SWLFH SURJRYDUDR JODV MHGQRJ BI®dj¥ QRuhoHazI&d WY R J

LLIJRYDUDOD MH pXGQH ULMHpPL -HGQD RG WLK WDMD((
8 SUYRM SRORYLFL 6DORPLQD RPDPOMXMXUHJIJD PRQRORJD
Dowling pripisala engleskoj dekadenciji: digresiju @il RYDQX NDR VWLOVNX DUDE
NDWDORJ WH ]DPXUuLYDQMH MDVQH JUDQLFH L]JPHYX OLMH S
PRQRORJD VDGUADMQR L VWLOVNL X NRQWUDVWX V SUYLP
VYRM SRORADM QD GMRWIXFLWMNFPMRFWIUHMD VWYDUL3 RYDMN
URGELQVNR NOXSNR L YMHAWR JEXQMXMXUL VXIJRYRUQLND

3UDYL REUDW X SULND]X 6DORPLQD S RodR@i®trdi RG QR
dasunjeziniPDMND L VWULF XELOL QMH]JLQD RFD X QMH]LQRM EC
pravila da spava jer joj stalno prijeti opasnost od para ubdjiG@ULND]XMXiL VYRMX V
ponovno kao usporedivu s Hamletovom, Saloma se Johanaanu povjerava j@aousvo
VSDVLWHOMX MHU NDNR WYUGL WUHED QHNRJD NRPX PRAt
MHGQD LQDpLFD SULpH R YODVWLWRPH ALYRWX MR& MHG(
njihova reinterpretacija.

Prema didaskalijama Saloma i dolaan cijgd QRMA7DNR RVWDMX X NOXSN
PDpNH 3 .DR aWR MH LVWDNQXR YHUO L /RQpDU RYDM N
VFHQRJUDILMD SULND]DQD V LURQLPQLP RGP DNRR p&DMR SR C
jutro u sjaju rasvieteNDNYD VH SDOL QD VWDURPRGQLP VFHQDPD X
NDGD VH VYH SODVWLpQLMH RFUWDYDMX WDPQRPRGUL REU

8 A7TDM PRM RpXK PRM EXGXuUuL VXSUXJ JHW PRMH PDMNHNned+QoMHQ OMXE
WDWD «3 2YDNYIH QRCERONINRODQFL GMHOXMX QD WUHQXWNH L NI
oblikovanih u prvome dijelu monologa u duhu esteticizma.
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ERML VYLMHWORVPHYyHXWOGWIMILGHD]JRYRU .DMD V NRADULF
poND]XMH SRQRYQR VDPR YHU DQDOL]JLUDQX QHVSRVREQRVYV
LJUX QHJR VH PRAH pLWDWL L NDR XSUL]J]RUHQMH SDURG
QHVSRVREDQ RSLVDWL LOL LPHQRYDWL RQR awm Kdjpl 6DORP
WR QD]JLYD A6YH 7R3 dWR UH 6DORPD LVNRULVWLWL NDNR
SURYODpHUL JD NUR] MRa QHNROLNR UHWRULpPNLK ODELUL
]QDpHQMVNL aXSOMX VLQWDJPX Y QSU XSABY X @M &$DQR YWIH
LQWHUSUHWDFLMRP LVWH UHSOLNH VWU L NDNR EL JD >
6DORPD PXadaNDUFH RNR VHEH SRQRYQR QD]JLYD AEH]LGHMAQL
SUR]JLYD L AWUXEDGXMRP MBRQAURPXGXiIYUOR YMHAWR L UD]L
GLR .DMR UH RpHNLYDQR NDSLWXOLUDWL SUL]QDMXiuL GD A

VYH GRN VH 6DORPD YMHaAWR L SRGUXJOMLYR QH SRVC
nepreYHGH VYRMX aHOMX QD QMHJRY MH]LN QH EL OL PX RE
RGVMHUL JODYX

8 6DORPLQX UD]JRYRUX V .DMRP ]QDpDMQX XORJX LJU!
UD]YRMX GRJDYDMD SUSSRURD MGV WEEL OIIRMHNRX odidti 6 DORP
kraljicom kad padne prorokova glava prekrivena smokvinim listom, a Saloma tvrdi da je
RGOXpLOD GD -RKDQDDQD WUHED XELWL NDG MH RWNULOD
kojima ju je privukao, paS U LVGTAHMIH VPUWQR V DiXdji tVahirdIGRD MI-RIAIYNUKB Y 2
UH PX VH SUHSXVWLWL DNR XpLQL &4WR a@8HOL 6DORPD SULW
VWDUR SURURPDQVWYR ANDR X YUKXQDUDYQL ]QDPHQ3
UD]JYLMDWL QD aH O Mav@rhjeQdvphoghowa dtratedd XadRpBsthine kraljicom. U
UD]JJRYRUX V .DMRP 6DORPD L]YRGL MR& MHGDQ ]DRNUHYV
SURURPDQVWYR L SRQRYQR UHLQWHUSUHWLUDMXUOL GRJI
uvierava Kaj N R ML WwWdHréediRu af@guinentaciju, da Johanaana treba obezglaviti. Prema
GLGDVNDOLMDPD Q@DOKRPOWH PDEBRPXAMDOD GR pHPSUHVRYL
bi li svojim pogledom uspjela da otkrije razvoj dratne WH GROD]JH GYRMLFD ULF
NRMLPD 6DORPD X MR& MHGQRPH L NRQDpPpQRPH REUDW
UHLQWHUSUHWDRLMRMN BRM\NDH INNDlIR ADMOXGRJ JHQHUDOD «
VPR GDOL X LPH QDMYLAHJ MXGHMVNRJ DXWRUeMWRHWD D]L
]JDYUGAQLFL NRMD MH ]JDSUDYR 6DORPLQ WULMXPI VWLAaH 7F
donose Johanaanovu glavu pokrivenu smokvinim listom, koju su uzeliedXKBNRQ aWR VX J
ELOL XELOL 7HWUDUND VDG Yriao EbkreRiMstNaIalomulntolizaD O M H

njezinu kraljevsku ruku.
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AWR MH GRLVWD LVWLQD R 6DORPLQX SRORADMX" yLW
VYMHGRpPLR QL]X 6DORPLQLK REUDWD RQRJD 8WR MH SUHW
QMH]|LQHRIWVLISWHSR]QDWL ]DQLPOMLY REUD]DF QR RVWDM
LVWLQD 7LPH VH SRWYUyXMH QMH]LQ SUYL NRPHQWDU R -R
awb VH JRYRUL JODYQR MH GD VH YMHUXMH D), diMeHUXMH '\
YLAHVWUXNR SURE OH P DS&larhépteMa ldriR)ith @eRstoviriaG Main g $toji u
intertekstnome odnos®ibljiom :LOGHRYRP G U D P Régyendoniddd ger Qchea
GUDPD SUHVODJXMH L SUHXUHYXMH |bd&@aX stPRWihYH OLI
SUHWKRGQLND XVS 'RQDW =R]ROL y LowaBiabH O M X N
6DORPLQX SRORabDMX RVWDMH WUDMQR QHRGJRYRUHQR
promjenjivome kontekstu u kojemu se promatraju odnosstaHVMHFLAW X NRMLK VH Q
je i istinaSalomeVWDOQR SURPMHQMLY VPLVDR NRML SURL]OD]L |
kontekstualizacija i reinterpretacija drame.

VII.

2Y GMH hinteRétaapristupilaje Salomi 6DORPL NDR NRODaxX X NRM
dijelovi teksta ostatci diskursa oblikovanoga pod utjecAditdeovaHVWHWLFL]PD L NQML
hrvatske moderne te koji je i strukturiran po modelu usporedivome s procedurama vajldovske
MH]LPpQH LJUH NRWHHXVX OREMOQREPOGIMREQRVX NRML L GUDPD
MHIJLNX $NR MH GUDPVNL WHNVW QL]J]RP QDNQDGQLK LQW
RELOMHaMD VUHGLAQML 6DORPLQ J]DYRGQLPNL PRQRORJ
HVWHWLFLNVWXpRREBN MH VWRJD Sadmhajerb @ekddedtiojviporadd M H
MH]LND MHU VH .UOHAD FLMHOLP WHNVWRP NDR NRPSOHNYV
SRGPHUH UD]OLpLWD R]QDpHQD VWDOQR psSShakvin@xpuX M XL L
.UOHALQLP UHLQWHUSUHWDFLMDPD QDOLNXMH QD WLSLpD¢
VH QMH]LQD OMXaWXUD QDNQDGQR ODNR SXQL Sdbi@LpLWLP
]QDMX GD hakdse doeod bdwirbgd WeRjovori+tQDVORY QL OLN VWDOQR PRC
VYRMHJD JRYRUD SULODJRYDYDMXuL JD VLWXDFLML NDR &\
D EXGXiL GD MH WHPHOMQD WDMQ@D X GUDPL RG SRpHWN
REOLNRYDQMX SRORNIHQO HaR LA B D

SalomaMH GUDPD NRMD &aHOL GD, pd dio Sijgzne Raxodlivestk NDR
proizlazi XSUDYR L] VYLMHVWL R QLNDG SRVYH UDJMDaQMHQ]I
NRODAQRJD SUHNUDMDQMD 3RDQWD VMVWRah&nQ jedhém Xa WRPH
svagdagprepoznaova ili ona povijesna osoba, ali ni da sBalomiRWNULMH MHGLQVWY H ¢
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X]JRU QHJIJR GD VH X WHNVWX YLGL LJUD NRODALUDQMD L GD
autonoman i artificijelante dal&s WDNDY LPD RVRELWX PRU 1D WR MH LJ
Salomu od dijelov@jesme nad pjesmama Johanaana od fragmenAfokalipse REOLNXMX UL
VYRM WHNVW SRSXW RUQDPHQWDOQRJD PR]DLND NRML MH
aAaWR MH RBMYLMHRZQ 'RZQH\ XVS =R]RSalomatako .UOHaAal
LQWHUWHNYVW Q RBilMlif XeinévhidgdPoMée 6br&l® toga motiva u drugoj polovici

L SRpHWNRP VWROMHUD X LeDd@u pd W R PRI K2 MVEE)MENRN QVD. P
sama gledala Wildeov&alomu /RQpDU 6WRJD DNR SRNXAaDPF
pitanje yHJD MH 6DORPD, kfeS2BI)JR i ZheAlbljuje Salomine sugovornike,
MHGDQ MH PRJXiUL RGJRYRU GD MH |DPDUD WHUNMWR LD UNFOBML
ALYRW X NRMHPX VH VWDOQR RGLJUDYDMX RGDYQR SR]QD
X]YLAHQH EPMBQWRHRELPpQLK EUEOMDYDFD QHVYMHVQLK V)
MH]LNX L QHNRJD WSBRPpH WIBIWSRN XaDWL

.5/(a%$ .$2 :,/'(29 .5,7,y$5 .$2 80-(71,.

.UOHALQL SULMHSLYV ID&hinyda®vaNH PRGHUQH X

l.

B3ULMH QR aWR YRWYHGQGLPDO @BDRWIPYLPR NURPLWL SXW NUR]
UHPR JD LJ]UDYQLMH SRYH]DWL V SLVFLPD NRMLPD VPR VH
SUHGVWDYQLFLPD NQMLAHYQRVWL KUYDWVNH PRGHUQH L V
UosvitukRML VOLMHGL VWRJD UH VH MRa MHG QPRamniBdaRgp LW D W L
X NRMLPD .UOHAD L]JUDYQR L QHL]JUDYQR WXPDpL SRMHGLQ
QDMpHAEAUH LK LVWRGaBQRdS skHyZadddiGIXMK UIIDGUAaDWL QD SR
]DSLVLPD NRML VH RGQRVH QD JRGLQX L SRYH]DQL VX V
EDUXQD .OREXpDUD ,QWHUSUHWDFLMD VH SULWRP RVODQ
Ralpha Bogerta iz knjig&he Writer as a Ngsayer NRML DUIJXPHQWLUD GD
HVWHWLpPpND XYMHUHQMD REOLNRYDQD X JRGLQDPD SULMH N
SUYR RGUHYHQMH X UDVSRQX RG GR JRGLQH %RJI
UDapODQMXWHREQR&HIRUPH L VDGUADMD X .UOHALQLP GMt
.UOHALQLK HVWHWLpPNLK UD]PDWUDQMD %RIJHUW SULPM
'LMDOHNWLpPpNRPH DQWOQOHBOIURKBURYR X QDpLQX QD NRML MH
formi, podjednakot DNR QH HNMRaH X HNVSOLFLWQLP WYUGQMDPD
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LVWRPH WUDJX AtéojM Paga@ydrt zp dwjeiram& DR WHNVWRYH NRML VH
JUFDOH XNUAWDMXUL XPMHWOQLPNR L |leO&|RTY M Boyertdy W D Q M F
XYLG X WHPHOMX QD&aHJD SULVWXSD .UOHALQLP WHNVWRYI
RYRJD RVYUWD LV PeMVAID&NATXNVORAMLODQYMBEQLU NRMD |
naglasilii uz reinterpretacij . UO H $al@Qt¢ zaGLYOMXMXiUH SUHFL]J]QR L REXEk
DQDOL]JLUDWL PQRJRJODVMH .UOHALQD SR HHY\QLDNNIXX WG DM Dl
NDNR RE M Db KutiDyeBih kAncepata modernizmditérarnosti LPSUHVLRQLVWLp
VLPEROLVWLpPpNH S Rdétw Ind idokkrbeYitBruoditdr&turd fakta) hrvatskoga
$0aLUDs3 85
Na podlozi tih studija ovaj osvrt polazi od dviju pretpostavki. Prva je da valorizacija

stilsko-poetskoga kompleksa hrvatske modernédDavnim danimanije vidljiva samo u
ekspliciWQLP LVND]LPD R SRMHGLQLP ELWQLP SUHGVWDYQLFL
UHLQWHUSUHWDFLML QMH]LQLK SUHSR]QDWOMLYLK PRWLY|
QHIJR L X QMLKRYX KHWHURJHQX LJUD]X 2 WRW®dNXKRVWDOR
NDVQLMLP HVHMLPD SUHPD SRMHGLQLP DXWRULPD QD NRM
REUX&ADYD SRSXW :LHVQHUD 'UXJD MH SUHWSRVWDYND GD
hrvatske moderne, ali i ranoga europskog modernizma na kojpderna oslanja, nikada nije
NRQDpPpQR MHU MH L]JUD] RSVHVLYQD L NRQWLQXLUDQD W)
WXPDpHQMHP RELOMHAHQD VWDOQLP SRYUDWFLPD HVWHW
predstavljen metonimijom ili sinegdohom, Kdd. pLQL VH L VDP XSRUQR YUDI
SRSXW )UDQDUDIDR YD @i Ysk iuDavnim danima M D Y KaM Elenka na
VSLULWLVWLpPpNRNISEHDQVE XLRIHOAHGDKD XBOHAD L X WRM UHPL
igramotivom]|DpDUDQRaldd BUOQH.YDMXiL QD VHDQVX QH VDPR *DOR
RGUDADYDQMD L XGYDMDQMD % m®aXeOdahely @ RPPIDy X QDY WH WY L X |

8% JUHUL RVBREDPIFQ V GYDPD L]GY RWHQILDAN RUSBRUAEENLF B R P lv@dabgR J D
teksta3RYUDWDN 0L URan@sivalBriekadAHistbimenoga zbornika, u kojemu konsta@r®. WOH AL Q
HPLQHQWQR PRGHUQLVWLpPpNL SULVWXIS X3RMMRIMH PX WMHYME WRRB R U & &R(
SUREOHPVNRP RGQRVX SUHPD RGDEUDQLP a3DQURYVNLP L SRHWLpPpNLP ]
VWRJD QDJODAHQR KLEULGQH WYRUHYLQH GRN NRQVWLWX#wWeYQX QHG
WHNVWRYD X SRQRYX@OUAE:Q)P LIGDQMLPD«

8 %DYHUL VH GYR]QDpPpQR&UX GHNDGHQFLMH X .UOHALQX, @WidenX QD SRG
.UOHALQX RGQRVX SUHPD HVWHWLFL]PX SULVWXSD LLj®liabskoBd NWLYH S
govorai 7THNVWD JRYRUD V SOHQXPD 6DYH]D MXBWRAMWYWDN D M R JMRN\IQ DLYKL N R |
pojedinim novelama iz glemMHYVNRJD FLNOXVD W HS@ogd QIJ LYIDMQIMH. VIFRMXQNXN QM
karijeru subverzijomzali u okviru tema i motiva dekadencije. Prema Arthuru Symonsu, najboljem engleskom
sljedbeniku francuskog fin de siéclea, dekadencija podrazumijeva intéZX VYLMHVW R VHEL QHXPRUC(
UDGR]QDORVW YUKXQVNL VXSWLOQR JRPLODQMH UDILQLUDQRVWL GX
PRWLYLFL VHFHVLMH NRMD PX MH EOLVND MHU PX SUX&tRu¥&h®LN UDVSH
AWR VH YHU SURYMHULOR X NXOWXUL QD NRMX VH QDGRYH]XMH 1MHJ
VXaLYOMDYDQMH V GHNDGHQWQLP NDR V HNVWUHPQLP REOLFLPD X
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UDJUDYHQD NRQFHSWD HVWHWLFLVWLpPpNH SRHWLNH SDOLP:
pLWDPRORMRIWW SULMHSLV MHU VH V SDOLPSVHVWRP PH
.UOHAaLQD RSXVD REOLNRYDQD VWDOQLP UHYL]LMDPD L G|
*DORYLUHYH NRMH QD WUHQXWNH SURYLUXMX L]JRPHYyX UHC
WHNVWRYD QDG VDPH VHEH 7X VWUDWHJLMX VWDOQRJD S|
Salomom D VDGD UHPR QMH]LQH XpLQNH D QD Oavhihtlan#ée QD RGI
bismo li ovaj kratki osvrt iskoristilkao X YRG X RSVHAaQLMX UHLQWHUSUHWDF
WHNVWRYD QD SRGOR]L :LOGHRYLK HVWHWLpPpNLK XYLGD L 1
GD VH RYRP SULOLNRP QHUHPR SRIDEDYLWL SMHVPDPD XPF
MHU MH X QVXW M HPMRIHY DQDOL]LUD RjesReiid@nitudanaD U DN C
WROLNR VX PDWR&@HYVNH GD VH GRLPOMX NDR VWLOVNH YN
(1993: 43)

.

Vratimo se stoga odabranim zapisima iz 1917. godine na stranidanméh dana
1DNRQ 4WR MH RVORERYHQ DNWLYQH YRMQH VOXAEH .UOI
GXaQRVWLPD WDNR GD UDJGREOMH RG VLMHpPpQMD GR VYLEQ
X NDVDUQL EDUXQD .OREXpDUD D UD]|GRERMIH RBENRPHER G
]JDJUHEDpPpNH NRPDQGH X *DMHYRM X O Ké#&shrnaj® ¥ kdintekstu
Davnih danaYLaH RG PMHVWD UDGQMH RQD MH PRWLY L WHPD
postupno pretvara u osobit simbol i kronotop, koji nagdavézvijati u svojoj kasnijoj
QRYHOLVWLFL 8 ]DSLVX L] YHOMDpH JRGLQH ]DPM
NQMLAHYQRVWL SRYH]|DQ.DWDNQHWR®R R PR XHUQMLEHYQRVYV
X RYRM NQMLAHYQRVWL RNRGLRNMHEO A RPL fYHID GAWYB3DW DE L E
usp. 367) Kritika je pritom usmjerena i prema razdoblju preporoda i prema moderni, no 0sim
AWR DQWLFLSLUDUNDMWWINRM S QU N DKPQRIM © R &IH . W@DHH &0 R M D
s jedne strane ram KUYDWVNLP PRGHUQLVWLPD SUHGEDFXMH
SURWXVYMHWRYD PRWLYLPD SUHX]HWLPD RG VWUDQLK X]
SURQDOD]H SULEMHALAWH RG VWUDKRWD VYDNRGQHYLFH Q
se okomljue naPRQXPHQWDOL]DFLMX NRVRYVNRJD PLWD X GMH

QHXRELPDMHQRJ pDN SERNWWWAXSIMDYXRI | IV YUDNMNNRRDRII3RH 1 LY IOMHDPML R/H Q | X
=RUDQD .UuDOB&D MH QDLPH L VDP ELR ]DWUDYOMHQ HVWHWLPNRP NXC
pDN L LVSRG SRYUALQH QMHJRYLK HNWHUWNLRQDWW LY N DIk DWX NINHIRDY
dvadesetih goding(1993:42)
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9RMQRYLUD =DSLV L] VWXGHQRJ JRGLQMHIlics\lRML ]DS
jesenjejutro ]IDYUADY D N RZB 6v@pMesnlkern pohtoiji nikakav zanos ni za jednu vrstu

idejfD 2YR SROXKDOXFLQDQWQR OXQMDQMH ]D UD]JQLP YHU RV
]D GRVDGQH VODWNH REODNH L SWLFH X EHVNUDMQR PUD
NDGD XOLpQD EXMLFD YDOMD VLYH SRYmi&diht 2oIx© BN L VY H
GD VH VWYDUQRVWL QH DDNRYHGD XWRPLAWR MH QHEURMHQH
razasuo stranicani2avnihndana .UOHA&D LK SUHWYDUD L X QHNX YUVWX V
X GQHYQLpPpNLP ]DSLVLPDUPDRYHNRRIXUBRERMOMH RGJIJRYRULYV
stvarnosti. Valja odmah zamijetiti da je takva stisslRHWLpND SRWUDJD VYMH
SURFHVXDOQRVWL L QHSUDYRFUWQRVWL RQD MH NULYXC
SURPLAOMDQMH NRWVMBQMMHRSRBRRWDY AQMHQR SLWDQMH R WIH
]JDSRPLQMX GQHYQLPNL J|OXRLWIH LDV S UVRXUWMHQWBpPpHID AWR C
WULGHVHWLWUL SUDYFD WDNR GD QH UDVWH VWYDU NDR
jednoj iIQLML QHJR NDR VWDEOR X JVHRN®RMR UL DQ WNHLE R/RY D UH
SUHWSRVWDYOMD UD]JJUDQDYDQMH SUHSOLWDQMH L EXMDC
SRHWLNX L QD SRWUDJX |]D LJUD]JRP SUHWSRVWDYOMD XV
MHGQRPH RG NDVQLMLK |DSLVD L] NRORYR]D aWRGLQH
]QDpL SLAXUL OMXAWLWL #REM B & WVHN (SR HEPdaAtHs V06l 4 W R
cjelini Davni dani VYMHGRpPpH GD SRVWXSQWRWSMEINARXOIIDCGOD YWIM Y NWH I
]JDQLPOMLYL VX L SR]JRUQRVWL YULMHGQL XSUD-YR VHE}
VLPEROLVWLpPpNLK 1QBMANXSIDHOWNRDUPMNWN. Kb MW LOVNLK UHJLVWDL
L] OLVWRSD G DEvo staklzfe GibdpeH/odA sa pianissimom toplog povjetarca u
paomama, evo stopostotnog kobalta nebeske vedrine, a tu su zakutci sjevernih soba tako sivi,
WDNR DQWLSDWLPpQL NDR QMX&ND a&WDNRUD 6DGD FYMHV
mandoline pod havajskim bBlIRQLPD D RYGMH X RYRP YMHPQRP VXPUDI
ERGOMLNDYR WDSLUVNR RSDVQR ]JYMHU @2RB)Par@leliddm SR QH ¢
GYLMX X]DVWRSQLK UHPpHQLFD XWHPHOMHQ QD NRQWUDVW
WLSPPpQBQRPRGHUQLVWLPpNLP OLUVNRP PRWLYLNRP VXSUF
stvarnosti primjer je stiskS RHWLpNRJD LOL UHWRULPNRJID TURQWDOC
.RPHQWDU QLMH HNVSOLFLWDQ L ]D QMHJRY RjuSAtaEaSR]QDY D

UYL SRAHANL ]DSLVL L] JRGLQH RELOMHAHQL VX UL
L SUHSLVLYDQMD L R SDQRUDPL KUYDWVNH NQMLAHYQF
aHQRD D X SULND]X SHM]abal®ds pdtalfivaH blisrtavav&tholdiihG EH VW

ALODPD QD @8HQVNRM UXFL SRG EOLVWDY L PGHelsmiia@D P D
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GDQL YHUODLQVR3G) $Nijpd wije@sH \eHdideove pjesmiloj intimni san
(Saturnijske pjesmel866.) uz KrldLQ NRPHQWDU GD MH 9HUODLQHD QHN
VHQWLPHQWDOQR DOL L] QODNQDGQH SHUVSHNWLYH UDWQR
VYRMRM LQWHUSUHWDFL&DLQ. ROWMHQH 9MBRPDMWHNEHKY HAP R
NDR VDQ R DQLPL &HQVNRP ROLpHQMX P X&EMHpORLEHQNRIRHK
posliednjim stihovimaFausta « 3RHWEIMHpPQRJI &HQVNRJIYT RGX]JHWR M
kapelobatrinske perspektiv@®mobrarV NLK JROJRWDf«3 UOHALQL VWLKRYL
VMHQL QHSR]QDWH a@8HQH X NRMLPD RGMHNXMX 9HUODLQHR
QHGRGLUOMLYLP VMHQNDPD PHYX RVWDOLPD L R NQMLAHY (
VOMHGHUL Po po@iBsRANSRRFOLW LPpNRM VLW X D pravwwikobaside i KimgaVR UL M L
NREDVLFDPD KUDQL J& RD SLLWXDL3] YHOMDpH JRGLQH S|
apstraktne umjetnosti (spominju se R. Delaunay i V. Kandinski), a potom se u iapisu
VOMHGHUHJD GDQD LVWLpH GD MH SUHGXYMHW ]D L]JUDabD
SR]QDYDQMH WHPH L QMH]LQR NQML&H WDRG B UHDra0. D\GYOYYIDHAM
LPSUHVLRQLVWH UD]JRYDUDMX R *DXJXLRX2B4)&TvdM WQHX MH
MH WROKSR NDR HVWHWLND VWDULK JRVSRYLFD NRMH pX
NXWLMDPD RG OMXELpDVWRJ EDUAXQD V RIJIOHGDOFHWRP L
XKR SDVML VOXK PRaH L X RVYRK M\DWLIDRBMEESS BodtreO X a N X |
XPHUOH VY R MXpoSudihevjpdanau kojoj se javlja i motiv Pana, dok je istoimena
VLPIRQLMD GRYU3EHQD X 3RaHJL QHNRO UNp&UE Pleya ddma QLMH
Y X ODUMDQLU se da se i pgjedipiLzapisi iz svibnja, koji slijede, nude na
PLWDQMNWBWRIND VWRBDhXKYIRYDB RAX.LNXWLML RG OMXELpDVW
RQDM WNR GRLVWD LPD GREUR XKR X SRMHGLQLP WLP ]DSL’
VUHGWLRP RSUHNRP SULURGH L NXOWXUH SRYLMHVWL QDMD)
VDP RG SRYLMHVWL VNORQLR X SULURGX X SRMHGLQLP ¢
QDSRPHQXWL GD SULND] .UOHALQD ERUDYND XsB&®@mMHJL RGU
*UeQRP *RUHQpPHYLUHP SD VH .UOHALQ LQWHUHV ]D LPSUHYV
L NDR RGUD] RQRYUHPHQLK *RUHQpPHYLUHYLK VWDYRYD R LI
VOLND L VLQHVWH]LMH X VYLEDQMYMLP L]BRMONRBGW BRIR y*IRWU

interesa za te pojmove u njegovim radovima o povijesti umjetffosti.

82 OMNX *RUHQPpPHY L i XeudbiiRridrh LetvH(L&bREriiny WsLdfoj StidijNomadi liepoteR SV HA Q R

MH SLVDR $OHNVDQGDU )ODNHU NRML JD XijhraoKd djXgdslagdhsk @@ QD]LY D
L] UD]GRE O MBaReéaan® MHAHAHY QR P (VHIS88R65LINIB.FODNHU QDSRPLQMH L GD
VYLEDQMVNL GQHYQLpPNL LVND] R SLVDQMX WUDNWDWD R LPSUHVLRQL
QHAWR UDQLMH RWNULR 3HWUD 'REURYLUD
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8 WUDYQMX L VYLEQMX 3\FD&RH A0V RS VEHHN R/GIWW DWVIVIIR PA L
EDUXQD .OREXpDUD L DWHOLHU X ,OL&E&avom pMsRIrMERIG YD IRN X
1DMRSVHAQLML WUDYDQMVNL ]DSLV SRVYHUHQ MH /MXEL 9
]JDSRpHOR V 3 RatdiRRfoRjal R D pHVW MH .UOHALQ VXJRYRU
&YLMLU =D N RSedoQski baldar@@aprawet LOGH X |DJUDGL VH VLPSWRP
GDIAMH QL WR QD (@MMW8U [EESUMKL LYJRUWUDYQMD SUYL SXW V¢
L UD]JJRYRU NRML MH V QMLPH YRGLR R KUYDWVNRM NQMLa
GDSAAH WUDMNSMMuRRPRE' R SRG XWMHF BEMWHIP S\RAN(IRMa RGO IAN D
QHpHJ PLFKHODQJHOHVQRJ SR WRPH NDNR MD VHEL VLN
LPSUHVLRQLVWLpPpNRJ VWYDUDRFD WDNDY YUKXQDUDYQL LP
YLAH R® WR MH SUDYL JRURVWDVQL -DKYHK « NRML VH
PRGUR]JHOHQH SODQHWDUQH ORSWH L NRML WX @QRBWX X]JLP
8 .UOHALQRM JRWRYR PLWVNRM YL]LML SUYRUDNPIXWHVERQ I
L VLORYLWRVW WDNR RVMHWOMLYH VOLNDUVNH SRHWLNH
dvojnoga koncepta umjetnika mislioca koja svakomu istinskom stvaratelju daje iznimno
SURGRUQX LQWHOHNWXDOQX VQDJX NDHOR bR H VX ONHAHTCL
HQHUJLMH QDMpHAUH LJUDAHQH PRWLYLPD L VOLNDPD L] YL
NRQFHSFLMRP L] GQHYQLpPpNLK ]DSLVD X GUDPL VXSRVWRM
.UOHALQH GUDPDWLPQH YMWIMWOIWMRID QPYVNV XFORPFL NRI
]JDQLPOMLY SULMHISRYUWHIVRRRQNVVWILPPMRSRHWLNH PRGHUQH
naknadno komentira iz perspektive ratnoga dnevnika 1942. godine iz[Rajne daneX P H i H
I tekstPijana novem® UV ND QR

11
6FHQD X VOMHGHUHPX XORPNX SRpLQMHLS R KRDGUMIO R
SRVOLMH 3RFPO®QPHIOHL MH PRWLY SRUWD VY 7HUH]LMH NU
SULSRYMHGDpPD SRGVMHUD ®@rbjarl Bsud HakoDoRrietski) takked tadcH A
LVWRpPQMDpNL RSDMDR @D X BIDWEBGOSIKVRMEOPW X KIDG QDAL
predy HDHUMHL SRAHAND VYLEDQMYV N RQyuf(s R Varkjdnh D aRiBd, V D Q D
QDWRSOMHQ D PLULVRFOBAML.GUDIRLF JUDGL NDR PDOX OLU
PRWLYH L LJUD]JH EOLVNH ODWRAHYLP L 9L&ltddijéiMojuP SHM]L
VWYDUD WDNR &WR NRPELQLUD L HJJRWLpPQH PRWLYH NRN
VLPEROLVWD 3DUDOHOL]DP VD J]QDPHQLWRP SDUL&NRP F
ODWREHYLK SXWRSLVQLK WHNVWRYD ZDAH R E®R N B VY RXUNX
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ODWRAHYX SMHVQLaAWYX ORWLY FUNYH XMHGQR MH L WLSLPD
Seosko jutrpSamotna kapeldrazna crkva % O D JRChk¥epH NRML .UOHAD X VYRMF
UHVHPDQWL]LUD 8GY RV WUyeXrprhisiktHcijSntIspRaJde uRsV. Wexrdzij) H Q
SULVMHUD NDWHGUDOH 1RWUH 'DPH LVWLpXUL SULWRP QHL]
L PRGHOD XREOLpDYDQMD GRMPRYD D SRWRP NRQWUL
SURAORJRGLAQMRP QHWPHEEPWOOLBDPNBMD MH XYRG X GL
VYL SRSXW VWDWLVWD JOXPLOL QD KLVWRULMVNLP GDVND
NRG pLWDWHOMD OLWHUDUQRVW FLMHORJD SUL]J]RUD DOL S
kojL RSRQDaAD XPMHWQRVW 3RWRP VH SRQRYQR LVWLpH QI
SULSRYMHGDpPD JRWRYR OLUV NPlhD] Ydiek poti hogama tuMialv L S UR
JUDQLpPDUVN X SIDIWWR.PRQIXY L LSIRW X (GLH PSRONDLIYRaAR EnBtQui2 3
.UOHALQH SMHVPH 1DSRPLQMH SRWRP GD MH WD ]ODWQD S
NDSWROVNRM SXpNRM @&NROL SR GLNWLUDQRPH JDQRVX LV\
WDOR&H X QMHJRYX SULND]X Ladolalpredddisiviahja@tiarSostRFotbm N R Q W
NRQWUDVWLEDQMN MAGHSRYRCMQLP SRYLMHVQLP RNROQRV
L IDYUADYD AIWRPH PMHRNRA X]YLAHQR L LQGLIHUHQWQR SMHYI
ELK PRIJDR GD FYQUOE\LXHHYP Q\REDInd@févdntn® pfice zasigurno su pjesnici
SRSXW /MXEH :LHVQHUD pLMD MH SRHWLND PHM®PR VWDOQ
danaNDR RJOHGQL SULPMHU QDaHJD PRGHUQL]PD NRML SUHP
modele uUDOMXMXiL VH X QMLPD RG VWUDYLpPpQH KUYDWVNH VW
PLWDWL L SUHWKBRER XGRIPIDNR RH z8Ral Gd_hijeHIiSi RaEuddiv X
HSLWHW LURQLPQR LQWRQLUDQ QH EL NIDMH D LYH/N Q 05 M B PII
SRpPHWNX .UOHAD VWYDUD VORMHYLW SULND] LJUDMXUOL VH
QR ELWQR MH SULPLMHWSWHVER QLVMWALBHRQ LWOWNM NRWRM LJU
ulogu, njegovi su kodovi neophodfiib NRQWUDVWLUDRQOQOWHK WDOHB W ILLY WILP NRC
VWYDUDQMH SRWSXQRJD XpLQND WDNYD SULMHSLVD 1R
RSVHAQD ELOMHAND NRMD VH QDGRYH]XMH HB3R KPQCURGQR
poslije podné NDR REOLN MR& MHGQRJD WLSLPQR NUHALMDQVNF
SHUVSHNWLYH SRQRYQR UDWQH L SRQRYQR GQHYQLpNH
LIDJLYD SRWUHEX |]D NRPHQWDURP WXPDpHQMHP &MR& MHGC
R VWUDKX MHGQLP RG VUHGLAQMLK PRWLYD GQHYQLND 1
NDQWLOHQH UDQLMH VSRPHQXW X JDSLVX L] GhedgsOMDpH
WL GDYQL GDQL YHUODR®L XH. MO AN IQXH\RNaFaoPaxsonsta) LM H S L\
6DQMDP R OMHSRWERGH®R]QDWM GBGHOQMLWD HJI]LEMaQ FLMD S
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SRWLWUDYDQMH QDG RWYRUHQLP JURERP OLUVNH NDQWLOI
X GRVDGX EHVNRQDpQRJIMNQ B RID @N DN UMAZEIRO)N EDREHMRN D 3
VWDULP ]DSLVLPD PRWLYLUDQ MH SDUDOHOL]PRP L]PHYX
HIJJLVWHQFLMDOQH XJURAHQRVWL 3RYUDWDN MH UHPLQLYV
potrazi za utjehom koja se 194 JRGLQH YL&H QL X pHPX QH PRAH SUR
EH]JL]JOD]QR&UX SURAHWRP ]DSLVX NRML MH LJUDYDQ NRPHQ
NDQWLOHQD SDUDIUD]JLUD VH X OLUVNX \ChrkiRa@ RW/ptice SD VH
RNR SR&AEHNDOYDULMH X VXPUDNX D VWLKRYL VX FYMHWDOL
GDQDV *DQJHV QH aXPL NDVNDGDPD QD PMHVHPLQL L VYH
WLKR NDR VDW SUHG L]YUA&aKNQMHWP GW Q HiRiF¥ PGH®3H ]D
VPR LQWHUSUHWLUDOL X .UOHAL L]D]JLYD VMHWX MHU JD S
VSRNRMD L RSXaWHQRVWL DOL L QD ROQRYWWHKP ¥ RIXR R B VMWH (
SUHSR]QDMH X QDpLQX QD MNMRMVUYMEDRQMDER QR NWR/\ERRBH &\
NDVQLMRP LURQLMVNRP XSRUDERP WM QHJIJDFLMRP VOLNH
NDNYD EL VH PRJOD SURQDUL X VUBS&IMIQOMHR XS BDIOWIRRLAHKAI
i Heliogabalu uDavnimdanima

60OMHGHUL ]DSLV L] VYLEQMD JRGLQH QDVWDR Q
NDSHOLFH VY 9LGD QD 6RNRORYFX REOLNRYDQ MH SRQRY
minijatura. U odnosu na prethodni prikaz krajolika perspektiva pfippHGDpD ELWQR MH C
QMHJRY SRJOHG QLMH SRYOD&AWHQ RQ VDG SRVWDMH GLMI
SRJOHG PX VH SRMWYR SGQRI XNRIP&H V X E I3 HM Y\DXaEK 19 G G B LRIHHIYXX
KUXa8WHYLPD EXPEDULPD PWUODDL VFDEDBPWMOYDNRE AFYAKWIHIHP S
X ERJDWRP UDVFYDORP RUQDWX L SXQL VX PL GODQRYL St
FYMHWRYD D QDG QDPD REODpPQL PDMVNL WLWDQL QHEH\
plove na violini prolletnod®d YMHWUD 6YH MH VBNRL@QD::IRWRYR HQWR
enumeracija ritmizira se polisindetonom, koji sugerira bujnost prirode, i osobito drugim dijelom
UHPpHQLFH X NRMHPX VH JDQRVQR L X GXKX PRGHUQH SULN
osimu] 9LGULUHYH SHM]DaH PRJOD pLWDWL NV&RDIHHSEQR L V
SRORYLFD RSLVD |IDPMHQMXMH SULSRYMHGDpPD X MHGQLQL
SRRSUXMH L XYRGL PRWLY YROD NRML X NRQWWHBDVA X VD
VRERP NDR NRPHW SXQX UHSLQX DPRQLMDND V PLULVRP W
GUXJR QHJR GD 4DORVQR JOXKRQLMHPR YDSLMH SRG VYLE
NDR L PL @&WR AaLYLPR D VWYRURQRaN.R QD INNGRRDR B LEX SIPRSI
RVWYDUHQR |]DPMHQRP MHGQLQH PQRALQRP QH REXKYDUD
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aLYL VYLMHW pLPH VH XYRGQL YLWDOLVWLpPNL JDQRV SUHY
SRJOHG QD VXYUHPH Q Lvdirta@d& WodathbXd€pbet&ichH ReDsaénb motivom
EDOHJH QHJR L UDApODPERP ]DQRVQH SHM]DaQH VOLpPLFH
UHpHOUIFD MH ERJ RWHR MH (XURSX D @YD)V DVAIONEENDR)S O M
kontrast koji se interteksbnenadovezujisamoQ D VWDURJUpPNL PLW QHJR L QD Q
pjesama, prije svega na sodtamorfoza X NRMHPX VH X NDWUHQLPD ELN S
ALYRWLQMD GWVWHYQWD@BWHD GD NUDOM G BabLt€dsti izraiSXQ RJIQ
QDJOL REUDW X NRMHPX VH PLWRORANL VDGUAaDM SUHREU]
RGQRVD PRiUL L ORROGLWRNMPWGRROD Bindyl ¢itlje f& vrijeme to /
Ajantovog bijesa kad si gledo zlo, / S vijencem bijelih ruku oko rogov@ad je drugi glumac
(XURSLQ WDW 7HN PHVDUL FLMHQH WYRM JDOD@WQL YUD)
6DP ODWR&AHY VRQHW GDNOH X WHUFHWLPD LURQLJLUD HVNL
mitsko vrijeme i suvremenu europsku sSy&@ RVW &dWR SRND]XMH IG\Y L fUNOLH ¥ X @ D
LPSUHYVLRWQUPBRIPINVRNV L p N IQKD W XUHDOOLMWWMLIPDANNLK PRWLYD L VWL
PRJX ELWL pLWD (teobrazRa>S\UERMUHISEVYILELGLVNUHSDQFLMD X S
pjesmamaH RVRELWR X SROHPLpNL LQWRQLUDQLP ]DSLVLPD 1
umetnute WDavne dangkoje je iscrpno analizirao Zoran Kravar, i osobitd O H &L@HHY QLPpNH
ELOMHENH R RGDYDQMX SRpDVWL ODWR&AHYX WLMHQR QD F
RGQRVD SUHP®OLD YR AND RetdmdaBiDWVXR 3 PLWRORANX PRWLYL
LIRNUHUH X NRQWHNVWX QRYLK ®uaxXkamayra\@ HKDRMWRQ Q R QWAC
sonetu Arhiloh GRN VH EH] SDURGLMVNH GLVWDGQ@F¢ita DUDQAPL
HVNDSLVWLpPpNLP Viadud WRNSL P YIRGENNBIYRIPREODPHQL PMHV
6OMHGHUL .UOHALQ GQHYQLPNL XORPDN SRVYHUHQ MH UD]
REOLNRYDQ JRWRYR NDR DIRUL]DP 1DLPHMSULBRWMREGIDDp \L
QDXpLR RG REODND WH SRWRP ]DNOMXpXMH GD EL ELOR G

88 U zapisu iz 18.Y H O MDepgadine uDavnim danima. U O HA D Bvid sitxabliéd Prvu u kojoj se u rujnu

JRGLQH JERJ WUHPH QLMH XVXGLR SRND]DWL VYRMH SMHVPH ODWF
opisue VYRM RGOD]DN X P LULARIRDWYRXER UV WIRhaRKoMirgelk&ko JeRnpitor dekinudd
jJHGDQ FYMHWLUO V YLMH®QBPRVOAMORGIUMXL I VIV@FXRNHD OLULN BD J@R pALYWEH W L
PRJXUD REMDAQMHQMD UD]JORJD ]JERJ NRMLK .UOHAaD ODWR&AX QLMH SRN
NDVQLMHPX GQHYQLMMHROR MISELVX IRGLWIH X SUHJLEX XVSRUHGLYX V JO
X] GOQHYQLPpNL WHNVW L] R NRMLPD MH YHU ELOR ULMHpPL RSLVXMFE
YHpHU SULMH SRJUHED SUSBW R pPHWHBEWI@mef®IDPAVD LK IHOMWRQDY QLVDP
VLPSDWLMRP « $ * 0 X WUDMQRM IOXNWXDFLML DOL RG EDONDQVN
SDSLUQDWH a8DMNH =QDpHQMH YULMHGQRVWL QMH JBo¥Ktie, tékoko/ WRY D R
1921:28.3 -R&a MHGQR WXPDpHQMH .UOHALQD SURPLMHQMHQD RGQF
9DOMD WDNRVYHU QDSWRIRIHH QP XWL GPRPH XXWL N Rpolajuje DegodRedn® nekoid X
RSVHAQLMHMR RYESPWDQD SXpHQLPD .UOHaL Qharay/ XS DD EQ L B IOMHE DQ K DI\DRS. 1PV
revalorizaciju odnes SUHPD ODWRA&X EDA& QnBvAKIRERLHD R MBHRWALX DXM QR LVWUDALWL GU:
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QDXPLR X %HPpX 1HLJUDYQR WDM NRPHQWDU SURJRYDUD L
.UOH&X SRGMHGQDNR YDA&QR R RGHIRMX NRH P P § R GRIEDRINDC
NULWLNH OHAWURYLUHYD GRSULQRVD XPMHWQLpPNRPX XREC
XSRUQR LVWLpH XWMHFDM EHpNH VHFHVLMH QD IRUPX

V.

Zapis iz 22. svibnja 1917. godine u izravhome je kontragtuPsS U H V L RiGQKInv WL p N R
XJRYDMHP UDQLMLK VYLEDQMVNLK ]DSLVD 1R ]DQLPOMLYF
SUHWKRGQLP |]DSLVLPD WDM WHNVW L VDP VYRMX QHRE
XQXWUDAQMRM VWLOVNRM QEOWMIDRWWMP R R-NOADE\Y MSIKRMHD @M 6
nepismenoj, dragoj, zaostaloj, nesretnoj Hrvatskoj jer u magnu chartu njezinih privilegija danas
VH |DPDWDMX PDGADUVNH NREDVLFH L pYOH&D QRIBV@ M X GMI
kako je s groblja promatradotajicu preko nad Savom i slijedi dug opis planine oblikovan kao
NzmDWRIAHKYSXWRSLVQLKLNEPEHRORQWVYWNRNLK VOLND DVRFL
QDVWDR VLQHVWH]LMVNLP SUHWDSLPD X NRMLPD VH SULND
D SRWRP L X RSLV VOLNDUVNRJD SODWQD GDNOH XWHPHON
QD WUHQXWNH SRGVMHUD L QD *DXWLHUD GD EL VH XSU
arkadijskoga prostora, toj slici suprotstavila surovost svakodnéstcga prostora tijekom
povijesti:

A.DR QHNR VUHWQR SDVWHOQR RVWUYR QD PDHVWUD

MXWDUQMLK VYLWDQMD L pLWDY QL] SROXWLKLK DULM

kantilene do bogate instrumentalizacije kasvilibanjskih poslijepodneva, kada je igra

dubokih, tamne] HOHQLK VPDUDJGQLK VMHQNL QD QMHQRP PD

ERJDWH WHaNH EURNDWQH VNXSRFMHQH WNDQLQH

predvorja na loggiama i skalinatama na TiepolovimdiHURQHVRYLP VYHpPDQLP

ORWDMLFD MH HUR]JLMVNL PUDPQD X SUHOLYLPD VYRJ S¢

JHOHQLOR QMHQLK aXPD WDM JODWQLP VXQFHP SURWN

VYH WR JRYRUL R YHVHORP aXPRPP YRWRQD $R NSDNGLAVDH

WDPR QLMH XUODR 7XUpLQ RNR *UDGLANH NDR GD VH Y

GD QLMHVX SODPWMHOL pDUGDFL L KXpLOD NUYDYD YR

MH VYH WDNR VYHPDQR ORWIXWMUFDYEHEDBY B VONLRUV 8 R VIRt

(252)
=DQLPOMLYR MH L GD MH NRQWUDVW L]PHYyX LPSUHVLRQLVYV
VHEHVYMHVQR SXQL DOX]LMDPD QD UD]OLpLWDvigESAJHWQLP N
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VWYDUQRVWL REAHSYHBEWRSLOVIMA SULND]JH 3ULPMHULFH L (
RSLV /RERUD |DSRpLQMH QL]DQMHP LPSUHVLRQLVWLpPNLK V
NRMRM XVSRUHYyXMH KUYDWVNL L VUSVNL PHQWDOLWHW L ¢
kKXSRSURGDML GYRUFD R YODVQLAWYX L R SDUFHOL]DFLML
GYRUFD X NRMHPX VH DUKLWHNWRQVNR QDJLYOMH LVSUHSC
3DG NXiHVAWXBIWDMXiL SRVWXSQR RVRE]LL\MRY WEH]R YQ X PIRY M|
NRPHQWDUD R KUYDWVNRM SRYLMHVWL L R VXYUHPHQLP SL
spominjani motiv lirske kantilene u citiranome opisu ponovno preispisan u bogatoj
sinestezijskoj igri.

8 VOMHGHUOHP XORP N Xodddiird ma@nbvRdR, EekstkaoMadzdtvara okvir
LPSUHVLRQLVWLpPNRJID XPHWND PRAGD L]JPHYyX UHGDND SR
]DSLVRP L] VYLEQMD =QDNRYLWR PRWLY NRMLP ]DSRpL
Firedricha Adlera, koje vode NR]PRSROLY D PRWLY NRMLP ]JDYUADYDM
Toranj s kojega se vijori crveni barjak. Ponovno se inzistira na potpunoj i nepomirljivoj opreci
LIPHYyX KUYDWVNH XPMHWQLpPpN+S RGEHWHPIN DN WWDORKRK BR/Y N
AHOQL QH ]QD XK YtDs¥ btWila panbr&daWwahFvatgku literaturu koja se spram ove
DUEDMWHUKLOIVWYDUQRVWL RGQRVL NDR JGXORKREQ IUND XD LE |
'LHVQHUD .UOHA&D SRQRYQR LURGQLpQ Rprovihwijdni Ratbf $4 UD FL M
JXVNDPD L UWKFDBD: GD MHMWRQUWGCDROXS A* 0 VD aHQRLQLI
SVHXGRURPDQWLpQWHH SRIRWDRDYLRDQYHOHQH SRQRYQR SRVC
NDQWLOHQX VPUWL Dbbtidb¥@®dd Xelidoja Rtk PapSoli, Roji bi umjeli da
]IDSMHYDMX SMHVPX URBEORDWDEOWYNQXVWLPpNL |]DQRV SUL'
SUHRNUHUH VH X QDWXUDOLVWLPNX NDOMXaX L VYL VX PR
SUHWYRUHQ X JQMLOH& L VPUW

AGMGLP X NDVDUQL EDUXQD .OREXpDUD VD UXOMRP RYR

X JDGX X VODPL X VPHUX X PRNUDOL L VYH MH WX

QDWRSOMHQH XULQRP VYH YRQMD NDR PXaHPD PUWY

NROHW.RPOYWREROQR GL]JHQWHULpPQR VYUDEOMLYR VPI

VYLQMVNL SUOMDYR D RQDM UDSVRGLpPpDQ YR] NDSHOR|

JODGDQ GMHFD NUDVWDYD OMXGL JUXEL JODGQL UD

NDJRU SMHYD R FYUpNX R YHQHFLMDQVNRM FLNDGL

VDGUHQRJ EHpNRJ VHFHVLRQLVWLPNRJ =ORSRJOHVYX

XUHYEBMMBRUY D )ULHGULFK $GOHU MH MDNRELQVND DV\P

(254/255)
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TaNRyHU SRSXODUQL PRWLYL SMHVQL&WYD PRGHUQH SRSX!
VH L .UOHaD NUHDWLYQR SRLJUDR QD SUHWKRGQLP VWU
SUHYUHGQRYDQL L WDNR OLaAHQL VYRMH LVWUSRIEHQH GH
JRVSRYLFD L QMLKRYLK NXWLMLFD WH SDURGLMVNL UDAa}
VYHSULVXWQRAUX X NQMLAHYQRVWL L UHSHWLWLYQRAUX X]
A7DNR SRpLQMH MXWUR JUDGVNR NDWR®»LPNRUYRBRRIV |
SROXUDVYMHWL VYLWDQMD SR VWDULP WRUQMHYLPD
javljaju se crkveni satovi, tu jedan, tamo jedan, i sve dok oni dosadni filistarski kadaveri
WX KUpX SRG VPUGOMLYLP SHULQD P DvjekDkBji je svbhieX QL X P
YUHPHQX XSUNRV |]D VHEH LQGLYLGXDOQR VYUALR V RY
,VWUR&G&HQ OLUVNL PRWLY FUNYHQRJD WRUQMD VYHGHQ MH
.UOHAaD VH ]DYODpPpL SRG SRYUaiL@stavid Inftip GeharSzdril ia@Q Lp N H
VDVWDYQLFH L WR L GRVORYQR DOL L VWLOVNRP SHUVLIOI
MH VNORQ YUDWLWL VH QD WUHQXWNH WLSLpQLP HVWHWL
VYMH&aH L GRMPDsizi P M SUHJRQB VO MDQWDUQRAXWLP NROX
glicerinskk P DVQRM ALWNRM QRUL NDGD YMHWDU UDVWDpH PLU
WDNR MH VYH ELMHGQR NDR QD VDPUWL D LVWRpPQR QHETF

JRQ@5)*

V.

Iz svih navedenih primjera, kao i iz mnogih koji su ovom prilikom izostavljeni, vidljivo
MH GD MH .UOHALQR SUHLV SDavhiv Dpimay AR ¥BDQ/ BN IR PHRG M UaH
L YLAHUD]JLQVNLK UHYL]LMD UHLQW H StiskbHSWR BIALND D LL PURKBYL
PRGHUQH L UDQRJD HXURSVNRJ PRGHUQL]PD QLNDG QLVX !
GLMHORP QMHIJRYD KHWHURJHQD SLVPD QH VDPR NDR SRC
MHGDQ RG VWDULMLK V OR MkihYdyiskaraNmeyy DptaRaJkao .dasiabn di@) L KV \
VORAHQRJD L UD]QRURGQRJD .UOHALQD SLVPD NRMH QHSUL
QHXPRUQR L NUHDWLYQR LK SUMRVPLAOMDYDMXiUL L SUHRE

'RVDG VX VH YHU RpHNLYDQR HRpMODQUWLOBALYORGRVA VL
QDMSR]QDWLMLP SUHGVWDYQLFLPD PRGHUQH RGQRV (

% 8 QRUQRM DWPRVIHUL L] SUHWORMH RJ Bl HABKDMWADONBRO G HRG KRB SRpkh
dnevnika pod nadnevkom &udenogd 914.godine.1R GRN MH X SMHVPL VOLpQD DWPRVIHUD
HNVWUDYDJDQWQLP PRWLWQIDAD X VWLLQHHVM QIR M VUNHD MBL¥L RVWYDUHQ UDIL
% DNR SLaAXUL R .UOHALQX RGQRVX SUHPBORMNRD/GH Q ANNDIG DLQ/WALL WHJ DYRH ¢
X WUDQVFHQGHQWDOQL SRULY ]D LVWUDAL YrBdAaNIEEB:27L WDOQRJ REQRYL)

130



RGEDFLYDQMHP RVODQMDOL LVNOMXpPLYR QD .UOH&LQH L]
QMLKRYLP GMHOLPD LOL X GQHYQLWNRP ]DF LOIQREDVLHD G DX \5)
dani RVLP 4WR VH X QMLPD VSRPLQMX DXWRUL SRSXW )UDQ
9RMQRYLUD L $QWXQD *XVWDYD ODWR&AD LVSXQMHQL L W
SDUDIUD]LUD QHND WLSLpQDUBPMWWWDVIV} LPIBOLD] IV IKK 8 D WIVA
HXURSVNL PRGHUQL]DP SUHVODJXMXiL SULWRP ]DSUDYR

SLVDQMD KUYDWVNH PRGHUQH L UDQRJD PRGHUQL]PD WDNI
QHAWR GUXNDPYMH WD B DIV VOROQR SURPMHQMLYX VWYDUQ!
QH PR&H GRSULMHWL GUXNpPLMH QHJR SRVUHGVWYRP MH]LN
QD SRGOR]L %RJHUWRYH DQDOL]H .UOHALQH HVWHWWLNH N
QDSRPHQXWR XSUDYR X YULMHPH R NRMB®&i darj &ajaLOL PDC
LVWDNQXWL YDAQRVW UD]JOLNH L]JPHyX .UOHALQH NULWLNH

WXVyHJID Pt IRIMH VH XEUJR SUHWYDUD X LVWURAHQX &DI
PLWDWHOMX WM X UHFLSLMHQWX NDR X .UOH&ALQX UH]JRQD
TekstoviDavnihdanaSRND]XMX GD MH X YL3H GRPDULK L VWUDQLK U
LJUDA&DMQH PRJXUQRVWL NRMH JD QLVX RVWDYLOH UDYQ
HVWHWLFLVWLPNRP LQWHQ]JLYQRP VDPRVYLMH&AUX QH]DXVW
]JDOLKH SRVWRMHULK LJUDADMQLK L VWLO®WMLK X¥iUG D WDLINDF
UHPR LQWHUSUHWDFLMX GUXJLK GQHYQLpPNLK ]DSLVD SUHP
QHNQMLAHYQLP WHNVWRYLPD 3RVHEQX (HPRegsRARUQRVW

Gospoda Glembajevi

4.2.7XPDp L] ¥.N OO Aedema

l.

=DGUALPR VH MR& QHNR DavnihviahelH YOUOD WW PR VIHF MRE MHG QR
VDGUADYD L SUL[BX. BOAHERAPIUNMADIGAY H U V S RAEapiIXANMibnja

JRGLQH ]QDNRYLWR |DSRpLQMH PRWLYRP PMHVHpPLQH N
LIMDYOMXMH ASL3dHP X PLVOLPD VYRMX A&HKHUH]DGX QD X
(sic 3 GD EL |DWLP YHU QHNRARIONERWRHSRRBQWVDIMLIL MBNKDWH -
njegovuSalomu ANRMD QLMH ZLOGHRYVND L GD@DH R/AMEE RN 8 R\DOQ
ZLOGHRYVND?® SUH]JHQW ]DPLMHQLR NRQGLFLRQDORP L L]JUL
u ELVXiX L MHGNIRGWD QMRHILAHKHUH]DGD LVSULPpDOD 9HOLNRPF
OHJHQGX L NDGD VH WDM OLUVNL RSLXP SUHWYRULR X VWL
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UHPHQLFL LSDN ]JDSRpPHR VD VNLFLUDQMHP JODYQLK OLNRY
PaGLADKD X AKLSHUELEOLMVN RJD +H® LGOIDETDRD BWDNUWR:
GQHYQLpPNRJ ]DSLVD WD&hd@mEeQHIRH MDRPVRLMH tUOHALQ
LVND]QL VXEMHNW pHVWR VH VPMHAWD QD JatEBquiBX VWYDU:
SD MH WDNR L X FLWLUDQRPH XORPNX REOLNRYDQ NDR VRP
SULPH D LVSLVDQL WHNVW YUOR EU]JR SRVWDMH QHSRX]GD
YMHURGRVWRMQRVW LVND]D 7R WHMMNRRW DPOWP QRIGPBKWGE R
VH UDGQMD LJUHPHQD SUH]HQWRP |JDPMHQMXMH 8HOMRP LV
QDPD LSDN SRpHOD LVSLVLYDWL QDMDYOMHQDjeBMlikpD 'RGX.
3DGLADK RGMHGRWARPRSBEW® MHURSDGDOLAWH QD NRMHPX V
VDPR ]JERJ QHRPHNLYDQLK L QHUD]MDAQMHQLK SULSRYMHG!
DOX]LMD NRMLPD VX LVSXQMHQL GQHYQLpPNL ]DSLML L NRM
PLWDQRJD QDYRGQR GE®MW®ULPINGRMB ARWILWERP PMHVHpPLQH
SULMH VSRPHQD QMHJRYD LPHQD VDPRVWLOL]DFLMD SULS]H
VQXMXiuL R VYRMLP SULpDPD pLMD MH UD Gppost@answ® M H 3 W H
SRGMHGQDNR MH DOX]LMD QD ILIXUX URPDQWLpPNRJID XPM
HVWHWLFLVWLpNH QDVOMHGQLNH WH QMLKRYH SRPRGQH
3DGLADKD X +HOLRJDEDOD L WR AKL SiHib&LAORaMwWd| ReID2 SU T
spominje uBiblji QLMH VDPR MR& MHGDQ XVWXSDN NQMLAHYQRM
QMH]LQLK RPLOMHQLK L]JRSDpPHQLK MXQDND QHJR L GRGD
SULSRYMHGQLK NRQWDPLQDFLMDLAOMWMIPRAMMNOYRY&HBQRY W
stvarnost.

.DR a4WR VPR SRND]DOL A&4HKHUH]DGD QHQDGPDA&AQLP
VSRVREQR&UX GD ILNFLMRP RPDPL L VPUWQR ]DUD]L +HOLR
« PXGRYLAWD:®* NDNYD XSURYP WDYMN HVER P MWL R 1D Q H DHDY |

%1 9% X G X U lpré&Hodims iditiranéjava iz lipnja 1914. NRMX .UOHAaD SzatimsGREM B MADFXXELOMH &N
SULNODGQR MH SRQRYQR MRM L QD UD]JLQL RYRJD RVYUWD SULGUX:
Bachova izjava iz glavnoga tekstasSUHP D N R M BSMoma@IHAH QM MOGRYVND SUHPGD MH QD
napisatiSalomukoja se otima utjecajpopularnoggrethodnika aWR MH NRPSOLPHQW XSWDYR .UOH
GRSXQMHQD MH pLQL VH LDNR QHPD QDYRGQLND FLWDWRP LOL YMHU!
je Salomadoista nova, ali nije drama jer likovipHYLaH JRYRUH L WR QHGWPedMDWHpQR SD
pjesmamanaDavidove Psalmena - H U H P L M haNie828dbdnvaaratustru Bitno je primijetiti, akose P R & H

YMHURYDWL GD MH LIMDYD Y M H U Q RS&dinebflikbVaskadpalEnpsedtiia pddloki &iba UD Q X L
ELEOLMVNLK L VYH VDPR QH ELEOLMVNLK WHNVWRYD L] VYRMH PODGH
NQMLAHYQH SRWLFDMH GD MH :LOGHRY XWMHFDM ELR YLGOMLYLML XSL
nego u izravnomu preuzimanju pojedinih motiva, fabublikovanpaOLNRYD WH GD MH NDVQLMH REM
SalomaRpLWR J]QDWQR SUHLQDpPpHQD X RGOGNFRQYDXpQDFVYRMR WB QWMHYIRMIFW L
pLQL VH GD MIBadHESLVDRMNKDR MHGQDNR VORAHQ L NDG VX X SLWDC
NDNDY MH L GQHYQLpNL ]DSLV NRML pLWDPR WH X QMHJD XPHWQXWD S|
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(151) uspijeva poraziibNR MH YMHUSWDWR YUPEIRO SUHGYRGQLND ]
VXURYRM UDWQRM VWYDUQR\&AWdre SIDO & RGI/YMPHYIOMX QB LU]JDH
pjesme(YURSD JRGLQH WLVXUXXGHWOXWWRWIL@DYRGN SINDQ W
VYMHWVNRJ UDWD L] SHUVSHNWLYH NRMHJD VX pHVWR NRF
]JDSLVL A6DPR VH VMIWWIRRP ZRRRAHQDHL RYR SRGOR VXOXGR
PDKQLWX (YURSX SUHG VYLPD QDPD NDR ELMHVQX NXMX
« 0L GDQDV QLMHVPR YL&d4H @8WR ELMDVPR NR GMHFD PL
/| poezMmD GD QLMH ]ODWQD ULELFD X NULVWDOQRPH ORQFX
JXELFL NUYQLND « «MHU GRVWRMDQVWYR VWLKD QLMH G
JORpPLQD 3 &LWLUDQL VWLKRYL SMHV@®H QP BB WMQRINOGXH DA L
R aHKHUH]DGL REUDPSXRHOMHPDXVLIEGHRXYMHUX X PRUO NQML:
VUHGVWYLPD REUDPXQD VD JORpL®BDpNRP L QHVQRVQRP VW
,QWHUSUHWDFLMX XPHW Q Xj¥¢ine #nplkatijeHpDteadicoltza S U L p H
WXPDpHQMD .UOHALHW RRRMHWUNVNRK WUDQVJUHVLMD WH ]I
LOGHRYD HVWHWLFL]FBIIXV.PRHIOQRXLOIXXXRVYaldml, QD .UOH
VDGD UHPR VH VOLMHGHUOL GUXJX WH P Xapisa R\2Y $vidhjaw L NUD
BULSRYMHGDp QDV L] SULpH R aHKHUH]DGL YUDUD X QRUQL L
NDVDUQH QRO MH DSLFLWLVY ELODWHUDOLYV %UXVLOR
wildeovsku varijaciju, kakvih sam (doista) nefy DR pLWDY FLNOXV /HJHQGX 6F
6DORPX L W G L NRMH QHUX QDSLVDWL QLNDGD D NRMD
ADEORQH X OLWHUDWXUL 3 .UOHAD 2VLP aWR VH
]JDOQHVHQ SMHVQURMURPRIWYPDMDUL QD NURYRYLPD LVSLV
RYRJD SXWD VYRM VWYDUDODpPNL |DQRVY DXWRLURQLpPQR QI
]DSLVD SUHYRGL X MDVQX PHGLFLQVNX GLMDJQRI]X L NYDQ
ZbXQMXMH QDpPpLQRP QD NRML RSLVXMH RQR aWR SLaXuL pLC
YDULMDFLMX QLVPR OL MH XSUDYR LapLWDOL NDR SULpPX F
WYUGL GD MH QHUH QDSLVDWL QLNIPGM/HWMHKHDEQOALRQBD X BOLWH
L DNR FLWLUDQL NRPHQWDU VKYDWLPR NDR GD SULSRYMHC
NRMX RGELMD UDJUDGLWL X RSVHAQLMH L FMHORYLWR GMt
PLQMHQLFX GD RQD IQpH) 6 BHOXMIFO BRISXWOBHRYLK WLSLpQLK
NDR 8WR SHUVLIODA&D QLMH QL NU HjpMd YRHASIKBIDodaDd & X W LS

Grayau esejio Marcelu Proustu, koja je oblikovana kao, znakovito, prustawskaiscencija

92 |nterpretacij 1D Y U & HW N DWSIM\HRB &gt Y88, 178.
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QD MHGDQ GUDJL URPDQ QHJR VH pLWD NDR NUHDWLYQD 1
odmah predstavlja kao intertekstni prijepis izved&D .UOHALIQ QCDAHM QR NQMLAH
SDELUPpHQMHP L NRQWDPLQDFLMRPVYH]PRBRHWLKY 5WH G/Q RIA D\
SRVYHWD :LOGHX L HVWHWLFL]PX 8RVWDORP GD EL VH NC
VWYDUQRVWL NDR &WR YWHRS D LBRHELIMONHX W H VXK SXombiderid W VW R
smije dati pripitomiti kao dJRGDQ XNUDV X JUDYyDQVNRPH VDORQX
NULVWDOQRPH ORQFX WLKH VREH QHJR PRUD VWDOQR RE
potencijal, ona se ne smije dati svesti na predvikiiygstalnih motiva i prikazbenih obrazaca,

YHUO PRUHXPRUQR L VWDOQR JUDGLWL QRYH VYMHWRYH NULE
utjiecaje. 8 RYRPH WUHQXWNX RVWDYLW UHPR SR VWUDQL NRP|
NQMLAHYQL SRYMHVQLpDUL GRVDG UHGRYLWR WBUHRQD®RM]L
SRHWLFL OLWHUDWXUD pLQMHQLFD L GRNXPHQWDUL]PD R
HVWHWLNX aPHJDPp B I1DDGMPIRRH PMHVWX QDLPH RYR LV
UHLQWHUSUHWDFLMRP XORJH HVWHWQRMVWLHINRLED UHPWH
QDWXUDOLVWLpPpNRID VHIPHQWD .UOHAaLQD RSXVD ED&a X
esteticizam + pod kojim podrazumijevamo i stiskS RHWLpND RELOMHAMD NRMD
VWUXpPQRM OLWHUDWXUL QD]LYDRIIR VPHFRHIR. NRWNSRU G HW IR QO
temelju pojedinih iskaza Davnim danima PRaH pLQLWIPRMKELOGGD MHKDQL]PR
usporedivim s povratkom potisnutcgRVWDR WUDMQRP VDVWDYQLFRP .UOH
OLFD LOL QDOLpMD" QMHJIJRRDVARITHUQAOWDL GDWGUGIK)M

9 Arebalo bi opisati ove W SRUWH RYH PDUAEDWDOMRQH RYH UHMRQH L .DM]H
JRVSRGLQD 5HJLPHQWVVWDVDU]WD GU .UXPEDFKHUD L RYRJ VDQLWHW
SHUD GD RGOLIHUXMH X VPUW QHDGBLN® G/HV RWHDQDG MO HW HEIDF NIV \R YLR . @\
ZLOGHRYFLPD WR MH AaDEORQD

8PMHWQLpNR VWYDUDQMH RGYLMD VH X GHYHGHVHW L GHYHW SRVWR
SRVWSHWUDUNL]DP EV\WRQL]DP ZLOGHREGRQIQDWRDXHXWPMHONLQRRWEAWOQODP
6DPR WR « VYH VDPR QH ADEORQD NRMD MHVWH NQMLAHYQD PRGD
VYLMHauX PRUDPR SUL]QDWL GD MH SRWRQXOD VD VYLPD QDPD X RY
kkHWHQL]DP 60DYND 6WDQJHUD L NRPSDQLMH 1H =DUDWXVWUD QHJR '
ulice!* .UOH&D154155 ,]QHVLPR |DVDG VDPR GYD ELWQD XYLGD 3UYR DNR VF}
ranije u dnevnik umetnutih Bachovih izijav .UOH &a@@EMB®D VYH VDPR QH YMHUQR RSRQD
SUHGOR&AND &WR QLMH WHANR SULKYDWLWL DNR QD SULPMHUX SULDH
.UOHA&D QD]LYD AYDMO GRIIVANRR PNRRt&EWRIF LAVRBaERSOVjetiti s petrarkizmom, ni

Wilde QLMH LVWR aWR L SRPRGD.UMONR WVOHMRWEBQDA®IYWDQRBHIWR ]QDpL
ADEORQD DOL L SLWDQMH NDNR WXPDpLWL SR]JLY GD VH SLaH R VWY
umjetnos. L VWYDUQRVWL VPDWUD R]JELOMQLP L QHUD]JUMHALYLP SUREOHPF
X NRMHPX SULSRYMHGDp SRWDNQXW ELMHORP SRUFXODQVNRP ]JGMHORK
prikazivanja toga predmeta u slikardRiH GMHOX R SULND]JLYDpNLP REUDVFLPD X NRMH
PUWYH SULURGH DXWRPDWVNL SUHYRGL WH R SSHRER BdEREDPHEY DUQRV W
GLMHOX FLWLUDQRJavdesipRGQLPpKRLY JIDGEMBDLUD. MR MWHRKHDHPR VH GR NU
UDGD MREIHWNXDRVHRMLFD QHXPRUQR SUREOHPDWL]LUDOD EDda RGQRV U
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SULSRY M H GlegebdaGD Sdddski bakanal uz Salomy jedna od Aajldovskih
varijacijaste u nastavku ovoga rada preispitati uvjerljivost te tvrdnje.

Il.

$QDOL]D GQHYQLpPNRJID ]DSLVD VDPR QDV MH SRGVMHWI
KLQH SRX]GDQH |]DELOMHANH R JELOML QDYODpHUGUL IRUPD
RODNaADYDMX pLWDQMH SULND]LPD NRMH VPherieRIBe HQFLR(
VWYDUQRVWL PDQLSXOLUDMXiUL UHDOLVWLpPpNLP PRGXVRP
RGQRV VDGUADMD L IRUPH NDR VYRMH VUHGLAQMH JELYDQM
QLVX YDAQLMH RG QDpPpLQD QD NRM IR 8XQWPINYH QDY NERMHQ
SUHQRVL $NR GDNOH SR Negarkad \adjpdijivzysdénu. khQotiéokziQ X
:LOGHD 4WR EL X WRPH SUYRP REMDYOMHQRP .UOHALQX WH
.UOHARORJLMD MH WYR/GK QM KOD RGX) @PHRID X WLOVNH NRQIL.
WLSLpQH DUDQAPDQH SRMHGLQLK VNXSLQD PRWLYD L SM
SHMRUDWLYQLP SUL]JYXNRP QDNQDGQH DYDQJDUGQH SDPH
secesijskom stiizac MRP3® L pHVWR MH EU]DOD GRND]DWL GD .UOH
WLMHNRP 3UYRJD VYMHWVNRJ UDWD &D0pDN) N DX9RMYHRE@ Hi R
WDNR UH L] SHUVSHNWLYH DY D GihodiaraaH RGN HARLRV HF LR GH
raznRYUVQH SMHVQLpPpNH VOLNH V SRderddzN R MSIUAYHY Q EKABYRQY R M {
XYRGQRM GLGDVNDOLML GUDPVNRJD WHNYVW DroKijski MW HW V N F
LNRQLPNL PRGHRIVQORNQYKMQYMDaAWDQRP D U k&alogiXadijg P W N D G
HVWHWVNLK DVRFLMDFLMD GHINRMLRIWLY QH VSILHNRHG QD RUjLE ] B6
FLWDWD L SRSUDWQRJD NRPHQW D Upeviedid\ndQRVXQ B HPLX aWHR
WRPpQR iRfijsky 8 MMHHQ]LMD P R G H Qidljivo@eRafmoydd & gtibnM Hdrom
PRWLYD SRVWLaX RVRELWD GHNRUDWLYQRVW L [ DYRGOML"®
ELEOLMVNH VOLpPLFH SRSXODUQRVWL NDNYH MH X KUYD
]JDVLIXUQR NDR aWR VRO ISUHMHWKRERQBUIBNRQLR %HQHALUH
WildeoveSalongnastao 1905. godin®@ D SRGOR]L /DFKPDQQLpPpLQPt@MHPDpPpN
REMDYOMHQ JRGLQH yLQL VH GD VH SRQDB&BEGB QD W
danima NRML VX VH QHULMHWNR pLWDOL NDR DXWRURYD SR
.UOHALQLK SXEOLFLVWLPpNLK WHNVWRYD Ltskydrat® pppud QHSR

% yODKdderna0O LURYV O D YDRM @RI OHaNi SivfanijeZorana Kravara iz U O H a e gtd{aMladi
.UOHAaD L QMMHUIRY.+1BM)NMNPOND /DVLUD WDNR VX QHND RG BrénkeY QLK UHII
%WUOPRMRUUOHALQRM GHNRUDWLYQRM VHFHVLMVNRM VWLOL]DFLML X GL

135



-HGQH GHNRUDWLYXHNEMEARM VH DXWRU RNRPOMXMH QD ,Y
+UYDWVNH NQMLAHYXQHNFRWWRM VH L]JPHYyX RVWDORJD AaHVW
hrvatske moderne, svaka naznaka stilskih tendencija kje¥s NQMLAHYQRM SRYLMH)\
RNXSLWL SRG HWLNHWRP KUYDWVNH PRGHUQH DNR WUHED
LOL SRHWLpNL WDORJ |DRVWDR L] QDMGDYQLMLK GDQD .UC
kao avangardno prevredno@a L] UD] PODGHQDpPNLK SRHWVNLK J]DEOXGD
SRHWLpNH WUDQ]JLFLMH S8YRGQGR GI|LWBD ME)Om)D MK PX
IV. 1928, t. u 2VMHpPNRPH SUNRAWDH DVGIMXYULMHALOR pLWDWL NDF
sviedRpDQVWYR SRHWLpNH NRQYHU]JLMH SUHPGD UH GUDPVND
naslova drama, prigrliti Ledy, otpisanu, primjerice, u inventus UYDWVNH N&MLAHY Q|
Uostalom, tekstegende. UOHAD MH J]QDWQR SUHXUHGLR JRGLQH LD
GHNRUDWLYQX WDSHWX V GLGDVNDOLM BalomezR1983WmeQL X NF
SUHLVSLVDR 6DORPLQ VUHGLAQML PRQRORJ -HoeNRMHPX V
VORMHYL L NRML MH ]JQDNRYLWR MH]LPpQR QDM]DYRGOML
]IDYRGQLFRP 3ULWRP MH GUDPVND 6DORPD RVWDOD RQR a
ILIJXUD NRMD XWMHORYOMXMX AUW I®SWRPADMDLY QR MLHO &R RVY
]IDYRGQLpNX PRU WHPHOMH ED& QD SULMHSLVX HVWHWLFL)
ADEORQVNRM SULSLWRPOMHQRM L NRPHUFLMDOL]JLUDQRM
NULVWDOQRPH ORQFKQALKH WWBYVNHRSBEM&EDQLP SULXSLWD
zastarjele estetike luegendite krije li se Wilde i na kojoj drugoj razini teksta osim na razini
RUQDPHQWDOQLK WLSLpQLP HVWHWLFLVWLpPNLP PRWLYLPD
5HFHQW Q Regehd® BROMHH MH QHVXPQMLYR L QDMYDAQLML ¢
LVWUDALYDQMX WRJD SUYRJ REMDYOMHQRJ .UOHALQD GUD
NRMRM DXWRULFD GUDPX pLWD NDR QHUD]JPUVLYX PUHaX
PRAGD L QDNieg&teovBhtikrista SRWLpH QDV GD SULKYDWLPR L]D]H
QLNDG QHUHPR UDVSOHVWL SRNXaAaDPR SRND]DWL GD MH X (
UH VH QDVWRMDWL SRND]DWL adskin® QRN B © R SKIAMABIRES) HIBW M N/
®EMDEQMHQMDE JOHGH NQMLAHYQLK X]RUD NRMLPD MH .l

% 1D SUREOHP SAWINKHY|DNIRJIM SaibHhGuRddd@aNvora podatakdd DN L QD UD]LQL HOHPH
faktografije, upozorio jeBoris 6HQNHU L WR ED& NDG MH LégeSdeWLD/Q\WLY) X WLO KDL QU BUIA
SUHGDYDQMX VSRPLQMIKDIN\DHN R VAQBOR D] BOLAWHKMH « .ULVWD QD PM]
SODYX NRVX JULMHAQLFH ODULMH ODJGDOHQH3® SUHPGD &dWR LVWLDpPH 6
NRVX YHU RQD OMXEL QMHJRYH QR933:535UXINGM D @SR R V@PW LSE D GL AlHDV
WHNVWD L] JRGLQH .ULVW O pduRladdst2 MMH pIN F0DDU IS RifEADrefaziy M D
.UOHALQD RGQRVD SUHPD H,¥ Witikistilgkio [3PRH EVLLViF NiHH WIOREEh O DR Blepus® HALQD G
na temelju komentara@VMHpPpNRPH SYUHG ZVYBIERRRY LU
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WXVyLK JUDILWD GRLPDMX MRA& ]DNegéndeAWLMQRD RG SRGWIRNMHE
DNR QDV L 1LHW]VFKH L .UOHAaD XISRDQRHSRGV N ROMHNPX pGIX
legendu,Legenduili Legendex]QDpL SLVDWL QDGhidOL SLY®PNXABMHAR RX
WRPH JXVWRP QL]X SULMHSLVD LadpLWDWL MRa MHGDQ WHN
NUHDWLYQH PRUL MHJLND L YDUOMLYRVWL XYULMHAHQLK LV
UDVSUDYH L SUHLVdghéXMXiL ELEOLMVNH OH

Oscar Wilde novozavjetnim prototekstom nije se poigrao saSaamj nego iu nizu
GUXJLK WHNVWRYD NRML VX SRpHWNRP VWROMHUD KUYD
X QMHPDpPpNLP LOL X KUYDWVNLP SULMHYRRKWRD QLR MX a RIVQ
simbolikom, esej6 RFLMDOL]DP L (189.XKedmeDu GrozElB94.) i epistolaDe
profundis (1905.)%® 7DNRYyHU QMHJIRY LQWHUHV ]D NUAUDQVWYR YL
UDQLK SMHVDPD X NRMLPD i hativikdw/ NrekokenveHijéHD 3 Q RJ MGIL J L
zvati se Ernest kojoj ismijava institucijcrkve, doBaladeo tamnici u Readingu NRMD LJ]UDADY
SRMHGLQH NRQYHQFLRQDOQH NU&AUDQVNH YULMHGQRVWL
] D N O M Xemixifist Btelvesu svojoj studijiThe Historical Jesus and the Literary Imagination
18604.92Q kontinuirano bio zainteresiran &ibliju i, osobito, za Kristapremda se njegov
RGQRV SUHPD UHOLJLML VWDOQR PLMHQMDR XVS 6WHYHQ
SRG XWMHFDMHP pODQND NRML MH *LGH REMDYLR X SRYR(
XVPHQR SULSRYLMHGDQLP QRYR]MYNBWSJALHP B DUND H RED@NP X
SRGMHGQDNR R]JORJODAHQLP HVWHW R HArvatsoMshhdtRI¥02P SUHQ I
JRGLQH RE N@¥ruR sgigtlh lDOVQLMH XY U 8WR QY HXSDE Ightine),
u koju je umetnuo i jednu vajldovsku parabaolwskrslome Lazaru. Wildeove su pjesme u
SUR]JL NRMH WDNRYHU NDQRQVNH WHNVWRYH NDWROLpPDQV
X HVWHW L FLS/WR]QNHH DUWHNIDRNWH X SULMHY R@wiridbhiahR REMD
QD ULULOLFL pod nashRi@d8@PMHWQLN 'REURWYRU i8pINXHOM 8}
V X G,lagpdtd@n pod naslovim@ PMHWQLN 'REURWY RN& silpi-Narbdim8 p L WH O
novinamal908. godine te pod naslovinelP MHW QLN 'REURPLQLGREQDHPNQRQUN (

% 9DAQR MH QD S RIRtENGIX \abirkaGtEksidva bitna ne samo kao eksplikacija temeljnih Wildeovih
HVWHWLPNLK SRVWDYNL QHJR L NDR »ekstalHROH QRWIR PLWR RRQRIHQ MBGB X
ranih 1896h +tRGXaHYLOH VX + X J RlaY Regoverpliptelepotyitkirla Krausa, koji je Wildeove
WHNVWRYH REMDYRdHadke R 6 WH pIDQYR SFIANHLID GRN VX X 16hkBBSIEpPNRM  NRND
Doriana Grayai bajkovitoj prozi, Intencije prevedene 1905. i iznimno ih je cijenio Thomas Mann (Bridgwater
1999:49,59) 1DUDYQR YDAQL VX ]DVWXSQL\FW HWALGIHRLY i@ LHWV @ R WG B LVRQU NWHD
Slici DorianaGraya URPDQX NRML MH X 1IMHPDpPpNRM RG SiR isitalidé PopulardanVR OMH i D
GD MH RWLVQXW X ibid) 8557 pspt,primjj&imadsl Kbncepfl L & O M ol skl dhijetnik

kao mislilac ILJXULUDMX NODORQDOHJGELAQMHAXQH HVWHWLPNH PLVOL 5DOSKD ¢
koncepataviu: aP HJIDQ1:152id.
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1913. gdline u zbirci Wildeovih tekstov&ablast od Cantervila RWLVQXWRM NDR pHW"®
$ Q G U LA4abhvrt¢ biblioteke NRML MH VDG USdomMmP BUYDULPDBINIBED HSLV\
Profundis X QMHPDpPpNRPH MH SULMHYoB&ljend DII5. @adikel, Lptife O G D
HQJOHVNRJD L]YRUQLND D GUXJD GRSXQMHQD LQDpLFD H\
u srpskome prijevodu pojavila 1915. godine, a u hrvatskome je prijevodu objavljena 1933.
godine. Esejf RFLMDOL]DP LEQR X\GH/ MBIR\GWEBDQ X QMHPDpNRPH S
JRGLQH X .UDXWDIB Faxkdd DVUDXIW XIH QDNRQ a4WR MH X VLM
QD VWUDQLFDPD VYRMHJID BiEMR®&hd/EGamPKBEladDiRtogdyY DR R
nahvalio Wildeov esep RFLMDOL]DP LNORXGD/NMP]GCLEEADQLMH QDMSOHP
GMHOR NRMH MH VWYRULR AJHQLM NRMHJD MH XELR ILOLV
.UDXV MH X HVHMX ELR SRVHEQR SULYXpHQ V-hQWHI]RP |
socijafOL]PD NRML EHpNL VIBKWIDIR. pDQUGHIRWEK GREXYWRILGIZDWH
da je figura umjetnika, koja je bitnom temom Krausovih tekstova od 1907. do 1914. godine,
]DSUDYR QDGDKQXWD :LOGHRP NDR L VDWI1903. p®1960Y DIRUL
.UDXV MH QDLPH X VYRMHPX pDVRSLVX RG SLVDFD V HQJC
nego Wildeu posvetio samo Shakespeareu (Bridgwater 1999ViBéy 2010: 183. i d.).
=DQLPOMLYR MH GD MH DXWRU NRMRWIBD QIHGERYDWR JIJPDNQK
bio toliko omamljen djelima jednoga dekadentnog dendija, no nesumnjivo su ga privukli
:LOGHRYD EHVSRAWHGQD NULWLND YLNWRULMDQVNRJD VXV
JLSNRVW NRMD VH RSLPH MHRNR@QMWDXNBQMNWQHUWMDD X IUD]H
LVWUDALWL NDNR :LOGH X VYRMLP WHNVWRYLPD UD]JUDYX|
QD GHYHWQDHVWRVWROMHWQX WUDGLFLMX LVWUDALYDQ
resemantizira Isusov ik WDOQR SUHLVSLVXMXiUL VYRMX ILIXUX XPMH
SRWNRSDYDMXuL VDPH WHPHOMH YIRGXDPHIMDROYREKRQDPPRWVY
Davne daneSRJRUQRVW QHUHPR SRVYHWLWL VDPR HNVSOLFLWQ
nego i radueksta koji te tvrdnje stvara i, nerijetko, neumorno preoblikuje da bismo se s tako
VWHPHQLP XYLGLP DeyebddWQ W H]LUDHOLPRBMQVNRPX SRGWHNV
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% X G XiuLlPesmevirozSUYH ELOH GRVWXSQH X KUYDWVNRPH ¢
]JD RYX WHPX |DSRYHW @HFRR GWIHVDPD NRMH MH NDR FMH
naslovomPoems in Pros&Vilde 18 JRGLQH REM D YheRrFoxnighdly ReSiew# X
The Artist, The DoerfdGood, The Disciple, The Master, The House of Judgnidrd Teacher
of Wisdomx]DGQMD MH NDR &WR VH PRAH YLGMHWL L L] UDQLN\
KUYDWVNLK pDVRSLVQLK SULMHYRGD YMHURMDWQOR MHU M
VDEUDQLK GMHOD UHGRYLWR LP V HheSRbEtGimohaok @yxenk W HNV W
Jezebel SULpH NRMH MH :LOGH X UD]QLP LQDpLFDFDESWLSRYLNM
NDVQLMH SULELOMHAHQH *ODYQL SIHYID ERB WLAKH N DRONDRUDL!

JRGLQH NDR VYRMHYUVWDQ HSLWDI SULMDWHOMX L
objaviti Guillot de Saixpod naslovonie Chant du cygn&942. godine u Parizu, a kritika im
MH UD]JOLpLWR SULVWXSDOD SRYUHPHQR LK WUHWLUDMXI
LVWUDALYDpL SRSXW -RKQD 6WRNHVD XSR]JRULOL GD QH
auditivnoga Wildea (Stevens 20160t Reid 2010. *LGHRY pODQDN J]DVOXaXMH
VDPR IDWR aWR MH MHGDQ RG SUYLK ]DSLVD SR]QDQLND R :
X IUDQFXVNRM NQMLAHYQRVWL QD GRPLQDQWQX SUHGRGSA
VQDAaQR GRWRRIDNGEDODH JD SRWDNQXWL GD R :LOGHX QDSLA&H
Ugasnulo svijeto QHJR L VWRJD &dWR RSULPMHUXMH JHVW
SULMHSLVD SUHNUDMDQMD NULYRWYRUHQMD XpLWHOMHYD
pojedine WildeorH SULpH NRMH *LGH SUHQRVL L :LOGHRYH UDVS
RVYUWL QD :LOGHD L NDVQLMD ODWR&@HYD VXGELQD X 8MHY
]DSLVLPD D Qégéndal) @&/ima \NQH: WHONH ADPHAOMDQH LmalkKddd QH QR
i one ispisane i objavlene OHJHQGH NRMH VX SRVYHUHQH UD]JQLP SF

% 3UHPGD VX LK :LOGHRYL VXYUHPHQLFL VPDWU D Ojhovkim dadarfitdeR]RP QHJ|
Wildeovih djela objavljuju s ostalim pjesmamaMViNODG X V DXWRURYLP QDVORYRP QD]JLYDW U
QR WUHED LVWDNQXWL GD MH ULMHp R aDQURYVNL NROHEOMLYLP WHNV
biblijskepULpH SDUDGRNVDOQR LJRNUHUGX UHODWLYL]JLUDMXUL LP XYULMHaH
WM QMLKRY NQMLAHY Q3veto (iskhdW QIED ISRV WD MBINWRUPOMLYD SULPLFD C
G RV MHW N RAfesan@ ufpkbxatho se p, Umjetnk EDYL QDUDYL XPMHW QRdbitRaiiD VWY DUD
SpLWHNSMVXMX DOWHUQDWLY @ K GIBEHHW R Q M XEIRGM MERApKIR parabole ili
WHNVWRYH NDNYL EL PRJGhHRENXWDNDHV IS NWDLYBSQVIDFrDQMHP VWDURJU
Okupljene u cjelinu ne poravnavaju samo téislije L QMH]LQLK SULUHSDND V WHNWRYLPD I
budX L Gnjetht SRVWDYOMHQ QDBDWH O QRHRMM\RWRHNVSOLFLUD RQR a4WR VH
prijepisima+tGD VH XPMHWQLpNL VDGUADM PR&QH SURPLAOMDWL VDPR X IRUP]I
NQMLAHYQRVWL X Y\\HIW.HNXVWRY GBRGEMHGQDNR SRGORAQL EHVNUDMQRF
NDVQLMH RE MPBeesakéHIparsdismijptBikom AL P X Q & IptipEda Brigoj skupini, dezabel

WUHURM
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gigantma® *LGH QDLPH QD VDPRPH SRpHWNX QHQBRBWMHVLYR
SRND]DWL GD MH ULMHpPp R GLYQRPH pRYMAHdjdloKtedo®@MaR EL VH
RGUHYyXMH NYDOLWHWX L PMHUX :LOGHRYH N@URAHR QHDBR N
pLWDY VYRM JHQLM X VYRM a8LYRW X VYRMD VDP #BMHOD XO
veliki pisac, nego velikbonvivan ako dopustmoGD ULMHp |[DGRELMH VYRMH SXQ
QD JUpPpNH ILOR]JRIH :LOGH QLMH SLVDR QHJR ND]JLYDR L :
QHRSUH]JQR SURWRpPQRP OMXGVNRP SDPUHQMX L NDR GD M
GD EL |DWLP RJIVRBLWNIULRPHQRARBR LVWDNQXR A1HND RQL
LVSULpDMX QMHJIRY ALYRWRSLV MHGDQ RG RQLK NRML V
MHGQRVWDYQR QHNROIbMR RIMRHE @ HK WIMNRIXQXYODRE X pODQND
Wildeov zadvOMHQL VOXaDp SD UH SUYL RGMHOMDN LVSXQLWL
UD]JJRYRUH V SLVFHP QHJR L VD @aHVW QMHJRYLK SUHSULpPDC
GUXJX ID]X SR]QDQVWYD V :LO&HRPX SuMabpsMDERL MB Rl & D PR HD:
NDR MR& UD]J]RpDUDQLML pLWDWHOM

3ULVMHUDMXdL VH VYRMHJD SUYRJ VXVUHWD V :LOGHRP
MH SULSRYLMHGDR VWb ODMXIQDRCGDWHEH RDNNX RYLVQR
VXIJRYRUQLFLPD Ekhvanakod ja Gid¥ imbloRodRNildea na temelju komentara o
SLVFX NRMH MH SUHWKRGQR pXR NRG 0ODOODUPpPD X NRMLF
XWDPQLpHQMD AL]YDQUHGQR ELUHS3 NDNR JD *LGH RSL\
GUXJLPBR&ADILYD WL SDUDGQX NULQNX VWYRUHQX ]DWR
UDJGUDAXMH 3 2SLV WRJD SUYRJ VXVUHWD *LGH |]DYU&D"®
zbirke Pjesme u prozipoznata pod naslovom8pHQLND]RpDUDQ istm@imMRYLP
SULSRYLMHGDQMHP R YODVWLWRPH AaLYRWX :LOGH JD MH
nema potrebe govoriti jer ga ionako vidimo, dok se o svijetu umjetnosti mora govoriti jer
GUXNPpLMH QH EL QL SRVWRMDR WHSMHp R/X NRRBdMa@HeX SULNC
objaviti pod naslovonPjesnik L NRMD ]DYU&ADYD ]JDNOMXpNRP A]D SMHVC
stvarnostt QLaW D3 SRDQWD :LOGHRYH SULpH LVSULSRYLMH(
LVWDNQXWL VURGQRVW lagdrpad ZatimNdga Mihczétatg Ra/ \abinstizenost
XPMHWQLpPpNRJIJD GMHOD X RGQRVX QD GMHOD SULURGH NR
LIPLAOMD pRYMHND D pRYMHN L]PLAOMD XPMHWQLpPpNR GM
VWYDUDWHOMD BRVENUpQRIPMNRWXH WHIIRVL *LGH NRMD QDP
pjesma8pLWHEMWMMH :LOGHRYD SULpD R GUXJRPH VSDVLWHOMX

% 2SLVDQL SRWHGIBR@WYiMdvi® GDMDORENBRPWLEDH NDR'RRMNWYIONL YHO!
pRYMHN LPD VOMHGEHQLNH D2BAORIUDILMX XYLMHN SL&H -XGD 3
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UDVSHUD VXVUHUH -RVLS L] $ULPDWHMH =DYU&QL SDUDGRN
ne tuguMH |D UDVSHWLP QHJR ]DWR aWR VDP QLMH ELR UD]DSF
NRML MH NDaQMHQ QD NULAX 7X SULpX NRMD ]DYUEDYD NI
ERADQVNR SRGULMHWOR ,VXVD .ULVWD WK GMNHGA.) VMLGHQ RV
GD VYDNL VQDaQL XPMHWQLpPNL LUHDOL]DP |IDKWLMHYD XYM
GRGDWQLP NRPHQWDURP X GXKX NU&AGUDQVNRJD PRUDOL]P
QDMRAWURXPQLMLP EDVQDPD WXR@DWXUDYDL |DRPUD ONDJ a8 B QD
OLadaDYDMXuUL SRWRQML VYDNRJD VPLVOD =DQLPOMLYR MH
SULpH SMHVPH QH SULKYDUDMXUL RpLWR :LOGHRYX NQMLAF
WDNRyHU | DPLMHWLWJLHEG EOUHN RPOBWRMRPUEMH MR& MHGQD
ALYRW NDNR JD SULND]XMX HYDQYHOMD GREUR VNURMHQTI
NULAX WH R SHULSHWLML XVNUVQXUD %H] WDNYD NUDMD
pripovijeda, @ se prenosi i da se zapistjeside na svoj komentar o Wildeovu poganskome

QDWXUDOL]PX QDGRYH]XMH L Q DFjesantrh WpREPEjeDMbXot®E) Lp D SR]
X NRMRM ,VXV YUDWLY&aL VH X *LGHRYRM LQDphBRL X 1D]
SRaAXGQRJD VOLMHSFD NRMH MH QHNRU RJ]GUDYLR D VDGD
aHQX NRMRM MH RSURVWLR JULMHKH QR NRMD VH SRQRYQF
QDLUL UH L QD XSODNDQRJD /D]DQRER NRMLQRK b DMDHYLT X WIR I
V /DJDURP ODWRA& MUgasnoYsReldRNE CBULN.BRPY DR NDR SULSRYLMH\
SULpX® NRMX X VDORQX SULSRYLMHGD LVSUMDjuFEdIWPHQRYD
ili svog tkako Nijemci vele +Doppelgangera SRVODR X WDM EDQDOQL NRQY
ODWRa 6" , L NRML SULSRYMHGDpPD QDNRQ awWR MH L
6RWRQX NDNR JD |DPLAOMDMXQHHLQH LRTHUHFEHR G K&\ WRC
'UXJD MH NU UDLgXp @ WUHUOX NRMX L] :LOGHRYH JELUN
LQDpPpLFX SUL pHUSRIGK QrxidddrsyhB Bvedeni citatom razgovora s Wildeom, u

NRMHPX RQ *LGHX REMDaQMDYD GD VX NULWLpPpDUL X J]JDEOX
A Q H VKYj@rieDMdgtPEY¥OLWL GUXJDpLMH QHJR X SULpDPD .LSD
prevede umramor; on misli u mramoru LJUDYQR 3 :LOGH 7R XSR
QHUDVNLGLYRM SRYH]DQRVWL PLVOL L ULMHpPpL NRMLPD Mt
REOLND SRGVMHUD QDV QD SUREOHP WXPDpHQMd»wWUOHALQ!

% Usp. Steveng010: $XWRULFD WDNRYHU LVWLpPH GD VX S NaWPCHrQIHNL pLWD
SRILYDMXiL VH LX@X R OREGRADEGERAD M. G V]IDW 0L DOMKHE WNWIL GIX BD MH VYDNR
X PRUDOX L X &LYRWX SRJUHZQR 3ULVMHWLPR V Hakor@ebtaR RiSaHjuP M HV W X
SR 4D,E@RVeRVXGH XPMRWRQPERQMD
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poglavije!® yLQL VH GD VX L PQRJL NULWLpDUL .UOHALQLK GMH
SUDNVX NDR L :LOGKEURY LNKQWLLE Hfy U I isEijirik @uiorcy® sfaxoReM D O

L LGHMH WUHWLUDMXUL VYD RVWHEKXMI DI REEVMXMHAG D QWNNR B
.DR 4WR MH ORUDQD yDOH SRNDpprad .X O/F &idjeRHMt dtaiviH U S U H \
tekstnim preoblikama i prijepisma OM XawHuL VORMHYH OHJHQGH R .ULVW
R QMHJRY X & hjweMsxo u@adshiR Nietzscheom, a mi bismo dometnuli da mu je
sudrug u pisanju pritom bio i Wilde.

SULVMHWLPR VH GD XPMHWQLN X LVWRLPHQRM :LOGHF
8AaLWND NRML WZhlrkdiu Kipd pdRebnd lQje broncaRQ PRaH PLVOLWL VL
EURQFL QR MHGLQD MH SUHRVWDOD EURQuB k§aDtrayeY L M H W X
IMHPpQRQDMHPR GD MH XPMHWQLN WDM NLS SRVWDYLR QD .
kao znak ljudske ljubavi koja ne umireikabPERO OMXGVNH WXJH NRMD WUDM
on od bronce kip&7 XJH NRMD Wndmavi Kip8d HWQR NRML WUDMR S WRR 7
SMHVPD LVWLpH GD XPMHWQLN VYRMX XPMHWQRVW PRAaH ]
XSR]J]RUDYDMX K. SR IGPOEIRVWMW WHPH L IRUPH JERJ NRMH VH
XPMHWQLND RpLWR LPD SRVHEQR J]QDpHQMH X NRQDpPQLFL F
QH EL OL VH RQD RVWYDULOD L QH EL OL VH QMRM GDR O
umeWQRVWL RG XPMHWQLNRYD SULYDWQRJD 4ALYRWD 1DLPH
NRMX MH YROLR PR&aH VH L PRUD SUHREOLNRYDWL SDUDG
QHIJR L X GMHOR NRMH L]JUDADYD XSUDY RnKiKddURNEQast LG HM X
SRGUD]XPLMHYD VWDOQH SUHREUD]EH QH VDPR XPMHWQL
SRQHNDG pDN SUHREUDADYDMXUL V& VIUHBM®YRPVXS8WVMRWAQI
stvaranjapritom se PRaH L]UD]JLWL VYDND LGMWNMDNR§ B UNUCPMIH\EKRQRVF
SRILWLYQX HPRFLMX L WUHQXWDpPpQL XALWDN NRML SUXaD
YMHpQX ADORVW RPRJXUXMXuUL XPMHWQLNX GD SUHYODGD
razvijati. Ta pjesma u prozi, kojom znakokt [ DSRpLQMH :LOGHRYD JELUND WI
UDJLQL WHPDWL]JLUD YDAaQRVW PDWHULMDOD X NRMHPX \
QH]DXVWDYOMLY QL] VORAHQLK SUHREUD]ED L UD]JYH]XMH
QHLJUDY QR XSR]Rrisy Dibrptetdcij€ kdjobrtse djelo nastoji dovesti u vezu s
FUWLFDPD L] DXWRURYD ALYRWD 3ULWRP VH QH VPLMH ]DQ
(The Artist REOLNRYDQD NDR SMHVPD X SUR]JL R XPMHWQLNX NF

100 . OEHUW i HU IXWHLYS B M XN D\R DXVFRW H W, QMM BN\ VDID MpHEiH WYUGL QD SR
SR]QDYDQMD OLQJ YA NARaLNNMNeraKGIDV W H DVt MINQMURGLWHOM PLWMRMHQMD D
2009:96)
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se X WHNVWX VXEMHNW R]J]QDpXMH VDPR RVREQRP |]DPMHQLF
VXJHULUD L QDVORY PRA&H SULPLMHQLWL QD VYH XPMHWQI
LGHMD NDR UD]PLAOMDQMH R XPMHWQLpPpNRPBH VIDYIDLUPIDMM X
MH WDNRYyHU GD MH WHPD NRMD VH aHOL XRBESQdnaWweL SULND
Pleasure that abideth for a Moment, The Sorrow that endureth for EvdDR LGHMD WH
SUHQRVLYD LOL L]JUD]JLYD EH]*IUQEHPBW X DLPK HRFNXRGLWW D}
.ULWLPpDU NDRPOPWMHHW.MIDNO NRMLP VH VOXAaL VOLNDU LOL NLS
5LMHpL QH VDPR GD LPDMX JOD]JEX XPLOQX SRSXW JOD]EH "
NDR aWR MH RIQK NRRMDNRGBLK VH GLYLPR SODWQLPD 9HQ
SODVWLPQX IRUPX LVWR WROLNR SRVWRMDQX L RGUHYHQX
bronci, negoimtGDSDpH VDHBRISWIEPDMX L PLAOMHQMH L VWUDVW |
91) Zatq prema GilbertulL. PHGLML UD]JOLpLWLK XPMHWQRVWL OLNRYLF
UD]OLpLW ALYRW A2QL NRML 4LYH X PUDPRUX LOL QD RVO
MHGLQL WUHQXWDN XLVWLQX Y Mnd jpebr@ ngtu\styaRtMIR S je@ard HS R W |
YLG VSRNRMD 2QL SDN NRMLPD SMHVQLN GDMH aLYRW LPDN
L RpDMD XaLWitlD L BHD WXQGIHVWRJID QL A&4WR SMHVPD X SUR]L
djela ipak djeluje hladnbapstraktno u usporedbi s pojedinim drugim Wildeovim pjesmama u
SUR]JL L GUXJLP QMHJRYLP NQMLAHWODL P DWKOING/RRLP D ]DWR
volumena kakve skulpture.

I1DNRQ 4WR MH *LGH X SUYRPH RGMHOMN XWikleoRMHJID pO
okarakterizraoSLVFD NDR L]QLPQR YMH&WRJD SULSRYMHGDpPD ND
JRGLQH X GUXJRPH RGMHOMNX ]JDSRpLQMH QL]DWL AWUDJL]|
DOALUVNL VXVUHW L] VLMHPpQMD HD XJRGRPH GILWLHNDY p D DM
QDOLNXMH QD SULND] 'RULDQD *UD\D X GUXJRPH GLMHOX U
VH PRIJDR QL KWLR RVORERGLWL « ,a4DR MH ]D XAaLWNRP
SULSRYLMHGDQMH DQWDRVMWILRIX QD GIRGH pHDiNK LMDV LpH GD JD
NDNR JRYRUL R aHOML ]D QDMWUDJLpPpQLMLP XaLWNRP SUL!
FLWLUD VH UD]JJRYRU NRMHPX SULSDGD L XYRGQL FLWDW R
djela, po) DUHQ *LGHRYLP QHJDWLYQLP NRPHQWDURP R :LOGHI
*LGHRYD pODQND SULND]DR :LOGHD NDR YMHAaWIde8&d& ND]LYD
SULSRYMHGDp A1MHJRYR QDMEROMH SLVDQMH ViEPR MH E
« SUHFLR]JQRVW HXIXL]DP VNULYDMX X QMLPD OMHSRWX
SRYUALQH JXEL VH L] YLGD L GXKD GXERNR VUHGL&AQMH p
SRVYHUHQL VX RSLVX *LGHRYLK VXV U HaizZyaword iz QDN R (
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SRMHGLQRVWL NRMH VYMHGRpPpH R :LOGHRYX SRWSXQRPH N
VH QHNURORJ SURPRWUL X FMHOLQL GMHOXMH NRPSR]LFL
SULND]XMH pRYMHND VORPOM I @@jor, N\aDsQoe&EnOriep@vh Rljeld X y H Q M
QbJobabyb b MH EROMH JRYRULR QHJR @8WR MH SLVDR
Jennifer Stevens poglavljusvoje studije koje &SRV YH:ILKD@G X UDIPDWUD NQM]|
utjecaje koji su mogli oblikovatijegov KRUL]J]QRW RpPpHNLYDQ M EKpj NrizGeMH UL M
XSR]JRUDYD GD MH :LOGHPaldaB BarkttdN XRY N &H VQLDpYDUD YWD QHJD YV
R HQJOHVNLP GMHOLPD YMHUVNH WHPDWLNH VPDWUDMXUL
LVWLpH GD PX MH IUDQFXVND Ntgkiptirdadmhyigiepvimjere Bidli8kth SR Q X G |
SULMHSLVD R pHPX XRVWDORP VYMHGRpPpL L PpLQMHQLFLE
ERGOHURYVNH SMHVPH X SUR]JL &4DQUD NRMA Rebgur§VVHLQV
smatra samom esencijom umjetnoStevens 2010: -Ra MH 5LFKDUG (OOPDQQ X
djeluTrois ContesSUHSR]QDR PRJXuUL SRWLFDM |]D :LOGH®RtYfrH DIQRV
toga Wilde je poznavao i pisca Catullea Mendésa, koji je svoje djeliotes Evangéliques
objaviou/feFKR GHe@DRLIYDNRQ daWR VX RERddng O Rid@9¥B4:LOGHRY
godine $QDWROH )UDQFH NRML MH WDNRYHU SULSDGDR :LOGI
ELEOLMVNH WHNVWRYH X G BAth4&ai1889. R M/leRV XELL GEEIZF SH LpD
a Gide, koji je kao i Wildg izvrsno poznava®ibliju L VPDWUDR MH SRWLFDMQLP
NQMLAHYQR VWYDUDODAWYR ELR MH pLQkrivadjmihLGHDOD

QRYR]IDYMHWQLK SYHmalEpRI@OstaBNMIRGIeEPRH QDLPH Y HU JR(
]DEDYOMDR PLAOMZaw DDQR SRR GRUIDFXSRPERWOGH 6DL[ REML
3DUL]X JRGLQH SULpH NRMH MH :LQ6ghaxtvdR i€@Re: SUL SR

FRQWHY SDUOpPV GY2VFDU :dsQérHsuilbHdeXJF4ike © hopratidkhe Up G L J
NRPHQWDUX SULELOMHALWL NDNR VH :LOGH YROLR QD]LYD
QDMDYOMLYDR GD UH QUnS140)DRMaAaMS HW R H Y\lid@ yeHb@Wdd iz

uvodau znamenitoj knjiziEmesta Renan¥ie de Jésysu kojemu Renan tvrdi kako mu je
LVNXVWYR SXWRYDQMD 6YHWRP =HPOMR Rof PaRjdiXréaMn®@ R GD X
GRALYL LSH®MRWDYDQNDONRKRHLYVWLpMWDAMVHAYHGRMDP PRAaH V
VLPSWRPDWLPpG@ND JPUAWHRORMD NDVQRJD VWROMHUD
QDSDGLPD QD SRYLMHVQX WRpPQRVW .ULVWRYD SULND]D X
UD]JQLK UXNRSLVD ]Ddivai®uHpitahie biblijsRiLkarien,@ xa mnogobrojne

raspraveu kojimasu neki zagovarali izdvajanje dodatnogaD Y O RY D Hili@,Q%2).O M D
BUHPGD :LOGH QLMH SRND]J]DR LQWHUHYV ]D VXYUHPHQH WHR
PX VH |[IDVLJXUQR QLMH VYLGMHOR KLVWRULFLVHEjimpNR LQ]L
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Novoga zavietaX YLNWRULMDQVNRPH UD]J]GREOMX GD VH .ULVW
GUXawWwWYHQL L SRYLMHVQL NRQWHNVW MHU JD MH YMHURMD
L QDWXUDOL]PD NRMLPD VH UHGRYAWR MMSQRW YV RID POIMD A
XPMHWQLPpNX OMHS BW XNDIH&bKNp\iestd k&ddstehsRi predmetiiid.,
143)11 2GDEUDYAL NDR SULJRGDQ REOLN |JD VYRMH ELEOLMVN
MHGQH VWUDQH RGXSLUH SRSXODUQRPX 4DQUX RSVHAQLK
VWRWLQD VWUDQLFD REUDYLYDOL MHGQX WWIDGQGMLMEGLINAR
VYRMH WHNVWRYH NDR OLUVNH PLQLMDWXUH NRMH L]JQHYN
UH S UR G Xakeéje Mred&gléd ponavljaju pojedivjerske istne 7L VX WHNVWRYL W
svojom strukturomprimjerice, pisanjem zamjenicaRMH R]QDpXMX .ULVWD YHOL
VORYRP UD]ELMD Q MdtketeVXIH N V Wb @pam NdoalRiizkha i polisindetona,
WUHEDOL SRGVMHWLWL QD JUDILpNL ihidJOIsIl7. QD ULWDP EL
$QDOLJLUDMXUL :LO G HIRwl¢neX W HID&ht 8UJ CypHeStevens
]DNOMXpXMH GD LQWHUW H NSRYDX @M HORINHLA M D XA B OMIM P E
VXYUHPHQLK WHRORA&ANLK UDVSUDYD
A:LOGH VH EDYL SUREOHPLPD NRML VX |DRNXSOMDOL S|
kRMD SULND]XMX HYDQYHOMD SRSXW .ULVWRYD RGQRVI
LIGDMX WH LK SULND]XMH QD VHEL VYRMVWYHQ QHYDO
QDVWRMDOL SRQXGLWL MHGLQX LVWLQLW XsvojgriWHUS UH'
UHOLJLMVNLP SHUVSHNWLYRP pLQL VH GD :LOGH SULKY
VPR X I#ad Lpda(Jean et Judggpozvani razmotriti ideju da je uzrok Judine izdaje
ELOD EROQD OMXERPRUD NRMX MH RVMHXpB&QINRQ aW
MH X Tadésgb srebrnjakéles Trente Deniejszdajca YLAH PRWLYLUDQ QRYF
ljubaviju, paseme REMHVL ]JERJ VUDPRWH QHJR JERJ RpDMD QD
NUYDYL QRYDF iNidJJUS2RWYRUHQ 3
6WHYHQV WDNRYBWHEORMADIN GDOHRINV(IH /1S USH VY Rfi} fIL W p
YXOJDUQRM DQWLNOH Wie NDIEsQGsRMNRIMBPM B /MDLWRY R XVNUV

M11HAWR VORBRAR QHRpPHNLY D QRaviihdahnaMA. RQUIORI ADHXUDILQLUDQLMD L ¢
DOHNVDQGULMVNLK OLWHUDWD NRML VX QDSLVDOL L VWYRULOL VYH O
beletristike na takozvanoj narodnoj bagiandide, La chartreuse de Parme, Madame Bovary, Ana Karenjina,
Karamazovi i ODULMD ODJGDOHQD (YDQJHOLVWH 1D]JDUHWVND OHJHQGD L
HYURSVNH EHOHWULVWLNH QH UH SRALYMHWL W Skegh Qismbal GplamQLP ALY
WRJD MH 'RVWRMHYVNL &4XUQDOLVWLND D QD&AD NQMLAHYQRVW VHOHQ
JHQLMDOQH ELVWULQH ODUNRYD (YDQYHOMD" 7D QD&D VXYUHPHQD HYUI
onimneraznMHULPD 3 2EH]YUHYLYDQMH 'RVWRMHY VN Bavnk daoby RWIBWLWDW
NDR GLR RSWXAEH SUHPD NRMRM 'RVWRMHYVNL NQMLAHYQRVW SUHWY
XORPDN DQDOL]JLUDW UH VH LYX RYORBHN XU BGX DX IOMUW AWKV NYD]JLREMDA(
omotaolLegendu o dvama citiranim zapiscima 2avnihdana NRMH L VDPD SUHQRVL Y yDOH
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kao jeftin trik. U WildeovojSULpL UD]J]JRYDUDMX .ULVW L /D]DU WH /D]D
SLWDQMH aWR VH QDOD]L V GUXJH VWUDQH JURED RGJRYD
na uho & D Sda BFna da je tako, ala WR QLNRPX QH VPLMH UHUL OHYXWLP
]QD GD QH SRVWRML AaLYRW SRVOLMH VPUWL VSR&¥REDQ N
DWHLVWLpPNL tFPRIXWQRDV[WOPRVWRMDQMD pXGD QR VYRMRP
QDGRYH]XMH QD YLNWRULMDQVNX IDVFLQ D Fdniei XojdD¢DURYRP
WHPDWL]LUDQD X bB]OLpLWLPGGMHGBRRR/MMRY aLYRW SRVE
je zanimljiva :LO GHRY Iy XSGR p\DW (1> ikacleNdBs Stigmatesu kojoj Josip iz
SULPDWHMH V NULAD VNLGD MPi QLR RIDW. VILF \WDKoMIDRIMAX WIEX (
QDSLWNX L SRWRP PX SRPDaH GD VH RSRUDYL 1DNRQ awr
QHPLU X QMHJRY 4LYRW XQHVH 3DYORY GROD]DN MHU MH LV
X DSRVWRORY QD XkonRrisfoveNWUR/UNMX XV NIXSLQD NUaAuDQD GROD]
pokop ipritom na njegovu tijelu otkrivaju dotad dobro skrivene ozljede te slave konverziju
]JDJULAHQRJIJD QHYMHUQLND L pXGR SUY,Ralddny¥ X pIPMWMIONLP L G-
znakovi kULAD VLPEROL]JLUDMX XSUDYR GD ,VXV QLMH ER&DQV!
SULpD SULND]XMH .ULVWD NDR RELpPQRJD pRYMHND QH RGE
X ] DEOXGL YLGMHY&AL .ULVWRYH UD(@id., 1BOWEG. QdMimiiivd GRLVW
MH GD GH 6DL[RYD JELUND VDGUAaDYD L WUL LQDpLFH SULpH
drame.

SULVMHWLPR OL VH Q Dqger@is WQHL WRIWMX MHOMOXAEHQL ,V X
SULND]XMXiUL NDR UD]ORJ -XiBj¢nQst ulN&iD,Vkbja @dill KUsR,YtX ]DOM
SULND]XMXUuL (OHD]J]DURYR XVNUVQXUH NPRQWWYWHNRSYBGGED!
ponovhoSRPQLMH LapLWDWL FMHORYLWX GUDPX QH EL OL VH
utjecaja u njoj.Ako u lirskomu dMHOX .UOHALQD RSXVD SRNXaDPR SUR
:LOGHRYLP NULYRYMHUQLP LJUDPD X IRUPL Sevuktiemski X SUR]I
dijalog NRMD RVLP @4WR YHU L QDVORYRPUS RIS (GHMDE®I 0D W R
LOL GRVMHWNH LJRNUHUH SHUVSHNWLYX QD QDpLQ GMHOF
SRMHGLQLP SMHVDPD X SUR]JL L X QRYR]DYMHWjRdni2a XVPHQ
EOLaD |DELOMHAHQLP XVPHQLP SULpDPD QHJR GRWMHUDQL
%XGXiuL GD MH REOLNRYDQD NDR LVMHpPDN LItriktMrDiNR G QH Y |
UHPHQLFH L LIERURP OHNVLND RSRQD aksalNd;ipastighd BojamU QL VW
DXWHQWLpPQRVWL 3UHPGD VH (JERRWDRBDR 'O RY DMV R GL.]8 IIHRDRDH W
1969 444) SUHWSRVWDYOMD GD MH WHPD UD]JRYRUD .ULVW
QHLPHQRYDQ L RSLVXMH VHkWnemRu da¥majemd noveSrioinakljeX UHS (
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%XGXiL GD MH UD]JJRYRU REOLNR YDkQjeMDRdjeIjiViieRGEDH Y QR R
VPMHAWDQMHP L]QLPQH RVREHSRWWIDAMQWH XepD QD ® DRYp X RHY
VH RELpQD VLWXDFLMD PDQLIQHBELYDRRGMHYQL UD]JJRYRL
LIQLPQX WHPX GRN VH WD L]QLPQD VLWXDFLMD SULND]XMFE
WHPH SRVWLa&X UD]JOLpLWL XpLQFL .ULVW MH VPMHAWHQ X
HNYLYDOHQW gaPkofiiekstah WojerHQ 8 izvorno pripadao, pa je ogoljen nizom
SUHGEDFLYDQMD L SUHGUDVXGD WH SULND]DQ NDR VXPQML
X ORAHPX GUXaWYX NRMD MH RELOMHAHQD VNDQGDOLPD I
QDPLQWHBLXWDM iUH GHpNR VYUALWL QD NULA&X 3 2JROL’
SMHVPH .ULVWD SULND]XMH NDR GUXaWYHQRJD L]RSUHQLNI
XSR]J]RUDYD GD MH VYDNL ALYRW REOLNRY Rt®i iNkbjg S&W HNVW |
SURPDWUD L LVSLVXMH VWRJD itH WHN NRQWHNVW L RGQRYV
VYHWRJD VSLVD ILNFLMH LOL IDNFLMH SUHPGD VX JUDQLF
aWR VH LVrakawtp lipskagd vicaLOL GRVMHWNH MDYOMD VH L X ODW
LIRNUHUH DQWLPpNH PLWVNH SULpH NRMH ®DRaYkenixukhH L VD
Arhiloh, Metamorfozg LOL REOLNXMH OLUVNH AzQ apdp&doirAl QD UDpXQ |
9 H U Ls@ Wildeovih bibiMVNLK SULpD VSDMDMXuL NULYRYMHU
ELEOLMVNRJD VWLOD |J]DSUDYR LJUD PRJXUQR&UX SRVWRN
RSUHSULKYDUHQX NDR SULSRYLMHVW NDR YL&H LOL PDQ!
SULYODpQRRVWMRINRERH QH MHGLQVWYHQRJD GRJDYDMD NRML
VH GRJDYyDM MH]LNRP L WHNVWRP REOLNXMH L XSUL]JRUL N
GRJDYDMLPD NRML VX PRJOL SUHVBKIR @i kay su Ra@mB DoliRML V X
VOLMHGLWL LOL SLadaXuL R HSLIRGDPD NRMH VX HYDQVHOLWV!
PRJOL RGOXpLWL SUHAXWMHWL LOL SUHLQBRMWMWLR S:L OBENX H
VOXAaEHQX LVWLQX L L]&HMNEHUXQRYDQRD WEX\IH OWDANLIMD FL M
GRJDYDMD L RGOXpPpQR VH RSLUXUL VWDOQRPX SRQDYOMDQ
ovisnost istine omehanizmima oblikovanja teksta 3ULND]L GY D MMXavdRi®oVHAQL M
Q HN Q M L ekksto@alukdjima Wilde stvarsvojega Isusa Krista, ea§ocijalizam i ljudska
G X @@&pistok De profunds GRGXaH QHULMHWNR VX ]JERJ :LOGHRYH
knjigu posudio p D Ntijdkom boravka u zatvordwe kojega spominje dva puta i jednom
parafrazira u epistoliDe profundis njegov postupak neumorne razgradnje pisanjem
SULSLWRPOMDYDOL WYUGQMDPD GD VH X WLP WHNVWRYLPD
JanMelissa Schamm WDNR UH X VWRKMO@DP X LFOWGGHHRY G RapdfhsDM ULV
]IDNOMAMMIRYD XPMHWQLPND YL]LMD VLQWH]D MH 5HQDQR
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SUHPGD L]JUDADYD VXPQMX X VOXAaEHQH YMHUVNH LQVWL
]IDKYDOMXMXuL PYHMWMUHSIRQWOWRGNXQMH WYUGL GD MH GR WRJ
GD EL VH SURVWRGXaQH QCs¢RaBimQR XD SRIUHEDQ WUDJ 3

V.

ZapisDe profundis RSLVLYDR VH QD #idév]apdldgijaidtfeQsiv [pbcpdt
DXWRELRJUDILMD OMXEDY QRSt8uensPP10: V H NDXNORD UQW LH D&Y H Y
A3UHPGD VX XO R P€ profendisprixidnvoXpragovijerniji od Wildeovih biblijskih
poupQLK SULpD L X WRQX L X GXKX SRPQR pLWDQMH RWNUL
VYH @a4WR EL LPDOR QDOLNRYDOR WUDGLFLRQDOQRPX NUZ
SRQL]QRVWL 3 Wided D BWBYRKRUHWLUDMXiUL HYDQYHOMD WDNR
golgotom, slijedi slikare poput Ensora, Gauguina i Van Gogha, koji su se svi naslikali kao
kristolike figure tijekom 1886h te, pokamM XL PDOR LQWHUHVD ]D SRYLMHVQ
solipsistL p N R Y tegdole MhiginadjelovanjaPremdaNildeov prikaz Krista kao umjetnika
QLMH QRYLQD L PRaH VH SURQDUL X GMHOX 5HQDQD O0ODWW
doprinos Wildeove kristologijgprema Stevengjeja da je Krist bio autogeraeacija. Dakle
XPMHVWR GD JD WXPDpL NDR YHULQD DJQRVWLpPNLK SULVW
UHOLJLMVNRJD NRQWHNVWD GD EL VH REMDVQLOR J]DaAWR |
MH .ULVW SORG YODVWLWH PbedRittm &be pepondjeYuRnjiemR, VD P R
LQGLYLGXDOFX DQWLQRPLp uEnike GEDY R RHRWP HQLD G LGy RXHi |
HWLFL MHGLQL MH NRQWHNWVWWGM I NRMiSX DINPR HE&WRD VP M E
UD]OLPLWLP XP M HibitQ L7ZANN=Ptra@WH®D P-D 6WHYHQV PRAHPR ]DN
WDNYR :LOGHRYR VORERGQR Lkdjiiv stizal Kis@ Rojpje iWnpgvbH HY D Q
LQWHUSUHWDFLML L VDP LIQLPQR PDaAaWRYLW XPMHWQLN SH
Svetoggpismal GRJPL ]JERJ NRMHJD PRAGD VYRMH PQRJREURMQH
SULSRYLMH G D Q HifiRdiratipidm@rh MilihteérptedaciRKristova lika i u razigranome
VWYDUDODpPNRP SULSRYLMHGDQMX SULPpLFRURNRNXN HNQERQMN
SUHGORENHRMH LQWHU RWNVWRIR K8 X WX\WDX W HNEFOMDO SUOXRABDRIGK
pripovijedanje L p L WDIKa2Mjel seotpor prema devetnaestostoljetnoj potrebi da se sv
fenomer jasno uglae L SRV Y H eLWRWXHPDWD Q RIMPUB MRAMH SRYLMHVQH
ekonomske i ine okvire t&/ H L] U D & D' WH D0 RUH R O MAXWI IDHMDiiivevetivh NeR P
tekst hini transparentnost i v@rsurogattvarnostiWilde takostvara tekstove koprokazuju
UHALPH L SURFSIFGMWGLIQRMEIRBVWRYL X GUXaWYX JRVSRGDUI
L VPURP MH VYRMRP VWURIWHDNietssBid. QHRELPQR
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ORUDQD2¢IBOPMHH U QD SRpHWNX VYRMHJID UDGD LVWLpPpH GL
SRMHGLQL LVWUDAGYDREID G U HSWKIRGDQ R_&§idh W VD IH &1L0) BR G C
Renanova djelda vie de JésusNaime, premda se Renan iDavnim danimaspominje u
SRILWLYQRPH NRQWHNVWX .UOHALQ OLN ,VXVD V 5HQDQRY
samo naivnost, neukost OLUVNL GRALYOMDM SULURGH MHU .UOHALQ
YHOLPpDQVWYHQH NUAUDQVNH N X GA\WibistHoji 2eQ@Blikivah I kb |V F K H R
REUDpXQ V 5HQDQRYRP UHLQWHUSUHWDFLMRP S¢RQDOD]
Legende RGQRVQR WHNVW NRML MH ]JERJ VYRMH QDJODAaHQH V
uvjerljivije usporeditiV .UOHALQRP GUDPRP 1D SUYX VH pLQL NDNR W
RG 5HQDQD LVWRGREQR .UOH&X XGlik poMoxiMRenan® &jegaO GHD
uzCharlesa'DUZLQD X GLM D OWRIAW RIPIHU HY/ [HEMaya k&b HnisliQda Moji je
XYHOLNH SULGRQLR NULWLpPpNRM VYLMHVWL VWROMHUD L
De profundis OHYXWLP NDR LWWOXHYBXMNRMX. X VYRMLP WHNVWR
QHUD]PUVLYRVWL |DSOLUH LQWHUWHNVWQH SRWLFDMH L
JROHPD NULWLpPpND OLWHUDWXUD NRMD VH WDORAL MR& R(
VORAHQH QDpLOBIVSDEXEMKXKWMHFDM VYRMLK SUHGORADND
%YURZQ X VYRMRM VWXGLML R :LOGHRYRM NR]JPRSROLWVNR
pLWDMXUL :LOGHRYH WHNVWRYH L LVWUDaAXMXUL @MHIRYX |
uklopila u niz mislilaca koji od Kanta, preko Schillera, Kierkegaarda i Nietzschea vodi do
Benjamina i Adorna, upravo zafe profundispLWD NDR :LOGHRYR QDMRULJLQCL
GD X QMHPX L]QRVL QRYR VKYDuUDQMH. NBURAMIHD|AWWMY\D XRR MW
ASRG VQDAaQLP XWMHFDMHP 5HQDQD3 L ASUL ROtikédsxM XL VH
(Prewitt Brown 199797). 1LHW]VFKH ,VXVD QD]JLYD NR]JPRSROLWRP N
ljudima i upozorava na povezanost upravosonB@ ML VX LQDpH RGEDpHQL L RE
:LOGHD RQ MH AWLNMNOML/NBI RWREBQRO/RULPpQR XNODSD L X .UC
SHQWDORJLML R SHW JLJDQDWD 1D]JLYDMXuUL ,VXVD XPMHW
doticaju s njime posts HPR QH&WR SUHPD 3UHZLWW %URZQ :LOGFE
QDL]JOHG SDUDGRNVDOQH LGHMH R DXWRQRPLML XPMHWRQI
VYLMHWD NRMD MH VSRV REQ%Y) PrémanyePpeYalciji oboyagisly taX i H 3
QHPD pHPX QDXpLWL RQDNR NDNR WR VKYDUDMX IDUL]JHML
crkva. Obojica tako reinterpretiraju ideje otkupljenjamitatio Christi, nebesko kraljevstvo
stogaQLMH EXGXUH SQHHEW RDEOLRVERVMHGXMHPR @athjid GRAL Y(
ALYRWD QH PRAH SUHQRVLWL NDR XpHQMH (Wefokmé/KdjeRSLUH \

se temelje na pokoravanju nekomu izvanjskom propisu besmislenetisangiormacija mora
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GRUL LJXQp®IWUD3UHPGD QDSDGD PRUELGQRYV W+ &WORH DM VEH Q/W L
SRDQWD 6MHQLQLK SURMHNFLMD E Xegéndi@ RIVAWN ] WK DL/ WAL |
MH RQR PRJXUH DOL QH NDR YMHUD QHJR NbDRpQIRpLQ SRV
profundis VWRJD pLWD NDR VORAHQX UHYL]JLMX L UHNRQVWUX!
RVYLMHAWHQR L X WRPH VPLVOX PHWDILNFLMVNR SUHRI
RPRJXUXEhBKOXIPIMHHW QLpPpNR XGDOMDY DR MrewitR BrowhDLBAR.JD VHEF
ORJOL ELVPR SULGRGDWL GD 6Mbgedde , RGV B RpOWAD X\RS RIWU
XPMHWQ GHNRWPOD QFLUDQMX RG VDPRJD VHEH SULND]XMXUL
QMHJRYD 4ALYRWD RWNULYDMXuUL VNWXHQBOMWHXQDWQM QC
QMHJRYH ALYRWQH SULpH NDR @&WR UHPR SRND]DWL L X LQ"
,VWUDAaXMXuL X VYRMHPX UDGX SDUDOHOH L]PHYyX 1LHYV
GYRMLFH DXWRUD SUHSR]QD YO+ SID PMPRILY HPIR G M W@ INVQX IO N
QDSRPLQMH NDNR JD MH SR]IQDQVWYR V :LOGHRP SULSUHPL
UHPR QD XO&PRMINKGNESFRND]DWL GD MH WH SRYH]QLFHtLWHND?
Patrick Bridgwater pokazuje nizliQ LK LOL XV SR U H Gini ktkatégiaw zapifima G LV N X
GYRMLFH DXWRUD NRML NDNR GRND]XMH QLVX MHGDQ G
SRVWDR L]QLPQR SRSXODUDQ X 1MHPDpPpNRM NDR aWR MH
popularnost u(QJOHVNRM 1D &6 R NietxsgheuVPakeiM i WildeMasked Men
Bridgwater X SUYRPH GLMHOX UDGD SRND]JXMH GD VX SRYH]QI
malobrojne i zapravo zanemarive u usporedbi s preobpetadarnostiNRMH VH PRJX SURC
LIPHYX XSUL]RUH QN Wildebvd Wi]a/F M i &iMbBim tekstovima. Pritom je
zanmOMLYR GD X UDGX QD YLAH PMHVWD L]UDQMD 7KRPDV 0D
PQRJREURMQH XYLGH WRJD SLVFD NRML MH ELR VWUDVW
SR]IQDYDR WH MH QD YLaAaH PMHVWD X VY ReNnisk, keridedttddL PD L E
LK SD L XVSRUHYLYDR yLQL VH VWRJD GD X UDGX NQMLaH
NQMLAHYQLND L NULWLpDUD 0ODQQD NRML SDN VYRMLP OL
LIJUDYHQH SR X]J]RUX QD :LO G HRIISKMKaDLpQkEz(EBitgRaeH OLNR®
L 1ILHW]VFKH L :LOGH NQMLAHYQRVW VPDWUDMX REOLNRP
RERMLFD VX VYMHVQL GD MH VYDNR SLVDQMH SULMHYR
SRGUD]XPLMHYD XUHYVL WoriQuVigd istinel @RoKAdaje sivay ktfaRanstil tek
PDQMH LOL YL&H S@QMILQWHQDRE O LWDWMRALD RERMPRE&ZX RQR &V
SUHPGD %ULGJZDWHU LVWLpPpH GD 1LHW]JVFKH VYRMLP SURYR
korak dalg od Wildea, obojica su bili skloni generalizacijama koje su potkopaeate sebe
WH QDSDGDpPpNLP LVND]JLPD NRML VX |DSUDYR RWNULYDOL V
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YODVWLWX LVWLQLWRVW .DNR LVWLpH ODQRL [D SBHOIHOO X
AHVWRNLP QDSDGRP QD OLFHPMHUQL PRUDO VUHGQMH NOL
:LOGH ELOL VX DYDQJDUGRP WRJD NULWLpPNRJ SRNUHWD G|
preokrenuti u porok i da su moralne vrijednosti zapravijek relacijske nasuprot crno

bijelomu prikazu dogmatskoga moralizma (24I3j stari sustav moralnih vrijednosti koji
napadajy ] DSUDYR MH MHGLQL SUHRVWDWDN NUaAuDQVNRJD XpH
LVWLpH %ULGIJZDWHU RDVYRMHPDXMR EQRVYXVIEUFURWXUMHDPQ
obojica LVWLpXUL YDAQRVW VDPRYVS BiiGKiMiHKriktu ¥ BteddbhD ] Y RM D
LIUDJLWR NULWLPpQL SUHPD NUAUDQVWYX L LQVWLWXFLRQI
VXJODVMX NDG LOYQHQALYPRD>XDOL]DP RERMLFD VX VNHSWL
VDPRXVNUPa&MDQMDKRYD UD]JPLAOMDQMD R QL]JX WHPD SF
YLNWRULMDQVNRJD LOL YLOKHOPVNRJD RGQRVD SUHPD \
altruizma i motivamaske, itekako usporediva (243)H pXGL VWRJD aWR 0DQQ QML
VPDWUD SUYLP LJUD]JRP SREXQH HXURSVNRJD XPD SURWLY
WUHED L]QHQDGLWL QLWL 4WR MR4d MHGDQ PRGHWOQLVW NR
VYRMX XPMHWQLPpNX NULWLNX JUDYDQVNRJD GUXaWYD REC
A1LHW]VFKHRYR EDYOMHQMH PRUDOQLP YULMHGQRVWLPD
povezano s njegovim esteticizmom koliko su i Wildeov socijalizam i kriptokataln
SRYH]DQL V QMHRIRQRPRP HVWHWLpPpNH L HWLpPpNH VIHUH X :L
UHPR VH X QDVWDYNX RYRJD UDGD QH ELVPR OL YLGMH
VDPRL]JRODFLMD PRAHOQXS®IMG R WM HEND G N DFP idrhjeNl QIR VW RPR
MHGQH VWUDQH X .UOHALQRM REUDQL HVWHWLFL]PD RG
SDUDGRNVDOQRVWL /HRQHRYD G GospotaYGieD\BajebPrBrd AP D QD
GDNOH 1LHW]VFKH ADIRULVWLpPNL ILobdidRsvbje Dvide @2vGdeé AILOR
L] IDMHGQLpNRJD RGX&HYOMHQMD XPMHWQRauX VWDUH *U
njihovih esteticizamaLVWLpXuUL GD RERMLFD |JDJRYDUDMX SUYHQVWY
L] NRMH SURL]JOD]L L A DureiikaR ha Bivarane djepdte GRER]W
HJJLVWHQFLMDOQRP QXaQR&aUX SUH]JLUXUL QDWXUDOL]DP
%ULGJZDWHU X NRQDpPQLFL NDR WHPHOMQX SRYH]QLFX LJ
DIRULSIMWMNREL MH READMGE BHQ \KYSUMHTR MHNYPFEN PDSQUHYXYHO L
D QH LVWLQLWRVW WHPHOM XPMHWQRVWL ULMHpPL -Ra& M
I1LHW]JVFKHRYLK L :LOGHRYLK GRPLAOMDWLK L]MDYD NRMH
drugomu jer KIXpQD MH SRYH]QLFD RQNUDM QHEURMHQLK XVSR
VYLMHVW R MH]JLNX L R RGQRVX MH]LND L PLAOMHQMD L] N
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svoje uvide |1QDM&EDLMH VYDND LGHMD QHRGYRMLYD R& VYRMH
XYMHWRYDQD LOL %YULGJZDWHURYLP ULMHpPpLPD A R QR aW
VX VSUHPQL SUHLVSLWLYDWL LVWLQLWRVW YODVWLWLK XY|
XYLG LOL SUHGXYMHUHQMH R 8duHGhjic& potapehv@jdodivejul Q X LOL
YODVWLWH LGHMH L GRLVWD LGHMD VDPRSRGULYDQMD V
SRGOR]L 1LHW]VFKHRYH L :LOGHRYH ILORJRIQMHS RN WIRW Q R\
iza ili ispod privida stvartRVWL LOL GD MH WR QHaAWR QHVSR]QDWOMLY
RERMLFH 6FKRSHQKDXHURYWOrdP&aRDOH GUR QEWRNIDY RIpGW D L
WHNVWRYH Uegetd®MBRQXSLVH NRML SURND]XMX L VWUXaXx
prethodniK XSLVD3 L]OD&XiUL SULWRP VHEH ANDR XSLV NRML L
QDSUDPD SUHWKRGQLP XS20¥8:PD aWR/ NK INOUNRIMWR VH3UD]O
NRMH .UOHAaLQD GUDPD XSRaAOMDYD QH EL OINMR® ORIDAH S
,VXVRYD 4aLYRWD XSUL]JRUXMXiUL SULWRP XSUDYR VYRM UI
PRIJXULK SUHGORADND NRMH VH SUgérmjivoiiedz&cRe] @iHG VY OD
Wilde.

V.

.UOHAalLeBnddaAH QDVORYRP L aDQURYVNLP Raboravjeth@ MHP X
fantazijautrisike GHNODULUD NDR ILNFLMD WDNR GD YHU QD UD]L(
status biblijskoga teksta kao objave jedine isthteGUDPD VH PRaH pLWDWL NDR
konkurentski prikaz navodno dobro znanih, odnoSwetim pismomX SUDYRYMHUQRM L
ILNVLUDQLK GRJDyDMD 3RND]DW UH VH QDLPH GD VH SRG
VKYDUDMX SUHGHVWLQLUDQLPD NULMX N \5DMQ@H K H B HW R
UHODWLYL]JLUDWL VKYDUDQMH SRMHGLQLK GRJDYyDMD QH
SHUVSHNWLYH LOL L] GUXJLK SHUVSHNWLYD QHJR L WDNR
WUHEDR RGUD]JLWL VWYDUQRYVWaz SRiewaMddovddVinfainkavG® MH M
QHULMHWNR VYMHVQR REOLNRYDQ NDR NULYRWYRULQD 6YI
Pjesama u prozikao i niza aforizama i tvrdnja lorda Henryja koje su u vrijeme nastanka
Legende KUYDWVNLP pLWDWWEMDRB SBRJIQBPMWAH L X QMHPDpNI
prijevodima.

9HU XYRGQD GstkenB ydNDLCRILNMDPW HWHLFRWWYPNIREOLNXMH MI
]IDYRGOMLYR HJ]JRWLPpQX LVWRpQMD p NXOWHGHIDEKR INHR M 0D © [B\W IS
R AaHKHUAMUDGMLFD QRiUL SUGL QHpXMQR NDR GD VH NUDGH
pHWUXQD L SDRPD aWR |DQMLKDQH WRSOLP ODKR:WURP &DS.
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XaXWNDYDMX LK pDUREQIOH&EMHORYRPRVQDMH ELWGD VDPR
VX WHN JUDyD XODQpDQD L XREOLpHQD X SULND] -DYOMD V
JRPLODQMHP SRMHGLQLK PRWLYD L VOLND VXJHULUD RVRE
SULND]XMH VUHGLAQMH SRMDYMN HVVEG KGENDHM IR G Y & ITHDWR (NNRWM b
L L]JJUDYHQ RG ULMHpL SRGVMHuUDMXuL QD PDWHULMDOQR'
=DQLPOMLYR MH 4&4WR VH AQRYR]JDYMHWQD IDQWD]LMD3 XYR:
HIIRWLpQRHL IWWRXDHMWLMD HURWL]PD NRML VH LQDpH R}
QHVXJODVMX V XYRGQLP SRSLVRP OLFD DOL SRGVMHUD Q
pojavom koja je vrebala podjednako n&almaana i na gledatelje, ako je vjerovati zanesenim
NNYLQVNLP SULND]JLPD SUHGVWDYH L RSLMHQLP NRPHQWD!
OMXEDY kbjg SO RHE aDS XX ELMBGRPNVINDYODBERMILPDK pDUREQ
snha RGQRVQR RPDPOMXMXiuL LK VYRMLP SULSRYLM&HGDQMHI
RELOMHAHQD GYDPD UHSUH]J]HQWDWLYQLP :LOGHRYLP VLPEF
WHN X SRVOMHGQMRM &dWXURM UHpPpHQLFULPPQSOGLD P NIXY M
i biglisanja slavuja iz dalekih dolina, gdje plaze tihe vode, papabrnih zmija. Do nogu

Isusovih Marija, sestra Eleazarova. 8JRYyDM XYRGQH GLGDVNDOLMH L QD
iznevjereni jer se drama otvara razgovorom Marije i Isusa o ljifa@.HU SUYD ODULML!
UHSOLND RSRQDAD ELEOHMVYND WWMD \BHR \WRYERQRYDL [@P MV X VI
DQDNURQR YHOLNLP SRpHWQLP VORYRP L LQYHU]JLMRP MH
GXJLK UHpHQLFD NRMH VWRJD SRYH]XMX SDUDOHOL]DP QML
slijedi za njezihomSUYRP UHSOLNRP SRVHEQR MH QDJODA&AHQ LQWH
SRQRYQR QH GRpDUDYD VDPR L]JERURP PRWLYD XORSLVX QF
JD OMXEL OMXEDYOMX OMXEHUH AaHQH NRMD MH V¥RMH PO|
9), pa se tako uvodndHVWHWLFLVWLpPpNL REOLNRYDQD GLGDVNDOLM
VWLORP SUYH ODULMLQH UHSOLNH D SRWRP L V GUXJRP G
SRVWXSNRP LVWLpH PDWHULMDOQRVW ULjSH jaludird@al WDNR
YLWDOLVWLpPpNR SRLPDQMH ALYRWD 1DVXSURW ODULMLQX
UHSOLFL RSLVDQ NDR EOLMHG L KODGDQ A, EOLMHGR MH
PDJOH 3 L WDNDY HLH &HHQpEKIiIERI&HRASIl Mzvijati do kraja drame,

021D WUDJX GRVDGDAQMHJID SULWDQM O] R NEJHWWD/WER DB R&is|dits @R &ND
Senkerovo pitanj;maime, WNR MH XRS{UH . U&end? @R GDWR MDWLpH 6HQNHU ARVWDMEHE
PR&H OL VH ODULMD OWMDHMWHUI DS ROMWVIYUNDHW LWL V ODULMRP ODJGDOHQRP
X GUXJRM VOLFL PHyX Aa4HQDPD (YD, VAHNMQD EURMEOHG6DOMRWDMHG6X]DQD (
spominjei@DULMD L] ODJGDOHE 3 6HQNHU
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SD ,VXVRY SULND] |DSUDYR SRGVMHUD QD 6D'8BPUQMISLWH -R
GDSDpH YUOR EU]JR MDVQR GDWL GR ]1QDQMD GD UD]XPLMH
RSpLQMHQD @MBILIRYQRPFEH®L NRMH RSLVXMH VOXAaHUL VH SMH’
MD YMHUXMHP X YMHPpQRVW L ]JQDGHP GD MH VYMHWORVW X
ali Tvoje je lice xtako blijedo! Ah, tako blijedo, kao svila, kojom proljetna jutidaavijaju
aXWOMLYH aXPH 7DNR EOLMHGR NDR MHNRUWUPR QN PMBYEE&
WHUDVX L] GYRUDQH SUYR SULYXpHQD -RKDQDDQRYLP ULN
,2VXVRYLK ULMHpL A, VYDND 7Y RIMDXUW R BfpM Vpr@RM WX ] GDK 7Y
QDNRQ a4WR -RKDQDDQD QD QMH]LQX ]JDPROEX L]YHGX L] F
EOLMHGRPH OLFX .DGD SUL SRpHWNX GUXJH VOLNH .UOHA
glasova komentira Isusov dolazak naBIlgDURY JURE &4HQH UH ]JDWUDYOMHQ
NDNR QDV XSXUXMH GLGDVNDOLMD JRYRULWL R QMHJRYX L
koja je, kao i u Salominu prikazu Johanadman GLR QMHJRYH SULYODPQRVWL

A9,a( a4(1% SULWD M H QlRdajt¥, WakbDedlijxd!

a(l1s *$/,/(-.$ 7DNR MH EOLMHG NDR PUWYDpPNR YHOR

a(l1s ,= -(58=%/(0% %LMHO MH NDR KUDP -HKRYLQ ]D L]OI

9,a( a(1$ 0ODG MH , QMHAaDQ NDR SUROMHWQL VPLMHA&

«

JEDAN GLAS: Gledajte, kako svjetlost s bakalja puzi pegovom licu, kao krv po

VYLOL 3

Aa(l$ ,= %(7%$1,-( , EOLMHG MH .DR VWLMHQD MH EOLM|
.DR @&4WR VH PRaH YLGMHWL X XYRGQRPH UD]JJRYRUX 0DUL
L]JJOHGRP L QMHJRYLP ULMHpPLPD SRGVMHRMXMHSEBXEREL
-RKDQDDQD LVSUYD PfastiHirah®B@PNMHIRW LP SUUWRHpLPD D SRWRP
QMHJRYLP OLFHP NRMH UH QDNRQ da4WR MH JUXER RGELMH

1087a Wildeovu DORPX X -8 QHELHYX SULMHYRGX -RKDQDDQRYH VX RpL A N DI
FUQD P M HMIHEp19CBI138), a njegovo tijelona RSLVXMH A N DR WDQNL OLN RG EMHOR
=DFLMHOR MH pLVW NDR JUDYND N MHWHPQ R HP RUDRGYWUPE WQHL KODGQR SRS
.DGD JD SURPRWUL L]JEOL]D ]DQHVHQR LIMDYOMXMH A/MXELP WLMHOR
QD SROMX NRMHJIJD VH MR& QLMH GRW D Niggux W eiraHudeisin, katze 7LMHO F
VSXaWD X GRORYH 1LVX WDNR ELMHOH UXaH X JUDGLQL DUDSVNH NUDC
WDNR ELMHOR NDR WIWHRRL VGYOR MM FQcEPQ@L MO GHRY HD@ DiRH Q]M O D\VNRHEN V W
KLSHUEROL]DFLMRP VHNVXDOQRVWL L QDVLOMBIbliQ M YR DMHRIDYOR L L WIDWK
DOHJRULMD GXKRYQH OMXEDYL .DWKHULQH %URZQ 'RZQH\ QDSRPLQMH
KLVWHULPEIROID QLEBHRYD LQRYDFLMD R @tiivenjd®*R YHULQRF DS\LRHPHIBI R L
DQDOL]JLUDMXUuUL :LOGHRY RSLV -RKDQDDQD QD SUHWKRGQH NRPHQW!
Sebastijana u europskome slikarstvu, nadovezuje se uvidom dadohzaiikuje na Isusov prikaz na ravenskim

PR]IDLFLPD QD NRMLPD MH IHPLQL]JLUDQ DQGURJLQ EOMHGROLN GXJF
-RKDQDDQRY SULND] SUHWRSLR V ,VXVRYLP .UOHAaD ,VXVRY SRQRYQR S
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Ako se prisjetimo d&Vildeov Johanaan govoregikomOtkrivenjg a Saloma jezikor®jesme

nad pjesama VORaAaHQH LQWHUWHNVWQH DOX]LMH .UOHA&ALQH GU
LGLRPLPD L QD UD]JLQL WHNVWXUH UHIHULUDMX QD :LOGHR
6DORPD L -RKDOQHD D@ ] QIQLWHWSRIOHGH QD VPLVDR &4LYRW
UD]JOLPLWLP VKY Bl Wi/ privoin, @akbXpdkaxuj@rown Downey L]JRNUH G H
NDQRQVNX LQWHUSUHWDFLMX ELEOLMVNRJD SUHGORAND W
alegorijski, SD VXSURWVWDYOMD GXKRYQX L WMHOHVQX OMXED
ODULMR DOL PRMD MH OMXEDY WLaLQD $ 7YRMD MH OMXE
WRPX ODULMD RWNULYD GD WMHOHVQX aXGQNMiXamMmdRMX X
QMHJRYLP ULMHpLPD A, NDG PH NUY SHpH NDR &@8H&HQR ]OD
VX PHQL 7YRMH ULMHpL VNXSRFMHQR SLUH awR JD VUDpH
izravno oba temeljna motivaa AaHOM X ]D ,V XV RY L endstinpdd@nR dovaroR.Sp L Q
6LPSWRPDWLPpQR MH QDNRQ WH ODULMLQH UHSOLNH XPHW(
XRVWDORP XYRGQD GLGDVNDOLMD QDMDYLOD MH SULpX /
postaje simbolom ostvarene, tjelesne ljubaSIULNODGQR L ]D UDQD .UOHALQD
RSLVDQH NDR YLWDOLVWRNjpdoa jR Bjkskhad GRpjesan drirddRWCRIBY A
ALYRWD L |DPDPQD YDUNDMBAXKWPD LML SRQRYQR UDVSODP\
/8 ODULMLQRM GXALH]IPDRPMBHRAHMH XJDAHQLK pXYVWDYD X
QDJRQ VLOQLML RG GXaH L YMHPpQRVWL B RQDDWRE@DWLWVDV
,VXVX AJDQRVQR?3® JRYRUL GD AV ODYXM SMHYD R QMXEDYL?
RQD X QMHJRYRM SMHVPL WRPQR pLWD VLPEROLNX NRMX
povijesti. 1z onovremenih osvrta na Nazorold WDUV NHRBSREp W BRX@D EBLPXODY XM
znamo da je motiv slavuja za Nazorove suvremenike prizvao ponajprije slavuja iz Wildeove
EDMNRYLWH SULpH L VODYXMD L] +HLQHRYH SMEgémiH % XG X

104Na repliku, citt UDQX X SUHWKRGQRM ELOMH&ENL X NRMRM 6DORPD JDQHVHQF
RGJRYDUD A'DOMH RG PHQH NUHUL EDELORQVND 3R a4HQL GR&DR MH J
60XaDP VDPR ULMHpL *RWEIR&GLI9(BD % RIDQ PROMEBYR MH GD 6DORPD VYRM
REOLNXMH NDR DQWLWH]X SUHWKRGQH DSRWHR]JH EMHOLQH -RKDQDDQ
replici oblikovan je kao niz inverzija poredaba iz njezine prethodne regied zamamnom bjelinom tijela
UDJRWNULYD VH VNURYLaAWH RSDVQLK EROHVWL L RWURYQLK ALYRWLQN
QD SRELMHOMHQ ]JLG X NRMHPX VH JQLMH]GH JXMH QD SRELEMHOMHQ ]L
JURE SXQ RGXUQLK vwybuL 2JDYQR MH RJDYQR WLMHOR WYRMH 3
QDVWDYNX :LOGHRYD GLMDORJD SRQRYLWL MR&@ MHGQRP ]DQLPOMLYD I
REOLNH SUHGRpRYRQWB RAWRMILWH F .UOHALQLP WLSLpQLP SRVWXSNRP F
YLWDOLVWLpNH SUL]RUH NRML VH SRWRP QHULMHWNR L VDPL UD]JUD
.UOHALQX RSXVX QHULMHWNR W X&nphhj@doviN BiRkdS RRH \G L MNDINKU R BILOIM N &RNID
GLR .UOHALQLK SR HWLpNILKMWQDQVIUHNRIVONDR 4WR YLGLPR YHUO MH
WHPHOMQLK HVWHWLFLVWLpPpNLK SUHGORADND V Ok, lhde QanfoMatamB YL W SR\
PRWLYD N R RWavdtinoyp@hHsamprvu svoju stilsku fazu ilsamoprvu polovicufigure.
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SD L X FLMHORPH VYRMHP RSXVX X WHM\aWziay esinK@OLUH Q
VODYXMD L] LIQLPQR SRSXODUQH :LOGHRYH SULpH NRML \
VUFH UXALQLP WUQRP GD EL QD PMHVHpPLQL SURL]JYHR FU
]DVLIXUQR DOXGLUDR L QD Q ljijseGéednvita KodZQjv 4 @alizitkandO DY X M
jubavijul® OHYyXWLP ,VXV NRML RpLWR QH PR&H UD]D]QDWL L L3
je i na toj razini usporediv s Wildeovim Johanaanom koji bijesno tjera Salomu, moli Mariju da
RGH 3RG VYMHWQARRRWHWVHPMLK) SUYL SXW XND]DWL MR& MH
pLWDWHOM J]QDNRYD ULMHpL L VLPEROD V NRMLP VH X XPL
GUDPL PR&H XV SRUHGIRVM H D\PXRV K@\ pnipehzp INDINZR X E U
RWNULYD GUGDVYWND IYMIDVGRYH L BD QW DS/DN Q QDX B D 3AMORQ M IDC
kulisa novozavjetnéantazijeu tri slike1°

PremdaM MHVHF UHSUH]JHQWDWLYQL VLPERO HVWHWLFL]F
HVWHWLFLVW L peddviRo $ivdns ¥dehbgnatijiP ided kojom se ona pojavijjjew L KD
KDUPRQLMD PMHVHPQH QRUL UD]JELOD VH QD GLYOMHP GHP
6MHQD &WR SXaH SSUHGIKQNQP B RHERIWL SULND]DQD NDR SR
]D JHPOMRP3 L NRML EL VH A]IDNRSD R X QMHQX XWUREX V
VYDNX NDS QMHQX?3 SD VH QD SUYR pLWDQMH L VDPD pl
koji Isusa, QDNRQ @WR RQ 6MHQX RSWXaL GD VQLYD SURYRNDW
QHAWR NDVQLMH UHNOD GD MX MH GR]YDOD ,VXVRYD axwec
SMHVPL VODYXMD 6MHQD VXRpDYD ,VXVD VkardWijedgiRP R QME
LOQWHUHVD L L] VWUDKD D @4HQH JERJ QMHJRYD L]JJOHGD L N
RpL WYRMH .DG YLGH RQDM OMXEDYQL 4DU L RQX QH]QDQX
NDG RVMHWH PLULV WY RWLPLY \WRIVREMHOD SRGLIMHOLWL V
L MHGQX PDOX LVWLQX 8VOLMHGLW UH SUYD RG XNXSQR p
SULSRYLMHVWL V HJJRWLPpQLK SXWRYDQMD 1D RYRPH P
SDUDOHOL]DP V XMR& YNDMG/QIIRM NQMLAHYQRVWL UDQRJD
Wildeovom bajkovitom prozom SULPRPDU L QMHBRWRNM 68D pL NDR aWR

15$QDOL]IX JXVWRUH LQegehdiw HX WAO HRV/RHE & MV R LG ORWLY VODYXI
SRYH]DQ V WXJRYDQMHP L V QDVLOMHP X 2YLGLMHY R MRan@@iflliaL PLWD R
VLPEROL]JLUD QRUQL VXVUHW OMXEDYQLND GRN JNRNKIHO®E&H'SMH WD VW IL
u tami, nastoji razonoditi

16 9DOMD QDSRPHQXWL GD yDddmexkoM ¥eRispiBujé ra@atllbzUNatizschebvimLtdkitova,
WDNRYHU LVWLpH SRYH]QLFX L]JPHYyX ODULMH L ,VXVRYH pRMKHKQH SUHS|
QLPHDQVNX ILIXUX OLMHpQ Lshde LQWO R SR IV DFMM K NRD@QWHNWW XWD3 8VV
NULWLFL XYULMHAaH @émaNoj@) A ARORENHIRWRYR UHGRYLWR aHQVNH OLN
mizoginom stereotipu P SD G QH N2RIBVZIY)) ldddatni argumenti mogla bi biti i interpretacija obiju
.UOHALQLK 6DORPD QD SRGOR]L YDMOGRYVNRJD HVWHW]ALR RV X RNWHA
pLWDWHOMLFH L JRYRUQLFH
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pokazali uz interpretaciju Nazorog¢alugice WDNRYHU VH VXGDUDMX UD]OLD
nepomirlivi XSUDYR ]ERJ SRVYH UD]O L+pJUADID VKDY D {i B IINKD NGRS QD
SRGXGDUD VH QDpHOQR V JUDQLFRP L]JPHYyX NUAUDQVNF
SUHGPRGHUQRJD VYLMHWD 3UYLP YODGDMX LQVWLWXFLR
govorompodsjetiti i na Johanaanov lik u Wildeovoj Salomi, te racionalizam i materijalizam

PHUNDQWLOLVWLPpNLK LQWHUHVD NRML |]DVWXSDMX WUJRY |
L OLaL VUFD SRVWDWL L]JQLPQR YMHAaWWHI jeSoYskddiGDp PL
UD]J]LJUDQR LIMHGQDWNR¥WIDWAL WYH Q/VRWHND WULPD IDQWDV)
HJJRWLpQLP JHPOMDPD SULND] NRMLK MH SUHERJDWR LVN
zalihe, nastoji namamiti Ribara iz mora. ZnakovhbH aWR UH WHN SRVOMHGQMD
SULpD NRQDpPQR L]YHVWL 5LEDUD L] PRUD L WR ]JQDNRYL
SOHVDpLFD :LOGH WDNR VYRMX EDMNRYLWX SULpX REOLN
SULpH NRMH SUYSR BIUNHGNSRGMWBWHOH QD HIJRWLPpQH SHU]
7LVXUX L MHBGRWXQRKML KUYDWVNLP pLWDWHO NOPD QN M SIR{ &0
MRa MH Ra&WULMH SULND]DQ VUD] GYDMX VYMHWWHWetlD 60DY)
PDaWH X NRMHPX ELOMNH L aLYRWLQMH JRYRUH L NDR \
PODGLUD RSOHPHQMXMH VYLMHW VWYDUDMXuUL OLMHSH VW
Wildeovom interpretacijom Krista (u naznakama) u esspeijaOL]DP L OMXQWYND GXa
RSVHAQLMRM U D D¢ pGfundiXNasSokor WrRuCslijet kojemu pripadaju mladi

VWXGHQW L GMHYRMND NRMD PX VH VYLYyD D NRML MH SUL
IDQWDVWLPQRVWL \Vevutiekhoéti MGIURBRBWIBBYBDIQYMRP QRYFHP
XaLYDWL X XPMHWQRVWL $NR .UOHALQX GUDPX SRNX&DP
EDMNRYLWLK SULpD QH pXGL aWR ]QDpHQMH VODYXMHYD
QDMSURQLFOMLPYD ML Xp GWDWH OWMMIHWX. SRGMHGQDNR VLPE
VOXpDMX 6MHQH WHNVWRYD NRMH QDVWDQMXMX MHU 6N\
LOQWHUSUHWDFLMH SRGVMHUDMXUuUL SULWRP QD 5LEDURYX ",
negdor i nije samo Isusowalter egoWLSLpDQ ]D .UOHALQD GMHOD QHJIR M
SULSRYMHGDpPp L WXPDp NRML VYL MBINR GHIDPRDKRHURL $SDQ W/

07 VXVRYD 6MHQD PR&H WH ROPWDIDHVAARGIMLRMWIN NRML ,VXVD VXRpDYD V Q
isumnjama 8 GUXJRM VOLFL RQD UH JD XSLWDWL A1L VMHQNH VXPQMH QHF
aWR MH VYH WR" 1LMHVDP OL MD V MRQ®L WIHUNIHEF BV B M L SDHW QW R QD NEHRGD/A
GUXJLK XVSRUHGLY LtaMithel&hgehQ3las K3vbikbRepdznabg, naFilipai Kyrialesaitd. Motiv
GYRMQLAaAWYD pHV§elumbsin njpokmatiegbRodrA, koji nastaje udvajanjem Doriana portretom, ne
WUHED ]DERUDYLWL QD UDVFMHS 5LEDUD L 'X&H YL3DWQR XWHR ]INRRWL @
Ernestalinina:LOGHRYR XGYDMDQMH QH F BRR WD R OWH YRY B R MM QL YNOLD VW L W
Isusa Krista kao kreativhoga genija koji se sam stvoriog@rofundi3i NRMH |[DSUDYR VLPEROLpPpNL VDP
:LOGHRY FMHORALYRWQL XP MdamoR E PN N FSYUIRQNHIN W ONDUVHNDLIAM RIGIREX P M H W Q L
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SULpDPD 5LEDURYH '"XaD VY D NbpoSijgdapIpeny sigiMaNeRNUh/M D NR N
Spoznaju, otkriva nov uvid.

6MHQD SLMDQD RG PMHVHpPLQH &AHQH L YLQD X SUYRM
R VYRMHPX SUYRP SXWRYDQMX L R GRALYOMDMX *UpNH AF
VWUDQX IFRIDYOMXMXiuL GD MH WR ALVWLQD L 4aLYRW?3 .UOH
QL VWDUL ALGRYVNL ERJ QL ,VXVRYR QHEHVNR NUDOMHY
=DSRGLMHYD VH UD]JJRYRU NRML MH QDMYHUud BKkGeamMdHORP ]L
6MHQD QDVWRML RSRYUJQXWL ,VXVRYX WYUGQMX AGD RYDI
MH RQDM GUXJL NRML GROD]L L]D GXJRJ L pLVWRJ SXWD 3
KHOHQVNLK VSR]QDMD X NRRHAVPNXR6 MWD D &KRISID/XMEX GFR.D M@ X
QDVWRML SRWNULMHSLWL WYUGQMX R QHSRVWRMDQMX
QDMUD]OLPLWLMLK ILOR]R I\WINAOHSE: P15 QD)QYRV YWWXQULK XY ILBGYOp H
QRUQRJD ]YMH]Gdd® Rshit® HEDQMDUL VWDYOMDMXuL VHEL PU
odakle? 6MHQD ]D ,VXVRYH PLVOIO DDRBAGILGCDL R XS XQS CODAYL.N BV
PHAQMHBSRQRYLW UH WR L NDVQLMH X WUHURM VOLFL NDC
QMHJD VDQMDURP NRML MH AYD]GD OXWDR NDR QD NROXWL
VWY D UL Pddgotom, kakobi mu pokazala da nije prvi koji se zanosi takvim idejama,
RSLVXMH VYRMH GUXJR SXWRYDQMH X dhiQdLpovi@QHL]JUDY
NRQWDPLQLUDMXiUL QMHJRYH XYLGH VSR]QIbMDEBa WRPLVYV
SODYHWQLOR QDR NDOWPHIDLWWBHEB WUDALWL SXWRYH YUD
]JOQDNRYLWR QD]JLYD AVYHWRP JHPOMRP3 RG DQDWRPD GR]QI
putove dotogeQ L EQMDWUHED WUD&LWL MHU A L PL VDPL SRVWDW |
utUQH YDWUD &WR VH VDG SURVLSOMH SR QD&ALP 4LODPD 3
VXSURWQRVWL 6MHQD QH L]JD]JLYD X ,VXVX VDPR NROHED
NRQVWUXNFLMH LJUH ULMHpL A-HU YWMUDKM#H WY RA\DDLAD/X
JRYRU L PLVOL L] SXVWLQMH ]D 6MHQX SRVWDMX WgiN ASMH
yD @bi16:220) IDNRQ SULSRYLMHVWL R SUYLP GXDPDPHNX RWLpQ
Indiju =6 MHQD VH YUDUD SRRREXDQ MIMFETDY UBUHPD ODULML
QLMH RQDNYD NDNYRP MH ,VXV aHOL SULND]DWL L GD QLMH

MDYQH SRMDYH R NRMHPX VYMHGRpH L PQRJREURRINIQH SR & fyHHG RINKDINXH
PHVWR X GUXaWYX ELR GRALYK MKQLN\DRRIPMHWDNLBNR BMHQRWUDALYDAQ
Nietzscheai Wildea Patrick Bridgwater naslovijuiiMasked MenVPDWUDMXuL EDa PRWLY PDVNH
VLPEROLPNRP SRYH]J]QLFRP L]JPHyX GYRMLFH DXWRUD 2 RGGOREX ,VXVD L
L G 2 GREURELWLPD GLMDORANRJDNREBLADMHDQ XPU LY R. WL ALDFEEHHER YSXD @IDVF
umjetnik(Wilde 2009:131).
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6MHQD UH VH VDG SULND]DWL NDR JOHGDWHOM GYLMX SUHC(
L SRGXGPRRAYIX DOL L VLQWDNWLpPNLP SDUDOHOL]PRP Ay
VDP ELR RQGMH NDG«3* L WDNR $ADQGRNYDWHERR h HRO\WIH (
RYMHURYOMXMH VOX&HHQN VYWUENDEGVEIEY @ MVIsusovindedu,
SULMH QHJR 4WR MH RSURVWLR JUHAGQRM ODULML ELOR AE]
X PMHVHpLQL:? REOLNXMXuUuL WDNR NULYRYMHUQX LQW
RELOMHALOL XYRGQL GUDPVNL UD$RRNXRH @D UL MHOGHRXYDN
VLPEROD 7D VH DOX]LMD VDPR SRWYUYyXMH VOMHGHURP UH!
SULpD L XMHGQR NXOPLQDFLMD QMH]LQD VXSURWVWDYOMD
GD ODaH L]MDY O MXEMIRII6 MGHDQ B HN D\RX 8 R P Qtdojx Imy jo Watij@ M G RE L
OMXELOD QRJH X GX&L AMHpDOD SMHVPD QDG SMHVPDPD?
GRVHJQH YUKXQDF SUHWYDUD X |DQRVQR L]JQHVHQR VYMH
SRWY U @Xhjeliznesen interpretaski uvid, prema kgemu se odnos Marije i Isusa u
LegendipLWD QD SRGOR]L :LOGHRYD SULND]D RGQRVD 6DORP
predstavlja kao gledatelj (WildeoveS3alome VDPD SUHSR]J]QDMH WDM SDUDOHC
G R apy
AyXM MD VDP ELR RQGMH NDG MH SDVWRUND SOHVDO
ondje, kad je svojim koraljnim usnama cjelivala Johanaanovu glavu, na srebrnom
SODGQMX , pXM ]DSOHR VDP VH X NDRV PLVOL QHSLV
SQLYDR R YMHPQRVWL L PLVOLR GD 4ALYRW pLQH VNDND
SURYLULOR L] RQH VYHWH JODYH QD VUHEUQRP SODGQ
SLOH OMXEDY V QMHJRYLK EOLMHGLK XVQLF®g NDG VX
MRUJRYDQD X PMHVHPQRM QR onhoj s¥étdj pi gQudrtaJi&@iYR P HYV
pjevala, jecala je pjesma nad pjesmama, a ha srebrni je pladanj kapnula u krv i jedna
LVSRVQLNRYD VX]D 3
6MHQD NRMD iH MRa MHGQRP XWAW D\PY.RMH. WLIIW Q MM RW NG RAY
SULpH R 6DORPL L -RKDQDDQX NRMD |]D QMX WDNRVYHU XSUL
OMXEDYL WH X NRMRM SURYRNDWLYQR L NULYRYMHUQR
zastupnik duhovne ljubdy ED& |1DWR aWR QLMH NX&aDR WMHOHVQX OM
FLMHOX SUYX VOLNX ]JDRNUXaXMH NDR FLWDWQL NRODa L S
MHGLQVWYHQRM LVWLQL R ELOR NRMHPX WHNtaww¥tom R ELOR
istinom. Pritom ne treba zaboraviti da je Sjészsova Sena QMHJRYD AVMHQND VXP
titrav izraz njegovih najdubljidvojpaL VWUDKRYD GYRMQLN ,VXVD NRML Ml
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ULMHpPLPD L ]D NRMHJD iUH VD#DOR MM P [E IXR NRMDHD\O@ILLN L NURHMI |
PMHVHpPLQL? SUHGVWDYOMDMXUL JD NDR QHVKYDUHQD L

'UXJD VOLND X NRMRM ,VXV WUDAaL GD VH RWYRUL (OHI
MH (OHD]DU XPUR GRN MH ,VIRQUERVYDROOURRPLOMBEXNDNI
REOLNRYDQ MH SRSXW NOXSND VXSURWVWDYOMHQLK LQWH
AHQVNL RSLV ,VR¥GEDNHWBDORMGRIRG QDWUXKD XVSXWQLK X
VWYDUD RNUXWQR YXOJDUL]JLUDQ SULND] ,VXVRYD A4LYRWD
A%LR MH WHVDU D VDG PX DODW QHJGMH WUXQH 1H UDGI
obitelii 3 A2 YHOLNL MH WR JUHAQLN 3 SD QD VeuzdlenmsW NH SRC
dijalog, SULND]XMXuL ,VXVD X NRQWUDVWX V ODULMLQLP L RSI
X SUYRM VOLFL QH NDR SULYODD)pQR Jnife Képd Govdrit) negdpD Q H V H (
NDR GUXAWYHQRJD RGPHWQLND NRML WUHED ELWL NDaQmMm
GLGDVNDOLMD NDVQLMH XSR]J]RUDYD QD NAM D XM & UFRCPWM B Q XM
XYMHUHQD R XpLWH O Mat¥dé diviiirhyvwdgelnvpoklicd RAHWIDG MQDNRQ
d4WR MH RALYLR (OHD]DUD ,Mpsécant Roji [(RAMEKAYW lopisad RaoVH SR
QDVPLMDQL EOLMHGL OXyDN SRpQH VDQMDULWL RpDMDYDNM
prednjimeseGUXJL SXW XND]XMH 6MHQD 2QD JD SR]JLYD GD VH Y
QDJLYD ODAQRP WYUGHUL GD MH SRQRYQR SRVMHWLOD VW
DQDWRPD NRML MRM VH QDVPLMDR NDG JD ¥MWH|@B LRAD® D
QLMHGQX XELMHQX 4DEX 6MHQD GREUR XSXUHQD X SULS
]DYLULWL L]D NXOLVD VYDNH SUHGVWDYH WH SUHSR]QDWL
doista Eleazar, onda onaj nazovimrtvac nije nikada nUur 3 ,VXVX ]DWLP RWNI
(OHD]I]DURYD XVNUVQXUD NRMH MH SRQRYQR ]J]QDNRYLWR
XVSDYDYaL EUDWD pDUREQLP QDSLWNRP NDVQLMH UH 6MF
GRJRYRULYAL V NOHVD WQRAVMR W RIEQBLSORPH GDXLPOMLYR MH
LIUDYQLMH RWNULYD GD ODULMD L 6MHQD WDNRYHU IXQNFI
YLGH ,VXVD NDR XPMHWQLND L SMHVQLND DOL RERMH VX
njegovihriMHpL WH MHGLQL SR]QDMX ]DNXOLVQH PHKDQL]PH NR
novozavjetne fantazie 7/ DNYR LJRNUHWDQMH SULpH R (OHD]J]DURYX XV

mnogobrojne, prethodno analizirane, Wildeove igre paradoksalnim obrtanjioaawetnih

% 8ys A$OL RQD PDOD JUXSD JDOLOHMVNLK 8HQD &WR VYRMLP OMXEFH
nekoliko ljudi iz malih zaselaka, ribari, pastiri i vinogradari sihemskW D QMHJRYD VHNWD QH RGYUDI
SDaQMX 3
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SDUDEROD X SRMHGLQLP SMHVPDPD X SURTM® QH¥XXXWFPPHQR
UDVNULQNDYDQMH ,VXVRYD ]J]QDPHQISWRPBG Db XETED QNIRIRNK SF
XYMHUOMLYRVW LGHMH R QHEHVNRPH NU D@dfsHwRepamaX WHN
6MHQD ,VXVD RSWXaXMH GD MH L VDP RVYLMHVWLR GD PRU|
NDR QHAWR 3aWR QLMH A5XNH VL PRUDR UDALULWL L ]DKYD(
glumac!S izazovnim rugontitio si bitt OHVLMD D VDG SUDYL& pXGHVD SR
SXND 3 1D wWDM VH NRPHQWDU X NRMHPX MH 6MHQD ,V>
pHWYUWD 6MHQLQD SULpD R MRa MHGQRPH SXWRYDQMX 1
HIJJRWLpQLK MUFIMHEWR QREFOLNRYDQD QRVWDOJLpQD OLU\
GMHWLQMVWYD SURWNDQD LQWLPQLP VMHUDQMLPD QD PDN
QDWUDJ X PLUDQ'®SDDIMW IBSWMNL GDYWWYUDWL WDM QDJRYR
rePLQLVFHQFLMDPD QD SRpHWNH ,VXVRYH ALYRWQH SULpH
SRQHNH RG DOWHUQDWLYQLK SULpD R ,VXVRYX ALYRWX NF
NRMLPD MH A&RQJOLUDR L VDP :LOGH 8SRUNRQREELHMID XU I
ARGYLA&H « YHOLND OMXEDY 2QRJD NRML MH QDGD PQRP
6MHQL SRQRYQR GDMH SRYRG GD RWNULMH VYRMH WXPDpLV
VYRMH VOMHGHUH UHSOLNHHNDIRP RUKX GWNILS R LOVIDNWHH Q@ @ M N&RN
YUKXQDUDYQLK NRPSLODWRUDURQUBHGERVUMDPIIQXHJRUD QN
SUHWYDUDMXiUL LK L VDPH X FLWDW D SRWRP X GUXJRPH ¢
umjetnika, i to ovoga puta kadJ R P Da@khdap QOHVKYDUHQD SMHVQLND NRM
RWXYyHQRVW L QD QHUD]XPLMHYDQMH WH JD SULWRP RSI
QDMSULYODPQLMH XSUDYR ODULML NRMD NDNR VPR SRND]
je pozajmio mudrdsiz starih kniga® QDM NRML EGLMH QDG WRERPE D (
GospodineSmijese., WL VL RGYLaH UD]J]PLAOMDR QRUX RGYL&H VL S
RQL NRML aLYH GDQMX SD NDNR GD WL VH QH VPLMHP"3
1IDNRQ AWR |RMHQNMXAVIR NRML WYUGL AlL VMHQNH VXP
YMHUXMHP X LVWLQH VYRMH 3 GD VX XSUDYR QMH]LQ V

W'RN WUDMH XYRGQL aDPRU VYMHWLQH )DUL]HM SURYRNDWLYQR SRVV

mogao XVNUVQXWL MHGQRJD RG PUWYLK QD aWR VH ISus®) QML K] QDG RIHR >

No iz tih usputnih komentar@ H PRaHPR ]DN O MX MYV IM N v/ Megeidd++ @pka@d-bila izvedena

taranja pXGD WLP YL4AH 4WR )DUL]JHM VYRMH SRWSDOMLY,BANVDR]|SREQRMH ¢

WHQGHQFLMRP3

110 JUDADYDMXUL VH L VBRI QR SiXMMIDNNRY @ MWNF Le/opidali NdRaPM jé@daNha

MH]JHUVNRM YRGL A.DR YHOLND pLVWWDHVKFDMBMHEUNDBER ©H &®ARO MBRMIF
pLPH iGH QDV SR@GY REBWPWW QIRWIH NRMLPD ODULMD RSLVXMH ,VXVRY|

EOLMHGR NDR MHJHUR QD PMHVHpLQL? M decGEIRIdIbMIS RaGHIdMthi DM X QD

usporedbu Johanaanb\K R$pddkb2omMM MHVHFD QD BSkYdlaLQL MHI]H
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